Department of Fine Arts
Faculty of Arts & Culture
Eastern University, Sri Lanka
Detailed Syllabus

DTA 1112: Introduction to Drama and Theatre Arts

Objectives:

> Introduction to Theatre Arts and understands of the features of Drama.
Studying the connections between theatre and the arts other than theatre.
Understands the relationship between theater and society.

Learning outcome:

»  Producing students with practical theoretical of the discipline in order to be
as artists, activists, entrepreneurs and academics.

Course Contents Hours
01. Introduction to the concepts of Drama and Theatre 02
02. Theories of the origins of theatre 02

03. Interaction between performers and spectators in theatre arts 02

04. Appreciation and evaluation in Theatre Arts 02
05. Interaction Society, Culture and Theatre 02
06. Drama and Theatre and other arts: Comparing with 05

performing arts (Music & Dance) and visual arts
(Architecture, Sculpture, and Painting).

07. Theatre and Technological Arts 05

08. Introduction to World Theatre: South Asian Theatre,
Southeast Asian Theatre, African Theatre, Latin American 10
Theatre, Arabian Theatre and European Theatre.

Total Hours 30

Recommended Reading
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01.

02.
03.

04.

05.

06.

Fouga1ol.&m., GQenen@Hm.5., HeOBBTHNN.&., JTEIG @T AM(PSLD,

2003.

Quoerean@m.F., LUmWPWIGID LHWwGID, WL LSsenliy, 2005.

Suthanva Deshpande Theater of the Streets (the Jana Natya Manch

Experince), 2002

Augusto Boal, Theatre of the Oppressed new Edition, 2001

Ranjini Obeyesekere, Sri Lankan Theater in a time of terror, London. 1999.

Richanrd Schechner, Performance Theory, London and New York. 2003.

DTA 1222: Introduction to Traditional Theatre Arts
Objectives:

>

Identifying Traditional Theatre Arts. Studying the roles of people in

participation, contribution and creativity in Traditional Theatre Arts.

Studying the contemporary relevance and requirements of the art forms.

Learning outcome:

>

01.

02.

03.

04.

Producing students with practical theoretical of the discipline in order to be

as artists, activists, entrepreneurs and academics
Course Contents

Introductory discussion on Traditions, Traditional Arts,
Art Theories and Traditional Theatres.

Introductory discussion on Modern, Modernity and
Modernization. Modern Arts, Art Theories and Theatres
in Modern Times.

Studying Traditional Theatre Arts: Familiarizing with
Traditional Theatres, Masters of the Arts, performers and
performers communities of the art forms. Engaging in a
dialogue with performers’ communities and academic
communities of the art.

Studying the features and functions of the Traditional

Hours

04

04

05

04
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05.

06.

07.

08.

Theatres of Tamils of Sri Lanka.

Introductory reviews and retrospectives on Modern practices 05
and thoughts of Traditional Theatres.

Modernization and Appropriation of Traditional Theatres. 04

Reformulations of Traditional Theatres. 04
Total Hours 30

Recommended Reading

01.
02.
03.

04.
05.

06.

07.

08.

09.

Quoeneat@m.F., L L&Henliy wry Uyl HTLSBEISET, UL SHHeLL. 1998.
Fougsl.am., GenerGh.H., HOsHTHAI.B., DTEIG @T AP (psd, 2003.

abhBIIeTemen. QF., 2000, eIl &eVmINE BILLIT JEIG, QBTIQLDL-
5 eTement.

absyleTemen. OF., Fmsent urgwuflu gmwIE, 1997, Gsmapwy 11.
ahBIIeTemen. QF., 2005, FPHH LOMOWBDH FndhHldbHei, WITLHLILITEILD.

Jeyasankar. S, DRUM OF A HERALD collection of articles. Third Eye
Publications, Batticaloa, Sri lanka. 2008.

Erin B.mee, Theatre of Roots Redirecting the modern Indian Stage 2008.

WHmBSWT.G., ST uewiurl (B OCeueflulled HBWHHBMEVBEHD 2 _60F
Crra@w, smeuwm, GFerenet, 2010.

OnwamIsT.d. gaiHH  OEHHOUTHBD  CPSIDTEUFH  HOT - 2 _6EHT
afeysHmer QFupurl (bsd G, euryeil (hsh BTG, WL LSH6MIY, 2009.

DT 2113 History of World Theatre

Objective

Introduce the outline of World Theatre
Introduce the similarities and differences
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Explore the human responses in different circumstances and situations
Providing a whole background in history

Learning Outcomes
At the End of the course Students will be able to

Knowledge in history of World Theatre

Understanding of trends and turning points

Understanding of situations and impacts

Understanding of historical periods and theatrical responses
Understanding the functions of Theatres in times of history

Contents: Hours
1. Asian Theatre 10
2. African Theatre 7
3. Arabian Theater 8
4. Latin American Theater 10
5. European Theater 10
45
References:

1.

