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Foreword

On this auspicious occasion, I pray to evoke  Kural number 213 of
the revered Thirukkural by Thiruvalluvar :

¹ˆ«î Àôèˆ¶‹ ß‡´‹ ªðøôK«î
åŠ¹óM¡ ï™ô Hø (°øœ 213)

It means that, it is most difficult to obtain another good equal to
benevolence either in this world or in that of the gods.

The ancient Tamil civilisation, is truly about the sublime soul and
the benevolence of Tamil culture and creative expression over centuries.

I am happy to note that the array of  Research Papers for the
International Conference on the landmark hermeneutic and heuristic theme
“Studies on Art and Culture of Tamils” which were submitted in English
are in the volume The International Conference on Art and Culture of
Tamils organised by the Eastern University of Sri Lanka in collaboration
with the University of Vavuniya and other Indian Universities is truly unique
in scope and nature.

I acknowledge that the International Movement for Tamil Culture
(IMTC) was launched at the 4th International Tamil Research Conference
in Jaffna in 1974. This is befitting in a sagacious as well as inclusive
perspective that the IMTC is organizing its Golden Jubilee Celebrations in
2024 in Jaffna.

In Asian countries, the academic nature of the arts and culture of
Tamils is predominantly dominated by ancient literature in Tamil. This
tradition is well protected in the educational institutions. The competence
to teach as well as good pedagogy requires both knowledge and skills in a
particular domain.

At this juncture, it is worthwhile and reassuring to note that the
younger generation of Tamils is enthusiastic about the seamless merging
of the quintessential traditions of Tamil culture and civilization with modern
innovations all around us. They are equally motivated to recite the
Thirukkural and about successfully earning a degree in the latest areas of
science and technology from the best institutions.This is the principal
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motivation and reason why,   I am happy to record that the International
Conference attracts more than 500 delegates from eleven countries
including India, Malaysia, USA, United Kingdom, France, Austria, Japan,
Iran, Thailand, Nepal, Bangladesh, and Sri Lanka, inter alia.

From the depths of my heart and soul,I congratulate the contributors
of this volume for their incessant and precious efforts in the assiduously
curated papers for publication in the present form. I am happy to note
that the papers included in this volume were selected by a peer review
process and found suitable for publication in the present form.

I congratulate Prof. V. Kanagasingam, Vice-Chancellor, Eastern
University of Sri Lanka, and Prof. Panch. Ramalingam, Chief Editor and
Convenor of the Conference, and his colleagues for bringing out this
useful volume.

Prof. T. Marimuthu
Chairman

International Association for Tamil Research (IATR),
Malaysia.
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Preface

According to noted Indologist and linguist David Dean Shulman’s
‘Tamil:A Biography’,Tamil is a living entity and more than just a mere
language.Much of it is intrinsic to an ancient culture and sensibility. It
survives as a mother tongue spoken by more than  by eighty million people
in South Asia and a diaspora that stretches across the globe.

‘Yamarindha mozhigalile Thamizh mozhi pol inidhavadhu engum
kanom (Of all the languages that we know, there is none as sweet as
Tamil),’ remarked Mahakavi Subramania Bharathiyar – an immortal
comment expressing his quintessential obeisance for  Mother Tamil.

Our Tamil.as we know, is nectarine and for ever.

The unboxing and the arduous compilation exercise for these
research papers included in this volume presented in the International
Conference on Art and Culture of Tamils organised at Eastern University
of Sri Lanka on 13-14 June 2024 was an inspiring experience.  The Eastern
University, Sri Lanka in collaboration with the University of Vavuniya,
Asian and South Asian Universities organised this memorable and pioneering
Conference. The Department of Tamil Studies, Faculty of Arts and Culture
is organizing this International Research Conference. The Conference
Theme is “Art and culture of Tamils” îIö˜èO¡ è¬ô ñŸÁ‹
èô£„ê£ó‹. The Sub-Tracks are Historical and Cultural Heritage, Language
and Literature, Traditional Communication System, Traditional Education
System, Traditional Employment System and Society, Arts and crafts,
Architectures, Traditional Dresses and Games, Cuisine and Culinary
traditions, Festivals and Rituals, and The Impact of Globalization in Tamil
Arts and Culture.

This compendium is a treasure trove of 71 papers in Tamil and 11
papers in English. The Tamil papers are included in the volume, “Thamizhar
Kalai, Panpatu Aivu Kovai” and English articles are included in this
volume as Studies on Art and Culture of Tamils. Tamil – as a human social
phenomenon and a global force has been amply addressed in this volume.

The insightful takeaways from the Conference on Art and Culture
of Tamils provides an invaluable opportunity for Research Scholars and
policy-makers to converge and exchange findings and hypotheses. By
harnessing the knowledge and expertise shared at the Conference,
policymakers can make informed decisions, improve policy
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implementation, and address pressing socio-cultural issues. By seamlessly
integrating recent advancements in Tamil research into policy making
processes, professionals can shape policies that have a positive and lasting
impact on the society. The Conference serves as a melange of  for young
researchers in policy-making and a stepping-stone towards a more
informed, inclusive, and equitable society.

This book provides nature, scope and essential features of art and
culture of Tamils.  Several papers have explored various aspects of broader
areas of studies to focus upon the theme of the book. I certainly believe
that the strong methodologies adopted in the amazing bricolage of the
papers by the esearchers will provide invaluable resource material to the
budding researchers, PhD scholars and scholars sui generis, decision
makers in Higher Education, professionals working in the various genres
of language and literature.

I would like to thank sincerely our illustrious banyanesque leviathan
and dynamic leader Professor Gurmeet Singh,Former Vice-Chancellor of
Pondicherry University, and Professor K.Tharanikkarasu,Vice-Chancellor(i/
c),Pondicherry University for their continuous support and guidance in all
my academic endeavours.