. QuEpLomeit.e).eteir. (1977). SHODBTL HHHT CHTBBLPD eeMTFFUYD, SiewlluIbLID,

O F siTement.

. oflw@me. o), (2013). HWOPEL [BTLHLD: uFeOTHID eUTTEFFUYD SHITUWICHEHTFHH60e,
FHWULSSITT, CaugninT LOTeILLLD.

Berthold Margot. (1999). History of World Theatre: From Beginnings to the Barogue.
Nagles.A.M, (1995). Source Book in Theatrical History, Helan KrichChinoy.

Marvin.A, Carlson, (2001). Theories of the Theatre: A Historical and Critical survey,
From the Greeks to the present.

Richard Southern, (1964). The seven ages of theatre, Faber and Faber, 2" edition.
OgunaOyin and Irele Abiola(editors). (1978). Theatre in Africa, Ibadan University press

DT 2122  Music and Dance (T30+P30) Special reference to Local
Performing Traditions

Objective

Acquiring knowledge and skill of the Arts

Understand the social importance of the Arts in its origin
Understand the social importance of the Arts in the current context
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Practicing and applying the Arts for the current needs

Learning Outcomes

At the end of the course students will be able to

Gain knowledge and skill of the Arts.

Gain the knowledge and understanding of the purposes and functions of the Arts
Gain the knowledge and skill to innovate and interpret it to the 21 century

Contents:

1. Music: Local Traditional Performances and Ritual Songs

Kaviyam, Sinthu
Kuluththi Songs

Hours
25

25

25

75

Ammanai

2. Songs in Livelihood
Thaladdu
Opaari
Recreational Songs
Labor Songs

3. Dance: Local Traditional Performances
Vasanthan/Kalikampu /Pakkerpaith
Kummi, Kavadi and Karaham
Burger Dances
Thappu Dance
Vedar Dances
ParaiMelam Dance

References:

1. spowsureld. (1966). Gsmbyelenemwiml B, FpGsafl: Geusisilaiipr s,

2. &fib g.up.61bd. 6. (1986). (er0edd BITLLAT LTL60H6T Dienemrimellend@ &60(Lpeneur
&TC6L LTHAIOT Heveumfl 10D ewT(BLO6VIT.

3. gandleud gguir. (1940). UL &HeNL 6uFhHeil HellHAHTL(H.

4. Fai(PpHHTEN.f. (1986). FHFHI BTLLMIT UTL60&6IT (81D 6U@GLIL LML [BIT6V,0& (WL
H6URWIEDLIDF Gr.

5. BraEedmsn.Qrr. (1985). dlpdsleoniensulsy STallmiss T, 2 6Temb: Ll el Ldhdw
w&T eldHuwmsowl wreoali Gelsrmuip.

6. elsFHwnenbHeir.d. (1970). HehFeil DDOTENeN (LOL L HeMLILT60 LITLIED SIDLOTEn6IIL
LML 60&61T) Gmruled DFFHID, Heule.

7.

NfBhBHITFT.&. 2002. OTNSHHBAUMD O L SHEH6NIL| BT BHULLITL 60&H61T, 0wl GLosenev

L&D,
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DT 2213 Stanislavsky’s Method Acting
Objective

e Knowledge, skill and experience in method acting.
e Purposes and functions of method acting
e Application of method acting

Learning Outcomes
At the End of the course Students will be able to

e Gain the theoretical knowledge and practical experience
e Practicing/applying the gained knowledge and experience
e Gain the expertise to comparing method acting in different scenarios

Contents:

1. Work on One’s self

2. Action

3. Truth of feeling or passion

4. Creation of life, nature, or True feeling with the help of conscious
5. Creation On Stage of life of our soul

6. Process of feeling(Internally)

7. Process of expressing your emotion

8. Mind, Will, Feeling

References:

1. Benedetti Jean, (2004). Stanislavki: An Introduction, Taylor&Francis.

2. Stanislavski Constain. (1989). An Actor Prepares, Kindle edition.

3. Stanislavski. Constain and Benedetti Jean. (2008). An Actor’s work: A student’s Diary,

Kindle edition,.

5. Stanislavski Constain. (1989). Creating A Role, Taylor & Francis.

DTS 2113 History of World Theatre

Objective

e Introduce the outline of World Theatre
¢ Introduce the similarities and differences
e Explore the human responses in different circumstances and situations

Hours

10
10

10
10
10

75
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e Providing a whole background in history

Learning Outcomes
At the end of the course students will be able to

e Knowledge in history of World Theatre

e Understanding of trends and turning points
e Situations and impacts

e Historical periods and Theatrical responses
e Theatres in times of history

Contents:

1. Asian Theatre

2. African Theatre

3. Arabian Theater

4. Latin American Theater
5. European Theater

References:

Hours
10

10
10

45

1. Berthold Margot. (1999). History of World Theatre: From Beginnings to the Barogue.

2.Nagles.A.M, (1995). Source Book in Theatrical History, HelanKrichChinoy.