I record my sincere gratitude to Prof. V. Kanagasingam, Vice-
Chancellor, Eastern University of Sri Lanka, Prof. T. Mangaleswaran, Vice-
Chancellor, Vavuniya University for initiating the International Conference
on Arts and Culture of Tamils with overwhelming  response from
researchers.

In the same breath,I wholeheartedly thank Dr. V.G. Santhosam,
President, VGP World Tamil Sangam, Chennai for graciously donating
two revered Thiruvalluvar Statues for the Eastern University of Sri Lanka.
I record my sincere thanks to Dr. G. Viswanathan, Founder-Chancellor,
VIT University Vellore, Prof. R. Velraj, Vice-Chancellor, Anna
University,Chennai, Shri. N. Nallusamy, Former Minister of Tamil Nadu,
Trichy for their consent to attend the Conference.I sincerely appreciate
the efforts Dr. A. Baheerathan, Coordinator, AEDU,London, Shri. Mavai
So. Thangarajah, Advisor, IMTC, Germany, Dr. S.Poologanathan,
Chairman, Institute of Family Medicine, Jaffna, and Rev Fr. A.
P.Thirumagan, Rector, St. Patrick’s College, Jaffna for their support and
guidance.

My sincere thanks are due to Prof. S. Santhirasagaram, Organising
Secretary, Dr.T. Megaraja, Editor, and the Conference Committee I
congratulate all the delegates of the Conference.
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I  also heartily congratulate all the delegates who have contributed
their research works for this much-awaited seminal publication.

Before I conclude, I evoke Kural No 430 on ‘The Possession of
Knowledge’ from the immortal Thirukkural which states:

ÜP¾¬ìò£˜ â™ô£ º¬ìò£˜ ÜPMô£˜
â¡Â¬ìò «óÂ‹ Þô˜

This means, ‘Those who possess wisdom, possess every thing;
those who have not wisdom, whatever they may possess, have nothing’...

Prof. Panch. Ramalingam

Chief Editor
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Studies on Art and Culture of Tamils:
International Opportunities and Challenges

Panch. Ramalingam
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Freeda Maria Swarna M
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Associate Professor, Indian Institute of Social Welfare and Business

Management (IISWBM), Kolkata

The centuries-old Tamil culture finds expression in a teeming
repository of the language, literature, music, dance, theatre, folk
arts, martial arts, painting, sculpture, architecture, sports, media,
comedy, cuisine, costumes, celebrations, philosophy, religions,
traditions, rituals, organizations, science, and technology. 90%
of the population of Tamil Nadu are Hindus. âƒèœ
Þ¼ŠHìˆF™ º¿ àôèº‹  – Innumerable civilisations across
the world across centuries have enriched themselves from the
rich treasure trove of the Tamil way of life and its culture.

Keywords: Tamil universe, diaspora, language, literature, culture

Prologue

We begin with a quote from the Thirukkural – one of the immortal
classics among the Patiren-kirkkanakku (“Eighteen Ethical Works”)in the
Tamil universe :

ªîŒõˆî£¡ Ýè£ ªîQÂ‹ ºòŸCî¡
ªñŒõ¼ˆî‚ ÃL î¼‹ (°øœ 619)

Though fate-divine should make your labour vain;
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Effort its labour’s sure reward will gain.

(Although it is said that, through fate, it cannot be attained, yet
labour, with bodily exertion, will yield its reward)

The Tamil culture is well expressed in language, literature, music,
dance, theatre, folk arts, martial arts, painting, sculpture, architecture,
sports, media, comedy, cuisine, costumes, celebrations, philosophy,
religions, traditions, rituals, organizations, science, and technology. 90%
of the population of Tamil Nadu are Hindus. Christians and Muslims account
for 6% and 5.5% respectively. The majority of Muslims in Tamil Nadu
speak Tamil, with less than 15% of them reporting Urdu as their mother
tongue. Tamil Jains number only a few thousand now. There are atheist,
rationalist, and humanist philosophies adhered to by sizeable minorities
(Panch. Ramalingam et al., 2023).

The principal early settlement patterns of the Tamils can be traced
to the historical sugarcane plantations of Mauritius and Réunion located in
the Indian Ocean; Jamaica, Trinidad, and Tobago in the Caribbean; Guyana
and Suriname in South America; plantations in South Africa; rubber estates
and railways in the Federated Malay States (Malaysia); coffee and tea
estates in Ceylon (Sri Lanka); and to coal mines of New Caledonia of
Australia in the Pacific Ocean. To understand the spread of the Tamil
diaspora some details are given below with approximate data. There is
however no official data available in any country due to various reasons.

Again, the above statements about the demographic spread of the
Tamil Diaspora is tentative. There may be considerable variations and it
needs to be updated. Thus, the statistical details about the Tamils in other
diaspora countries should be collected through field study and updated.

Objectives

The rather pellucid theme of the Conference is Studies on Art and
Culture of Tamils. Given the broad scope of the Conference, it invites
Research Papers focusing on issues related to the historical, cultural, and
present scenario of Tamils in various countries. The Tamils, consisting of
people of Tamil origin living outside of Tamil Nadu in India, and Sri Lanka
mostly face both opportunities and challenges.  If I were to speak of one
consistent leitmotif for the Tamil community I would say that Lord
Murugan remains a redolent pillar of strength for the Tamil community
and the Tamil Diaspora.
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Opportunities:

• Economic Opportunities: The Tamils have had access to economic
opportunities in countries where they have settled, such as the United
States, Canada, the United Kingdom, European Countries, Australia,
Singapore, Mauritius, and Malaysia. This includes mostly job
opportunities, entrepreneurship opportunities, and commercial
investments.

• Cultural Opportunities: The Tamils have the opportunity to preserve
and promote their culture and traditions in their adopted countries.
They frequently organize cultural events, establish cultural centres,
and Tamil schools, and promote the Tamil language and literature.

Challenges:

• Cultural and Linguistic Barriers: The Tamils face challenges in
preserving their cultural and linguistic identity in countries where
Tamil is not the dominant language.

• Discrimination: The Tamils have been known to face discrimination
and racism in their countries of settlement, which can affect their
social, cultural, and economic opportunities.

• The Tamils have also been known to engage in peace and
development where there is conflict and help to maintain
sustainability and harmony amongst the community.

To analytically discuss the opportunities and challenges of the Tamils
Art and Culture.

Analytical Discussion

Historical background of the migration of Tamils

According to historical records, Ceylon became a British colony in
1796 (De Silva, 1981). The majority of its population, that is 88%, was
engaged in agriculture during the colonial period (Cull, 1901; Ormsby
Gore, 1928). The population was divided into two main groups, the
Sinhalese majority and the largest minority, the Tamil people, each speaking
its own language. The latter group was divided in addition into those
indigenous to Ceylon and those brought from southern India to work on
plantations (De Silva, 1987). Individuals can conceive their self-interests
quite differently. The cultural interest of the people polarised between
Tamils and Singhalese. There was a conflict between language policy
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issues. This brings up a crucial element of the language policy equation.
If you make ethnicity, nationality, and minority status the unit of analysis,
you can conclude that people would want to or have in their interest to
maintain their mother tongue (Brutt-Griffler, Janina. 2002).

Sri Lankan Tamils are among the newest wave of migrants in North
American and European metropolises. They started migrating in large
numbers after 1983 when the ethnic conflict in the island took a military
turn. Language is at the root of the ethnic conflict in Sri Lanka, which has
come close to being torn asunder in almost three decades of ferocious
fighting between majority Sinhalese and minority Tamils, now costing at
least 80,000 lives by conservative estimates. When parliamentary
negotiations to win official status for the Tamil language and a fair share
in economic resources, employment, and higher education failed to produce
satisfactory results after independence from Britain, the Tamil youth
launched a military campaign for a separate state (Canagarajah, 2008). As
a background to the Tamil language and the diaspora, we have to note that
Tamil is a diglossia language, although some of the boundaries are
weakening in the context of democratization activities in Sri Lanka
(Canagarajah 1995). Though Tamils from diverse national backgrounds
have now established settlements in Australasia, Europe, and North America,
it is fair to consider the Sri Lankan diaspora as a distinct entity. Furthermore,
because of historic conflict with the Sinhalese island, Tamils rarely join
the Sinhalese in these migrant locations to form a common Sri Lankan
diaspora identity. Hence my restricted construct, Sri Lankan Tamil diaspora
(Canagarajah, 2008).

Lord Murugan and the Tamil Diaspora

The Tamil Kadavul, Lord Murugan, also known by different names,
Karthikeya, Karthikeyan, Skanda, Dandapani, Subramanya, Shivakumara,
Kumaraswami (Bachelor God), Shanmukha, Saravana,
Muthukumaraswamy to mention a few is the son of Lord Siva and Mother
Parvathi and the brother of Lord Ganesh also known as Pillaiyar in Tamil
Nadu and Sri Lanka. The endearment of Lord Murugan to the Tamils
ensured that, those who migrated to other parts of the world for work
and economic opportunities carried with them the language of Tamil, the
culture and yes, Lord Murugan, the festivals, and the ethos and the divinity
that He stood for.  Sivasupramaniam (n.d.,) speaks of the fact that the
dispersal of Tamil around the world is not of a recent origin and there
would be more than seventy million of them spread over more than fifty
countries.  The Tamil diaspora is a growth of togetherness of these people,
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and from a religious and philosophical perspective, Lord Murugan becomes
the cornerstone of their lives.  The Tamil togetherness rooted in its ancient
heritage, rich language, and vibrant culture, ensured that they were able
to create an identity for themselves and assimilate as a community.

Shrikumar (2015) quotes in his article V.A., Vidya, Academic
Director, Chella Meenakshi Centre for Educational Research and Services
who has worked on the 45-minute documentary, Lord Murugan and South
Indian Hinduism, states, “is there something called Tamil religion?  North
India has Lord Ram and Krishna, while in the Southern part of India gods
like Murugan and other demi-gods are venerated.  Lord Murugan is a
people’s God, and thence, there is a people’s religion, which contains folk
myths, personal and cultural histories.  There are no doubt 60 million
gods in India, but somehow, the peculiarity of the folk religion in Tamil
Nadu and the Murugan cult is fascinating.”  It is the folk religion that
many talk about that the Tamil diaspora took along with it to the faraway
lands.

Trouillet (2010) narrates, Murugan is one of the gods of the Hindu
pantheon, whose religious figure has been present in South India for more
than two thousand years. Its worship is associated with the mountains
and the cultural identity of Tamil Nadu (the “Tamil country”), a regional
State of the Republic of India whose cardinal points are marked by the six
great pilgrimage centres dedicated to this god. This type of symbolic and
geographic interaction between the temples of Murugan, the territory,
and the religious circulations dates back at least to the Middle Ages. It is
to be found today at the local level too, and at the scale of the Diaspora as
well. The survey also shows that the cult of Murugan triggers human
actions that are printed in the geographical space - such as the construction
of temples, pilgrimages, or the use of a holy place as a political tool. So,
this cult is endowed with a real spatiality, whose expression depends on
the position of Murugan in the pantheon and on its meaning for Tamil
society.  Khan & Swarna (2024) have documented how a family that
migrated from Andhra Pradesh to Tamil Nadu, who were ardent worshipers
of Lord Vishnu (Perumal), named their four sons as Murugesan, Kumaran,
Saravanan, and Karthikeyan.  It is this love for Lord Murugan that endears
the Tamils to Lord Murugan. The Arupadai Veedu (six abodes/war houses)
located in Palani, Swamimalai, Thiruthani, Thiruparankundram,
Tiruchendur, and Pazhamudircholai in Tamil Nadu, is another cause of
celebration for the Tamils, who ensured, the philosophy of Lord Murugan
to proliferate into their life.
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Lord Murugan to the diaspora has become a cornerstone in a way,
the population, whichever part of the world, are able to relate to their
ancestry and home of yesteryears.  In the words of Soja (1989) it is
worthwhile considering the Lord Murugan temples as hauts lieux (high
places) because of the importance of the spatial dimension.  Guilmoto
(1991) states, the relationships between places not only concerns the
diasporic phenomena but also Tamil temples especially of Lord Murugan
that have built over a period, which are now present on the five continents
under the cumulative effects of the international migrations of the Tamils.
Clothey (2006) writes that the establishment of the Tamil diaspora and the
perpetuation of the tradition of temples and temples building across the
continents is a unique feature.