3. Marvin.A, Carlson, (2001). Theories of the Theatre: A Historical and Critical survey,

From the Greeks to the present.

4. Richard Southern. (1964). The seven ages of theatre, Faber and Faber, 2" edition.

5.0gunaOyin and Irele Abiola(editors). (1978), Theatre in Africa, Ibadan University press.

DTS 2123 Dance and Music for Theatre

Objective

Acquiring knowledge and skill of the Arts

Understand the social importance of the Arts in its origin
Understand the social importance of the Arts in the current context
Practicing and applying the Arts for the current needs

Learning Outcomes
At the End of the course Students will be able to

e New generation of people with knowledge and
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e Skill of the Arts.
e New generation of people with the knowledge and understanding of the purpose of the

Arts
Contents: Hours
1. Classical 15
2. Country/Folk 20
3. Modern 20
4. Innovative 20
75
References

1.Kaye Deena. (2009). Lebrecht James focal Sound & Music for the theatre, the art & techniques
of design, Focal press, (facebook group: Sound and Music for the theatre.

2.Nicholas John (2001). Drama Dance Singing : Teacher Resource Book, Dramatic Lines.
3.Wilk Max. (2001). The making of The sound of music, Dramatic Lines.

4 Jayalaksmi. S. (2003). The History of Tamil Music, University of Madras, Chennai.

DTS 2133 Dramatic Literature and Play Production: focus on realistic
theatre

Objective

e Understand and experience the realistic mode of acting, writing, performing
e Understand the literature value in realistic theatre
e Understand the performance features in realistic theatre

Learning Outcomes
At the End of the course Students will be able to

e Knowledge and skill on realistic mode of theatre
e Art of writing and performing in realistic theatre
e Art of evaluating the realist mode of performances

Contents: Hours
1. Henric Ibsan 15
2. Andre Antoine 10
3. Anton Chekov 15
4. David Belasco 10
5. K.Kanapathipillai 10
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6. Stanislavsky 15

75
References

1. RamaRao.P.S. (1975). Makers of the modern Theatre Lalitha’s Publishers
Masllipatnam(A.P). NewDelhi.

2. .@ymorenield, .GF. (1994). BIL&SL LHLLILTSESLD DgHHeNhiE6T, 6ILLTD 2 605%H
SLOPLTHTH,LHILEF  FL60H S CeuaNuiB,HLOIDL LILHMeVE HLOHLD,HEHFTEYT.

3. @ra.@gr. (2005). BILSS OFHTLH6L HIEmIGHD: ST FWeDLILSLOD Ls0HMmMeVDHHIOHLD,
FHEhFTEYT.

4. semuAIdeTenen.d. (2003). SewLFH U NeiTeneT BTLHSH HILB, GOTT LHHd E6060ID,
& TpDL—6lF 6iTen 6.

5. Femi(pdeUmISD.0. (2001). GLHMS,BTLEMPEE SemIaTc0HMmeVERE0HESWIAIL L LD,.

6. felleunaei.ererv.Ll. (2004). BTLHDH BHMEVUT6D  6)60T60 DIENE0EH61T,6060 SHTDLILISIILISLD
STHAHHITOD  HLOUDBTH.

DTS 2143 Theatre Workshop: Theory and Methodology

Objective
e Introducing acting theories and methodologies by practicing it.
e Familiarizing with the works of world renowned personalities
e Practicing the art of Workshop Theatre

Learning Outcomes
At the End of the course Students will be able to

e Practicing the practiced art of acting modes
e Applying the acquired experience in relevant contexts
e Innovating local methodologies to suit the local context and for wider participants

Contents: Hours
1. Augusto Boal 08
2. Eugenio Barba 07
3. Tadashi Suzuki 08
4. Badal Sircar 07
5. Sapthar Hasmi 07
6. R.Ramanujam 08

45

References

1. Qumoreniego.Ga. (1994). BTL &L LeHLLILTGHSHID I HHENBIST,61LTID 2 6055
SONPOTHTH, WHIUF Fpsopd Geueui®, SHOIDI LeOHMEVDH HLOBID,HEHFTELT.
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2. @pmogeurol,wp. (2011). UTHL FTHSBAT CPHIBTID DTHIG - HT6H,GFIDLILML (ILISHLD,LOHIN] .

3. FusT ammervsl. (1990), BTLSHBHmeOLIBMIIWLIGL (HenTHeren OHT @I, (LPHEOLITHLD,HLOLH 60
LN emuI6DT, O\F 63T6m6ITL |5 610D.
4. Boal Augusto. (1992). Games for Actors and Non Actors, Rutledge Press.

5. Reynolds Peter. (2013). Hablo Richard, Dramatic Events : How to Run a successful
workshop,.

6. .PaulAllain. (2003). The Art of Stillness: The Theatre Practice of Tadashi Suzuki, Theatre
Communication Group.

7. Stainfield Brain. R. (2002). Workshop Book: From Individual Creativity to Group Action.

DTS 2213 Acting Methods: Anti-realistic

Objective
e Open to different acting methods
e Purpose and background of different acting methods
e Practicing the acting methods

Learning Outcomes
At the End of the course Students will be able to

e Experiencing and understanding different acting methods
e Practicing and applying different acting methods
e Innovating local acting methods

Contents: Hours

1. Epic — Brecht 15

2. Bio Mechanism —Mayarhold 15

3. Absurd — Beckett, Pinter, lonesko 15

4. Psychological Gesture: The acting technique of Michael Chekhov 15

5. Poor - Grotovesky 15

75

References
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1. @umorenid.Ca,(1994). BILSL UMHLLLUTSSEID DlgHHeNmIE6NT, 61LLMD 2 6055
SONDOTHTH, HEhFTEYT.
F@ymregm.Geu,FHAHICLIHLOTET. (1998). Spmiseaiulsy, sTeuwim Geuefui.
Artaud Antonin. (1977). The Theatre and It’s Double, Hill and wang.
Boal Augusto. (1998). Legislative Theatre, Routledge Press Fall.

Brecht Berthold and Willett John. (1964). Brecht on Theatre, Hill and Wang.

A

Hill and wang.

DTS 2223 Thenmody and Vadamody Theatre Traditions

Objective
e Introduce the importance of vadamody traditional theatre
e Introduce the theatrical magnanimity of the vibrant art
e Educate the importance of vadamody in the current context

Learning Outcomes
At the End of the course Students will be able to

e Understand the genuine power of vadamody tradition

e Practice the art form in order to perform

e Practicing and performing it with communities as in traditions

e Empowering and enriching communities through participatory approach

Contents: Hours

1. Theory
History
Performance & Society
Text and Context

2. Practice
Tharu, Thalakkaddu
Song,Dance
Viruththam
Annaviar
Thalam, PitppadduEaduParthal :Sabaiyor
Costume, Makeup
Kalari, Thojranam ( Theatre)
Muneedukarar/Panchayakkarar ( Management)
Performance and Post Performance activities

References

10
10
10

05
05
05
05
05
05
05
05
05

75

Bertolt Brecht, Willet John. (1977). Brecht on Theatre: The Development of an Aesthetic,
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1. sauddssmuysmd (2010). MHBIFwHS, OQBMHRIGLOMIL 60 BHIDHHIH HENEVEhHTH6N 6T
QIMPaIulsd LIg6), Loemrevei(®.

2. BIsLL.&. (2010). eIl BHCHTL N HandhHID SITOUIGHM60BEHID: aIeISTIONn GLoBE
seorgmyliurenel, LIJ8HF OQFUIEVHID, FRIHTEN6.

3. Gwemen@m.&. (1998). L &HeNi oJL QIIBTL SHHiGH6I, O\F 6iTenen.

4. OQwamsT.d. (2011). FndbSHILEHHOUTSHLD: FPHInGHH 6 LFHWLIfLOTeLD:
BHHSHBI=LIL L 6DBLOSHIEN].

5. Jeyasankar.Sivagnanam,. (2008). Drum of a Herald, Third Eye Publications Batticaloa.

DTS 2233 Dramatic Literature and play Production: focus on non - Realistic
theatre

Objective
e Understand and experience the anti realistic mode of acting, writing, performing
e Understanding the background of various anti realistic modes
e Practicing the art

Learning Outcomes
At the End of the course Students will be able to

e Knowledge and skill on anti realistic mode of theatre

e Art of writing and performing in anti realistic theatre

e Exploring the reasons for varieties of modes

e Applying innovative local modes in order to meet the demands of the communities

Contents: Hours

1. Works of Bertolt Brecht (Western Europe) 15
2. Works of Beckett, Harold Pintor, Eugene lonesco(American) 15
3. Works Wole Soyinka, Nguki waThiongo (African) 15
4. Works of K.Kanapathipillai, K.Shanmukalingam, Sinnathurai

(Neelavanan), llaiyaPathmanathan, (Sri Lankan) 15
5. N.Sundaralingam, R.Murukaiyan, A.Tharshisiyas, T.Uruthramoorthy,
Works of HabithThanveer, Vijay Tendulkar, GirishKarnad, BadalSircar, (India) 15
Indira Parthasarathi,R.Ramanujam, Pralayan
75
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References

1. @ymorenied.Gg. (1994). BTL &L LemLLILIT&&LD DI HGH6NRIGB6IT,6TL_LTLD
2 0BHHLODOTHTH,AHILF  FP60H S 6eIeMuiB,HOIPL LIsVHMEVDH HLOBLD,HEHFTELT.