Illustration 1: The Batu Cave in Kuala Lumpur during Thaipusam (Nava
tv, 2021)

The Tamil diaspora too has ensured that the temples of Lord
Murugan, are of a grand variety and truly attract one and all. In Malaysia
the famous Lord Murugan destinations are to be found in Batu caves near
Kuala Lumpur, Arulmigu Balathandayuthapani hilltop temple in Penang,
and Sri Subramaniam Temple in Ipoh.  Sri Thendayuthapani Temple in
Singapore is very famous in the City Country.  In Mauritius too, where
Hindus make up half the population (Fischer, et al., 2014), there are temples
dedicated to Lord Murugan.  South Africa too is agog with religious
activities during the month of Thaipusam, when the devotees invoke Lord
Murugan.
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Thaipusam, the festival that unifies the Tamil Diaspora

For a bystander, hearing vel vel shakti vel in unison from the
devotees of Lord Murugan as the devotees enter a trance accompanied by
drum beat which is incessant is an experience by itself.  Indian Holiday
(2022), a travel blogsite, mentions that, the Thaipusam festival is the
celebration of the utmost devotion to the Lord Murugan.  Edu Reviews
(2019) mentions it is about faith, endurance, and penance.

The first Purnima or full moon day after the winter solstice and
Makar Sankranti (Harvest festival in the Hindu Calendar) is called as
Thaipusam. In the southern part of India, it is known as “Dhanya Pournami”
– a full moon of fulfilment. Sadguru (Isha, n.d.) states, that in many
ways, it is the most generous full moon of the year, due to the Earth’s
position in relation to the Sun, and it is on this day, Thaipusam, Mother
Parvati gave the vel, the spear to Lord Murugan. He fought across the
subcontinent with this weapon and became famous as the greatest warrior
ever. It is said he went beyond the present borders of Bharat. He was an
emperor of all the rulers, but he never held a kingdom. He only fought
battles because he was committed to annihilating injustice. If the handing
over the vel and subsequent developments point towards Thaipusam
wherein, Lord Murugan defeats an evil demon Surapadman and thence,
Lord Murugan is typically depicted holding a spear, as well as one of the
mythical etiologies for why the Kavadi ritual involves bodily piercing
(Xygalatas et al., 2021).

Illustration 2: Thaipusam in Singapore, the Kavadis, piercings and the
milk pots (Beate, 2023)
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Thaipusam, is not a festival for the meek and faint-hearted, many
have seen people fainting on seeing the devotees who have pierced
themselves in this tongue, cheek, the back, and are in a divine trance, that
only the devotees can fathom and experience. It is the devotion that the
Tamils not only in India but in the diaspora have on Lord Murugan, that
ensures they continue the tradition of His belief, keep alive the ‘sacred
complex,’ of the temples that they have built, and create an emotion that
helps one to fathom the issues one faces in the world.

Direct Asia (2019) in a well-received blog on Thaipusam, states,
look up Thaipusam on Google Images and you will be greeted with pages
upon pages of orange and yellow. You will see pictures of worshippers
smiling unfazed while sporting multiple piercings and hooks, as well as
spellbinding acts against a backdrop of flames and drums.  The blog
adds, the all-famous body modifications Thaipusam is associated with
are performed in the name of self-sacrifice and gratitude for favours granted
through the year by Lord Murugan.  Thaipusam, as mentioned by Murali
Krishna of Happy Vacations (www.hvtt.in) an ardent devotee of Lord
Murugan (Krishna, 2022), “is a journey of belief of the devotee of Lord
Murugan and the month of Thaipusam, ushers in a thanksgiving and an
element of sacrifice that the devotee would like to offer humbly to the
Lord.”  Krishna, adds, “having witnessed the worship of Lord Murugan
by the Indian diaspora in countries like, Malaysia and Singapore, I would
say, it is devotion exemplified.”  Raj (2018) mentions that Thaipusam is
celebrated wherever there is a significant Tamil community. Besides, India,
Sri Lanka, Malaysia, Singapore, Mauritius, Fiji, some Caribbean islands
and even the United States of America.