2. @ur&E.@ym. (2005). BTLES QFHTH60 HlamIbHLD: ST FWenLoLLSLOID
LI6V&H 6060685 LDSB LD, HEHFTEYT.

3. Augusto Boal. (2006). The Aesthetics of the oppressed, Routledge, Newyork,.

4. Brecht Berthold and Willett John, (1964). Brecht on Theatre, Hill and Wang.

5. Beckett Samuel. (2010). The Collected shorter plays Beckett, Green Wood,.

6. Grotowski Jerzy, Barba Eugenio (Editor). (2002). Towards a Poor Theatre,Routledge,.

7. RamaRao.P.S. (1975). Makers of the modern Theatre Lalitha’s Publishers
Masllipatnam(A.P),NewDelhi.

DTS 2243 Theatre Architecture

Objective
e Understanding the meaning of theatre architecture
e Understand the inter relationship of societies-theatre-architecture
e Understand the evolution of theatre architecture

Outcomes

At the End of the course Students will be able to

e Reading societies, and theatre through architecture
e Innovating architectural spaces in order to integrate theatre and society

e Gain the knowledge of evolution of theatre architecture

Course Contents: Hours
1. Western 10
2. Eastern 10
3. Indian 10
4. Tamilian 15
45
References
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1.Rufford Juliet. (2014). Theatre and Architecture, Victoria & Albert museum,London.

2. Strong Judith (Editor). (2010), Theatre Building: A Design Guide, Kindle Edition.

3. Mackintosh Lain. (1993). Architecture, Actor and Audience (Theatre Concepts).

4. McAuley Gay. (2000). Space in Performance : Making meaning in the theatre.

5. @r&E.@yT. (2005). BIL&SH OHTH60 HlemISHD: ST FwenolLS LD

LI6V&H 6060685 LDSB LD, HEHFTEYT.

6. njelleunaai.etorv.Ll. (2004). BILHEH HEN6VUTED 666N DINEVH6T,6060 HTOLILIGIILISLD
STHHHITOD  HODBTH.

DT 3113 Dramaturgy

Objective

Historical background
Practical skill and experience
Materials and creations
Meaning and Aesthetics

Learning Outcomes

At the end of the course student will be able to

Knowledge in history

Knowledge in the medium
Connection to the people and period
Practical skill

Art of meaningful application

Contents:

1.

2.
3.
4.

Costume
Make up
Stage Lighting
Set design

References
FG@ymegm,Beou. (1998). FHAHNIGLIHLOTET, HJBHIGEIUIED, SHTEIULIT.

1.
2.

Hours
15
20
20

20
75

Qe Q. (2005). BTLESH COHTIH60 Hlewibad: ST Fwenol] SO Le0HMEVHBIDHID,

BHEhFMTEYT.

nfefleuraedr, eterv.L1. (2004). BTLHEH HEM6LUNEL QUCTTEMT HEMEVH6T, E06VHTIDLY  LIGILISLD

BTHABTTOD  HOUDBTH.
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4.
5.

Griffiths, Trevor R. (1982). Stage crafts, LIK Phaidon Press Ltd. Oxford.
Guvier, Jacquie (1984).Create your own stage props A & C Black (Published) Ltd.

DT 3122 Modern Theatre

Objective

Knowledge in Modern Theatre
Perspective in Modern Theatre
Practice in Modern Theatre

Learning Outcomes

At the end of the course student will be able to

Knowledge in Modern Theatre
Perspective in Modern Theatre
Experience and outlook in Modern Theatre

Contents: Hours

Realistic Theatre
o Ibsenite 7
o Chekovian 8

Anti Realistic Theatre
Epic

Absurd

Cruelty
Symbolic

Bio Mechanism
Poor
Expressionist

0O O O O O O

A A D S DS OO

References

1.

Symogeumiil.(p. (2011). UTHEO FTHSMT PSHIBTD DIFHIG - BTN, QFDLILHL LLSLD,
LOGI6D].

RamaRao.P.S. (1975). Makers of the modern Theatre Lalitha’s Publishers
Masllipatnam(A.P), NewDelhi.