The diaspora and the Way Forward

Appadurai (1996) aptly mentions, the Tamil diaspora has not
escaped the cultural, social, and spatial consequences of globalization. It
is in this context of a ‘globalised world’ that the trans nationalization of
Tamil Hinduism has developed.  Basch et al., (1994) speaks of the fact,
that, the relationship of the Tamil is characterized by numerous exchanges
and the circulation of many goods and people between South India, Sri
Lanka, and the diaspora countries, which fit into ‘transnational social
fields,’ i.e., spaces of sociability created by a criss-cross of cultural,
economic, political, and religious links across many nation-states.
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Illustration 3. Locations of Tamil speaking areas in India and Sri Lanka
(Trouillet, 2012)

Guilmoto (1987) the Tamil diaspora should not be regarded as a
homogeneous entity, notably because the worldwide dispersal of Tamils
originates from two neighbouring territories (Illustration 3); Tamil country
in South India, which is the Tamils’ historic home (the Tami;akam, i.e.,
the ‘Tamil homeland’) and which in 1969 became one of the States/
provinces of the Republic of India under the name of Tamil Nadu (‘Tamil
country’). And on the other hand, Northern Sri Lanka, where the first
Tamils from India settled during the 1st century AD and who are the original
members of the ‘Tamils of Jaffna’ ethnic group, as opposed to other
Tamil immigrants who settled in the middle of the island in the nineteenth
century to work on colonial plantations.

The connect of the Tamils in India and the diaspora is something
that can be considered as one of emotion.  An emotion, that truly ignites
the sense of oneness and the feeling of a connect.  Whether it is India,
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i.e., Bharat, the nation, or the language of Tamil, or Lord Murugan his
temples and festivals, or Thiruvalluvar and the Kurral saga, they have
been kept intact by the diaspora, and as the baton get passed on to the
new generations, there is an element of continuity to the culture, the mores,
the norms, the behaviour that one can see and cherish.  The integration
that the language and the culture of Tamil has brought about in the speakers
and those who appreciate, is worth studying and understanding.

Epilogue

The role of the International Movement for Tamil Culture (IMTC)
is impetus to promote Tamil culture all around the world.  It is a non-
profit, non-political, democratic, charity, Tamil Cultural Organization, run
by volunteers, started functioning in Jaffna, Sri Lanka on 8th January 1974
and has been functioning for the last 50 years worldwide connecting
Tamil people. The IMTC has so far, well connected in more than 42
countries and membership in other non-member countries across the world.

The IMTC’s mission is to propagate, foster, develop, and maintain
in use Tamil language, culture, education, and traditional dress code of all
ages. Tamil cultural behaviour provides a platform for the wider and deeper
understanding, use, appreciation, enjoyment, and spread the Tamil Culture
to our younger generation, among the world-wide Tamil population, who
are living in various countries, including India and Ceylon the original
Tamils birthplaces (Panch. Ramalingam et al., 2023).

The IMTC has organized several International Conferences to
protect and promote art and culture of Tamils around the world.

The Conference requests that the importance given to Tamil language
in educational institutions should also be given prominence to promote the
Art and Culture of Tamils. It will make an initiative to organize a special
event in the United Nations Assembly to attract the attention of the world.
It has to identify and document the problems faced by Tamils   in the
countries where they live.

Every country should take appropriate measures to fully protect
such promoters. Those who live with other religions should be helped
with their will without any objection. We have to create belongingness
among Tamils settled in various Nations. Tamil education will be promoted
in all countries where it is required according to their custom and cultural
settings to protect the Art and Culture of Tamils.
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When one speaks of the diaspora of the Tamil world, it is their
sincere contribution that evokes emotion to the cause of the language, the
culture, the heritage, the art and architecture, and everything else that
subsumes within itself.  We can eulogize the work done by these foot
soldiers who not only enthuse the populace but also leave a legacy behind
for all to cherish and emulate for the future.

Dr. Arumugam Parasuraman, Tamil and Thirukkural

Arumugam Parasuraman, the former Minister of Education, Culture,
and Science and Technology, Government of Mauritius, is one such
personality, who has relentlessly strived for Tamil and its culture among
the diaspora.  During his tenure as the Minister, he had ensured the
development of Tamil language in Mauritius and as the Director at UNESCO
pushed for the development of Tamil and the incorporation of Saint
Thiruvalluvar’s Thirukkural and the values attached.  Samayam Tamil
(2022) notes, the speech of Dr. Parasuraman, wherein he states,
“Thiruvalluvar’s Thirukkural is a book not only for the Tamils but also for
the world. The Government of India should immediately pass a unanimous
resolution in Parliament and take steps to install the statue of Thiruvalluvar
in front of the UNESCO building. UNESCO should take steps to institute
an award in the name of Thiruvalluvar, it will make Tamils proud.”  During
an interaction organized by the Tamil Foundation in Vellore, India, Dr.
Parasuraman, spoke of, “Tamil as ancient literature, which contains rich
values in social, economic, and political way of life.  Such rich content in
Tamil literature should be taught to children in every household. Parents
should make the effort to teach one Kural (sacred verse) each day to their
children and inculcate in them values, to turn the society into a reformist
one (The Hindu, 2022).” Currently, as Founder of the World Thirukkural
Foundation and the Chairman, Global Rainbow Foundation, Dr. Arumugam
Parasuraman, continues his tryst with Tamil and the Culture, and
constantly leaves a legacy for the diaspora to cherish and emulate.

Caldwel Velnambi, the Techpreneur

Caldwell Velnambi, a boy from a village near Salem, after his
graduation pursued his dreams and migrated to America. Growing up, a
thousand rupees was a luxury but he was soon earning thousands of
dollars. Not satisfied with that, he set up his company in America which
has turned into a billion-dollar global enterprise (Gopalakrishnan, 2019).
As President of the Federation of Tamil Sangams of North America, and
a member of the HTSC board, supported in the creation of an endowment
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the Houston Tamil Studies Chair Inc. at the University of Houston, USA,
which would enable the study of Tamil and its culture (Indiawest journal,
n.d.,)

Government of Tamil Nadu and contribution to the diaspora

The Government of Tamil Nadu too to ensure a support mechanism
established the Emigrant Tamils Welfare Board which has the Mauritius-
based Arumugam Parasuraman, London-based Mohammed Faizal, the
UAE-based Siddhiq Syed Miran, the US-based Caldwel Velnambi,
Singapore-based Gopalakrishnan Venkataraman, Mumbai-based Miran and
Chennai-based Pugazh Gandhi as members (TNN, 2022).

While explaining his Vision India@2047 through his innumerable
speeches, Prime Minister Narendra Modi has mentioned time and again
how Tamil Nadu has seen Saint Thiruvalluvar and Subramania Bharati
creating immortal literature, as also the birth of scientific and technological
geniuses like C V Raman. PM Modi has mentioned several times how
India in its development with heritage goal, should take inspiration from
Tamil Nadu.The installation of sacred Sengol in the new Parliament House
was inspired by the model of good governance given to the country by
Tamil Nadu and its global but humble culture.
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The Indian Tamils in Mauritius and Mauritian Historiography

The Tamil Indians first reached Mauritian shores, or then known
as Ile de France or French Mauritius, as slaves and skilled contracts
workers in November 1728, therefore this year marks the 296th anniversary
of their arrival. Their arrival forever altered the history, demography,
economy, society, and politics of this small Indian Ocean island. In
November 2028, the 300th anniversary of this historic event will be
commemorated at the national level by the Government of Mauritius and
its citizens of Tamil ancestry.

It is estimated that between 1728 and 1930, more than 150,000
Tamil Indian artisans, free passengers including merchants and traders,
slaves, and indentured men, women, and children reached the shores of
our small Indian ocean island paradise. Out of which the majority were
the estimated more than 107,000 Tamil Indian indentured workers who
arrived in British Mauritius between 1826 and 1910. This short study
essentially takes a close look at the long, complex, and epic social history
of their migration, settlement, and their descendants in the making of the
Mauritian state and nation over a period of almost three centuries.

It is important to note that Aunuth Beejadhur published his work
The Indians of Mauritius  in 1935, during the following year, The Indian
Centenary Book edited by Kissoonsing Hazareesingh and Kalla Ramaswami
Pydayya’s, Indians in Mauritius were published. Several years after, in



1950. Dr.K. Hazareesingh launched his famous A History of Indians in
Mauritius, 1st Edition. Between the 1950 and the 1970s, several books and
dissertations on the history of Mauritius were written, launched and
published which contributed to enhancing our understanding of Mauritius,
its history and its people.

However, the history, achievements, and importance of the Tamil
Indians and Tamil Indo-Mauritians were only mentioned and briefly
explored. It was only in 1977 that Ramoo Sooriamoorthy, a Tamil Indo-
Mauritian writer and scholar published his now well-known and
groundbreaking masterpiece The Tamils In Mauritius. Between the 1980s
and the 2010s, several academic books in Mauritius and overseas by
numerous local and overseas historians, scholars, academics, and writers
have been produced. Numerous international conferences have also been
held including the World Tamil Diaspora Conferences, indentured labour
in Mauritius and the world, on the Indian Diaspora, and Migration studies.

But, the history of the Tamil Indians and Tamil Indo-Mauritians
received very limited focus and analysis and got lost in the wider discourse
over major topics such as slavery, maroonage , the sugar, demographic,
and labour revolution, indentured labour, vagrancy, free passengers,
European colonization, the Mauritian working class, protest, resistance,
decolonization, and the advent of independence and its aftermath.

Even scholars and writers such as Dr. Satteeanund Peerthum,
Sydney Selvon, Vijaya Teelock, Sada Reddi, J. Chan Low, Cader Kalla,
Raj Boodhoo, Muslim Jumeer, CRIOS Study Group, Marina Carter, Richard
Allen, Clare Anderson, Benjamin Moutou, Msgr Amedee Nagapen, and
several others never produced a detailed  work which concentrated on
the historical and pictorial presentation of the Tamil Indian migration,
settlement, and their descendants in Mauritius and different part of the
world. This clearly led to a major lacunae or gap in modern Mauritian
historiography.

Furthermore, more recently, in 2020, Dr. Peter Vethanayagamony,
a Tamil Indian academic and writer, based in the USA published his major
edited work entitled Tamil Diaspora: Intersectionality of Migration, Religion,
Language, and Culture. While it is a laudable, academic, and multi-
disciplinary study it was limited in terms of scope and breadth and the
history of the Tamils in Mauritius was not covered in any of the 19 articles.
Furthermore, over the past nine decades of more, in almost all of the
aforementioned works, there were few pictures, lithographs, charts, and
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maps to help shed new light on the Tamil Diaspora in Mauritius and in
other parts of the world between the 1720s until the present day.

In 2013, with the advent of the World Tamil Diaspora Conference
in Mauritius and in 2014, UNESCO’s adoption of the Indentured Labour
Route Project with the AGTF’s and MGI’s organization of a successful
international conference based around the ILRP partially examined the
contribution of the Tamil Indians and Tamil Mauritians in the making of
this country’s history. As a result of this lacunae in Mauritian and
international historiography, in November 2022, “In Search of our
Ancestors”: A Historical and Pictorial Presentation and Tribute to
the Tamil Indian Migration and Settlement in Mauritius and their
Descendants (1728 To Present Times) and in other Parts of the World’
by Professor Parsuramen, former Mauritian Minister of Education and
UNESCO India Director, and Satyendra Peerthum, Mauritian Historian,
Writer, and Lecturer, was published with the support and blessings of
Professor Panch Ramalingum of Pondicherry University.

Through its more than 450 pages, 21 chapters, with a detailed
introduction, annexes, a lengthy bibliography and more than 270 pictures,
lithographs, charts, tables, and maps, it provides a unique, colorful, detailed,
and epic narrative and insights into the social history of the migration,
settlement, and the Tamils and their descendants as well as their role in
the making of Mauritius and also in other parts of the former plantation
world between the 1700s and the 1900s mainly. It was launched in
Pondicherry in November 2022 by Professor Singh, Vice-Chancellor of
Pondicherry University and presented to His Excellency Mr.Rungasamy,
the Chief Minister of Puducherry thanks largely to Professor Panch
Ramalingum. In August 2023, it was launched an an international indentured
labour conference where a French version of the book was released in
the presence of several VIPs.