Benedetti Jean. (2004).Stanislavki: An Introduction, Taylor & Francis,
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4. Artaud Antoin. (1977).The Theatre and It’s Double, Hill and Wang.
5. Boal Augusto, (1998). Legislative Theatre, Routledge Press Fall,

6. Brecht Berthold and Willett John. (1964). Brecht on Theatre, Hill and Wang,

DT 3213 Post Colonial and Post Modern Theatres

Objective
e Knowledge in Post Colonial and Post Modern Theatre
e Perspective in Post Colonial and Post Modern Theatre
e Practice in Post Colonial and Post Modern Theatre

Learning Outcomes
At the end of the course student will be able to
e Knowledge in Post Colonial and Post Modern Theatre

e Perspective in Post Colonial and Post Modern Theatre
e Experience and outlook in Post Colonial and Post Modern Theatre

Contents:

1. Theoretical Introduction 5

2. Theatrical Introduction 10

3. Trends and Movements 10

4. Theatre personalities 10

5. Literature study and reading performance 10
45

References

7. AwmBasr gmdleur. (2004). ewLWTen 5L — STevelill @ SHIBMBB6D, 6I6LIGILD,
UsIFCF.

8. @ymwam, 1p. (2008). HUIDFFRSHHO FmdHdHl- BTLID @J OHTLT aleuTsHdHmd
Gprehadl, QFDUIN LMLUUSLD, WFHem],

9. Omwsma], &. (2011). gzl WenauTdhsld, FIpdh Fnddler LgHw ufliomemntid,
SHSHSILILUL L 60D, LDHIN].

10. O=senferoeuyest, &l (2007). gwmdhd Leneurdhsld, GsTLUTBHLD CFWBUTHD, DiEILIAILILIETE]
— 2, cpeiIBTeUGHl HTeil 2 6ieh] DifeysHHmer, CFuBUT. (B G,

11. Augusto Boal. (2006).The Aesthetics of the oppressed, Routledge, Newyork,
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12. Augusto Boal. (1989). Theatre of the oppressed (Trans), Charles A and Maria- odilia Leal
Mc Bride, Pluto press.

13. Jeyasankar.Sivagnanam. (2008). Drum of a Herald, Third Eye Publications Batticaloa.

DTS 3113 Dramaturgy:

Objective
e Acquiring the skills and understand the meanings
e Understand the connections between Society-Art-Culture-Communication
e Practicing the art

Learning Outcomes
At the end of the course student will be able to

e Practicing the skills

e Gaining the applying ability

¢ Innovating local materials and applications

e Re-inventing local and environmental friendly appliances.

Contents:
1. Costume 15
2. Make up 20
3. Stage Lighting 20
4. Set design 20
75

References

1. &6ymegm,Beu. (1998). FEHHIGUBLOTT, JRISSNUISD, SHTEIUIT,

2. @um&E.@pm, (2005). BIL&SH OHTHL BHlamibsd: ST FuIenoli] SHOD LIOHN60EHBIDSID, FHehFT6T

3. geibager, GF.(ugl), (2009). @efuflsi Osuerf, LTIBEBI, OFeTene,

4. Reid Francis. (1990). The staging hand book, A & C Black, London,.

5. Oren Parker, W & Smith, Harvey .K. ( 1979). Scene Design and stage Lighting, USA UK Holt
Rinehart & Winston JNE NEWYOR, London.

6. Guvier, Jacquie. (1984). Create your own stage props A & C Black (Published) Ltd,.

DTS 3123 History of Sri Lankan Theatre

Objective
e Introduce the outline of Sri Lankan Theatre

e Introduce the similarities and differences
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o Explore the human responses in different circumstances and situations
e Providing a whole background in history

Learning Outcomes
At the end of the course student will be able to

e Gain knowledge in history of Sri Lanka Theatre
e Understand the trends and turning points

e Understand the situations and impacts

e Historical periods and Theatrical responses

e Theatres in times of history

Contents: Hours
Traditional Sinhalese Theatre
Modern Sinhalese Theatre
Theatre of Moors

(6,

Theatres in up country

Theatres in Northwestern Province
Theatres in the Eastern Province
Theatres in Northern Province

© N o gk~ w PR

Theatres in Western province

O O OO O OO O O

References
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DTS 3133 Vilasam and Issai Nadakam - Musical Play

Objective
e Learning and understanding the traditions
e Reviving the existing traditions
e Interpret the socio cultural context of the play and performance

Learning Outcome
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At the end of the course student will be able to

Perform with the conventional performers
Perform with current interpretations
Form a repertory theatre

Course Contents: Hours
1. History 10
2. Literature 10
3. Performances 15
4. Theatre Arts 10
45
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DTS 3143 History of Tamil Theatre

Objective

Introduce the outline of Sri Lankan Theatre
Introduce the similarities and differences
Explore the human responses in different circumstances and situations

Providing a whole background in history

Learning Outcome

At the end of the course student will be able to

Knowledge in history of Sri Lanka Theatre
Understanding of trends and turning points
Understanding of Situations and impacts

Historical periods and Theatrical responses

Theatres in times of history

Course Contents: Hours

1.