The Indian Tamils in the Making of Mauritian History, Indentured
Labour and the Aapravasi Ghat World Heritage Site

Mauritius is a nation that is comprised of immigrants who came to
Mauritian shores from Europe, Asia and Africa.  During the course of the
seventeenth, eighteenth and nineteenth centuries, three different European
colonial powers as well as European colonists have introduced free and
unfree labourers from the Indian subcontinent including the Tamil-speaking
districts. Between the 1630s and early 1700s, the Dutch introduced slaves
and free workers from India, Madagascar and South-Eastern Asia.
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From the 1720s to the early 1800s, the French colonial authorities
and French colonists imported tens of thousands of slaves and some free
labourers from Africa, China, and India with many coming from present-
day greater Tamil Nadu. Between the 1830s and early 1900s, the Franco-
Mauritian, British, Free Coloured, and Indians planters, including the Tamil
Indian, merchants, traders, and negociants imported hundreds of thousands
of indentured workers from India, Eastern Africa, South East Asia,
Madagascar, Aden, Sri Lanka and China.

During the early British period, the indentured labour system existed
on a small scale between 1826 and mid-1834, with the importation of
around 2251 Indian and Chinese contract workers, with the majority of
indentured workers coming from the Tamil-speaking districts of India. At
the same time, it is important to note that between 1828 and 1832, Bourbon
or Reunion Island imported 3351 Tamil and Telugu Indian indentured
workers from southern India. It was only between November 1834 and
May 1839 that the large scale importation of Indian workers began with
an introduction of more than 25,000 Indian contract workers with more
than one third being Tamil Indians. By 1843, it became state-controlled
and state -sponsored under the aegis of the local British colonial government.
The indentured labourers were recruited under a five-year labour contract.

Between 1843 and 1910, more than 430,000 indentured workers
were brought to Mauritius shores with more than 25% of them being
Tamil-speaking regions of the Subcontinent. Furthermore, more than 80%
of the ancestors of the Mauritian population arrived as indentured
immigrants and passed through the gates of the Immigration Depot or
Immigration Department and known today as the Aapravasi Ghat World
Heritage Site, including tens of thousands of Tamil indentured immigrants.
The system contributed in the expansion of the sugar industry and in
making Mauritius the most important exporter of sugar in the British Empire

Between 1826 and 1910, around 462,801 indentured workers, or
452,070 Indian and 10,731 other contract labourers, were recruited in
India and other parts of the Indian Ocean World and brought on an
estimated 1600 ships to Mauritian shores. This included more than 107,000
Tamil immigrants with most of them climbing the 16 steps the Aapravasi
Ghat World Heritage Site and three days later passing its historic gateway
to go toil on the local sugar plantations, other estates, Port Louis, and in
the colony’s emerging towns and villages. Furthermore, Mauritius was
the first country to introduce indentured Indian labourers, including the
Tamils, and Aapravasi Ghat was the first depot where indentured labourers
were processed.
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More than two-thirds of them remained and forever altered the
island’s social, demographic, economic, religious and political landscape
and their descendants. In addition, the Tamil Indo-Mauritians formed an
integral part of this complex social and economic process as they
contributed to the emergence of a pluri-ethnic society. At the same time,
it goes with saying that the Mauritian experience with indentured labour
and the early history of the Aapravasi Ghat are unique because they provide
important and well-documented insights into the nature and dynamics of
post-emancipation societies which emerged in the European colonial
plantation world during the 19th century.

After all, the indenture labour system created a distinctive multi-
cultural society in Mauritius. Indentured immigration in British Mauritius
symbolizes the successful interaction and peaceful co-existance of
communities of Asian, African and European which has led to the
emergence of a Mauritian pluri-ethnic society. It should be noted that
between 1826 and 1946, there were more than 5.2 million Asians, Africans,
Europeans, and Pacific islanders who were taken to work in around 68
different countries, former colonies, and territories around the world.
There were indentured and contract workers including those under the
kangani, maistry, credit-ticket system which included written and oral
long-term and short-term contracts.

During the same period, another 1million local-born individuals or
those who formed part of an endogenous workforce were engaged under
written and oral long-term and short-term contracts. Between 1826 and
1910, Mauritius received the 3rd high number of indentured or contract
workers with one fourth being Tamil Indians as mentioned earlier. Between
the 1870s and 1920s, around 25,000 and 30,000 Mauritians became engaged
under 1-year contracts with some under 3-year contracts including some
Tamil Indo-Mauritians.

In 1995, in his classic work ‘Indentured Labor in the Age of
Imperialism’, David Northrup, American social historian, observed: “Despite
the fact that indentured labor contracts usually guaranteed return passages,
a great many indentured laborers settled permanently in their new homes
after the expiration of their contracts, rather than return to their countries
of origin….there is also evidence to suggest that most migrants found in
their experience a sufficient measure of satisfaction of the dream that had
driven them into indenture. Most migrants made the best of the difficult
conditions they encountered, worked hard, lived frugally, and survived to
the end of their indentures.” As a result, this book highlights the historical
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importance of the labour, toils, sacrifices, and achievements of these Tamil
immigrants who completed their contracts, lived long and productive lives,
and adopted our island as their new home.

We often forget that the Aapravasi Ghat World Heritage Site is a
hallowed site and is considered by UNESCO, the Mauritian people, and
the world to be: “directly or tangibly associated with events or living
traditions, with ideas, or with beliefs, with artistic and literary works of
outstanding universal significance.” As it was listed under criterion (vi) of
the UNESCO World Heritage Convention guidelines at the World Heritage
Committee Meeting in Vilnius, Lithuania, on 16th July 2006.