Ancient theatre 10
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2. Pallava — Chola Period 10
3. Nayakka Period 5
4. Colonial period 5
5. Post colonial period 5
6. Post modern and Neo colonial period 10
45
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DTS 3213 Post Colonial and Post Modern Theatres

Objective
e Understand Post colonial and post modern contexts
e Evaluate post colonial and post modern activities and impacts
e Practicing Post Colonial and Post Modern Theatres

Learning Outcome

At the end of the course the student will be able to

e Engage in post colonial and post modern theatrical activities

e Research back by applying post colonial and post modern concepts and theories in theatre
practices

e Engage in Theatrical Practices

Course Contents: Hours
1. Theoretical Introduction 8
2. Theatrical Introduction 8
3. Trends and Movements 10
4. Theatre personalities 9
5. Literature study and reading texts 10
45
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DTS 3223 Play Production

Objective
e Create professional and activists perspectives
e Fine tune in theatre arts and the conditions of people and society.
e Practical experiences

Learning Outcome

At the end of the course student will be able to

e Be quality trained candidates with social commitment
e Be rounded personalities suited to different conditions
e Professional theatre artists

Course Contents: Hours
1. Play Management and Administration 15
2. ICT Application in Theatre arts 15
3. Theatre and Social interaction 10
4. Play Writing 8
5. Play Direction 8
6. Performance 9
7. Play Appreciation and Criticism 10
75
References
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DTS 3233 Performance of Mahidiand Kompumuri

Objective
e Learning and understanding the traditions
e Reviving the existing traditions
e Interpret the socio cultural context of the play and performance

Learning Outcomes
At the end of course student will be able to

e Perform with the conventional performers
e Perform with current interpretations
e Engage in research activities

Contents: Hours
3. History 15
4. Text and Context 15
5. Performance & Society 15
6. Art & Technology 15
7. Intangible Heritage 15

75
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DTS 3243 Caricatured characters of Theatre

Objective
e Understand the characters in its historical backgrounds.
e Understand the journey of the performers of the characters
e Understand the position in the performance and in society
e Producing quality performers

Learning Outcomes

At the end of the course student will be able to

e Empower and enrich the existing characters in theatres
¢ Re introducing characters back and perform
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Understand the politics and aesthetics of the characters

Contents: Hours

1.
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History 4
Theory of caricatured characters
Characters and performance
Characters and audience
Characters and society
Characters

e Komaali
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e Kaddiyakaran

e Vithushakan

e  Suththirathari

o KathaiSolli ( Story Teller)
e Baboon

e Clown
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DTS 4113 Performance acts and conventions

Objectives:

Make aware of it.
Understand its current application process and challenges
Introduce new ones for practice

Learning Outcomes:
At the End of the course Students will be able to

Understand the legal aspects of the arts and society
Apply the legal aspects in order to safeguard the performers and society
Introduce and apply new ones.
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Contents:

Acts

Rights

Laws

Intellectual Property Rights (IPR)
Copy rights, Copy left, Right to copy

Conventions on Art and Culture: special reference to performance
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DTS 4123 Children Theatre and Educational Theatre

Objectives:
e Providing theoretical knowledge
e Providing theatrical knowledge and skill
e Providing practical orientations.
e Training of Trainers

Learning Outcomes:
At the End of the course Students will be able to

e Understanding of the world of children and students

e Knowledge and skill to empower children and students.

e Producing trainers

e Producing practitioners
contents: Hours

1. History 5

2. Theory 5
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Child Psychology and Social relationship
Child rights & protection

Pupil’s and Teachers rights and relationships
Theatre and language learning

Education and Societies

Dramatic literature

Practice and Production:

Children play

Children Kooththu

e Theatre games and Traditional games
Music, Dance and spectacles

Storytelling and improvisation

Creations, application and performance
Post performance recreations and social interaction
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DTS 4133 Research Methodologies

Objectives:
e To introduce the different kind of research methodologies
e To introduce the innovativeness of methodologies
e To introduce performance researches

Learning Outcomes:
At the End of the course Students will be able to

e Gain the knowledge and skill of research with the purpose of change or share.
e Gain the knowledge and skill in Participatory Action Research
e Gain the knowledge and skill in research performances

contents: Hours

1. Introduction to research methodologies 5
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Research as performance
Performance as research
Participatory theatre action research
Indigenous research methodologies
Methodology of the oppressed
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DTS 4143 Theoretical Literatures on Drama & Theatre

Objectives:
e To understand the literatures and its readings
e To understand the literatures in order to connect it with the present
e To stimulate innovations in theory and in practice

Learning Outcomes:
At the End of the course Students will be able to

e Gain the knowledge in the literatures
e Gain the applicable abilities in studies and in practices
e Gain the ability to innovate from the knowledge of the literatures

contents: Hours
1. Poetics 25
2. NatyaSastra 20
45
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DTS 4216 Dissertation/Performance/Exhibition/Festival/
Documentation

Objectives:

e To know the importance of Pusey proper methodologies
e Tounderstand quality and quantitative methodology

e Tounderstand the way of writing research paper

e Tounderstand to present research paper

Learning outcome:
At end of the course students will be able to

e Understanding the importance of ethics of doing research

e Comprehending qualitative and quantitative methodologies

e Understanding the methods of doing research in field of fine arts
e Comprehending the way of writing research

e Understanding the ways to do effective presentation of research

Content: Hours
1. Selection of title of research 3
2. Writing research proposal 4
3. Writing abstract 4
4. Writing extend abstract 4
5. Writing literature review 4
6. Collection of research material 15
7. Preparation of questionnaire 4
8. Coding and recoding of variables 10
9. Entering datum and analysis of data 10
10. Testifying hypothesis 4
11. Preparing bibliography 8
12. Writing thesis 20

90
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DTS 4223 Introduction to Theoretical Literatures on Drama & Theatre

Objectives:
e To understand the literatures and its readings
e To understand the literatures in order to connect it with the present
e To stimulate innovations in theory and in practice

Learning Outcomes:
At the End of the course Students will be able to

e Gain the knowledge in the literatures
e Gain the applicable abilities in studies and in practices
e Gain the ability to innovate from the knowledge of the literatures

Content: Hours
1. Tholkaappiyam-Meipaaddiyal 15
2. Silppathikaram 15
3. Koththanool 20
4. Mathangasoolamani 25
75
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DTS 4233 New Trends in Theatre Studies and Practices

Objectives:
e To understand the connectedness of the current world of theatre with the contemporary
people and societies.
e To understand the multi disciplinary aspect of theatre and its practices
e To understand the social demand/requirements and theatrical response

Learning Outcomes:
At the End of the course Students will be able to

e To gain the knowledge and skill in order to respond to the social challenges
e To gain the knowledge and skill in order to connect the new trends with local traditions
e To gain the knowledge and skill to innovate and introduce

Content: Hours

Performance art
Applied theatre

Theatre of the oppressed
Community theatre
Environmental theatre
Theatre as activism
Feminist theatre

Dalit theatre
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DTS 4243 Reformulation of Kooththu

Objective:

Understand the importance of Kooththu in the current world
Understand the problems and challenges in traditional kooththu
Grasping new perspectives and thoughts by engage in Kooththu Reformulation.

Learning Outcomes:
At the End of the course Students will be able to

To gain the positive perspectives with the peripheries and the marginalized

To gain the knowledge and skill of reformulation process as change in social perspective
and functions.

To gain the knowledge, skill and perspective for collaborative ations and activities with
the community

Content: Hours
1. Introduction to reformulation 15
2. Conceptual understanding of reformulation 20
3. Deconstruction and Reconstruction of traditional myth and
concepts in Kooththu 20
Re reading of written text
Re reading of performance text
4. Reformulated performance and post performance activities 20
75
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ODT 2233 Theatres, Societies and Development Programs

Objectives

e Understand the meaning of theatres, societies and development programs
e Understand the functions of theatres in social development programs
e Understand the aesthetics of theatre in social development programs

Learning outcomes

At end of the course students will be able to

e Gain the theoretical knowledge in the subject
e Gain the practical skill and experiences in the subject
e Engage in theatre performances in the subject

contents: Hours
1. Meaning and function of theatres, societies and development programs 5

2. Role of theatres in social development programs 5

3. Origins and development of the subject 5

4. Theories, practices and personalities in the subject 5

5. Working for a theatre engagement 5

6. Engage in theatre practices 15

7. Evaluation of the practice in the subject background. 5
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ADT 3213 Games, Sports and Theatre

Objectives:

e Understand the performative aspects of games and sports
o Inherit the features of Games and sports into theatre practices
e Innovate an acting method from local/ traditional games and sports

Learning outcomes:

At end of the course students will be able to

e  Gain the skill of playing games and sports
e Gain the art of applying games and sports in theatre practices
o Apply the invented acting method into actions

contents: Hours

1. Role of games and sports in societies 5

2. Mechanism in games and sports 5

3. Dynamics of games and sports 5

4. Role of games and sports in theatre 5

5. Games and sports as acting practice 15

6. Games and sports as performances 10
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