The Indian Tamils and Tamil Mauritians as Preservers  and Cultural
Bearers of Indian Tamil Civilization and Culture

Our indentured ancestors were bold enough to leave Mother India
and Tamil Nadu Presidency’s shores and cross the so-called Kalapani.
Their sacrifices, toil, and determination to preserve their cultural roots
which dates back thousands of years to the Indus Civilization, the Vedic
Age, and early Tamil culture, have helped them to fashion the life of
succeeding generations of their descendants. In many ways, what the
Indian Diaspora stands for all over the world today is because of what
our forefathers, including the Tamil immigrants, were able to achieve
despite all the obstacles that they had to surmount.

When our Indian grandfathers and great-grandfathers, including
the Tamils, climbed the flight of 16 steps of the Aapravasi Ghat World
Heritage Site, then known as the Immigration Depot, after landing in Port
Louis harbour, they had a vision namely to pave the way for a better
future for their descendants and to preserve their human values as
well.Between the late 1820s and early 1900s, as our Indian ancestors,
also Tamil ancestors, settled in this small Indian Ocean island in their
hundreds of thousands, which they called Marich Desh.

They brought with them their ancient traditions and their sacred
scriptures like the Tirukuraal, religious Tamil prayers and traditions, the
Bhagavad Gita, the Vedas, the Upanishads, and the Ramayana. The human
values that governed their lives were the lofty values of simple working
people everywhere, such as the preservation of their religions, cultures,
languages, and traditions, as they struggled for a better life for themselves
and their families.
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They were greatly inspired by the Ramayana, the Mahabharatha,
and other great Hindu texts like the Tirukural which depict noble characters
that we should aspire to be like, such as the ideal father, son, brother,
wife, sage, guru, teacher, and leader who are willing to make sacrifices
for their families, disciples, and people for the greater good. Our indentured
ancestors and their children, including the Tamil community, not only
preserved their religions, cultures, traditions, and languages, they also
gave them new wings to flourish. Their sacrifices, toils, tears, and their
sheer determination to preserve their cultural roots, and their will to succeed
against all odds have shaped the generations of their descendants in
Mauritius including the Tamil Indo-Mauritians.

The story of the Tamil slaves, indentured workers, free passengers,
and artisans is one of immense struggle, resistance, sacrifices, and
suffering. But, it is also one of the most inspirational chapters of Mauritian
history. They struggled with dignity and perseverance, and through hard
work and incredible sacrifices, they eventually triumphed, a true triumph
of the human spirit in the face of terrible adversity.

When our Indian immigrant ancestors, including the Tamil, reached
British Mauritius, they faced extreme poverty, racism, prejudice, and terrible
hardships. Yet, they endured and kept going and it thanks largely because
of their human values, cultures, traditions, religions, and languages.
Historical records indicate that as far back as the mid to late 1800s, the
Hindus observed Mahashivaratree, Cavadee, recited verses from the
Tirukural and other Tamil religious texts, undertook the enactment of the
Ram Leela, Ramayan chanting tradition, Holi, and Dival.

After all starting in 1897, it was a group of former Indian indentured
workers who started the annual pilgrimage to Grand Bassin, now also
known as Ganga Talao, especially around the time of Mahashivaratree
when more than a half million Hindus converge on the sacred lake including
tens of thousands of Tamil Indo-Mauritians and hundreds of Tamil Indian
visitors. Today, Grand Bassin is recognized as an international site of
pilgrimage for Hindus, including the Tamil Indo-Mauritians, and non-Hindus
alike.

By the late 19th and early 20th centuries, towards the end of the Age
of Indenture and after, the last Indians immigrants and the descendants of
the Indian immigrants, including the Tamil Indians and Tamil Indo-
Mauritians, had already established several kovils, temples, mosques, and
churches in different parts of the island. Furthermore, they organized
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themselves into religious groups like the Arya Samaj, the Sanathanists, the
different Waqfs, and Christian Church groups. Ever since the 1850s and
the 1870s, the Tamil community had already established their kovils,
organized themselves into small religious societies, and established a few
schools to educate their children and youth.

Today, the beauty of Hindi, Tamil, Telugu, Marathi, Bhojpuri, and
Urdu languages continue to enrich the complex and rich fabric of Mauritian
society. The wonderful colors of Holi, the religious commitment of
Cavadee, other Tamil religious festivals, the marvelous lights of Divali,
the practice of Pongal, and the festivities of Eid are not just the rainbow
of Indian cultural traditions. They also symbolize the vibrant diversity of
Mauritius. The saga of the indentured workers and their descendants in
our nation may have been of poverty and oppression, but their legacy is
one of resistance, resilience, sacrifice, pride, progress, and human dignity
which is reflected in the Mauritian economic miracle and our country
serving as a model to the rest of the world.

The values that governed their lives were the basic human values
of simple working people like in many parts of the modern world, such as
the preservation of their religions, family cohesion, cultures, languages,
and traditions dating back thousands of years to the dawn of Indian and
Tamil civilizations and cultures. They brought with them wrapped in their
dhotis or in simple cloth their Ramayan, Tirukuraal, the Vedas, and the
Gita.

Sri Rabindranath Tagore, the famous Indian writer and poet Nobel
laureate of literature, has inspired us to dream of a land where the human
mind is without fear and is held high and where human values are respected
and cherished. It is that heaven of freedom that we are duty bound to
create and preserve and pass onto our children. Our ancestors, including
the Tamil slaves, free passengers, indentured workers, and artisans and
their descendants despite all hardships and against all odds, have followed
that dream by preserving their religions, cultures, traditions, and languages.

A Garland of Tribute to our Tamil Indian Ancestors  as the Makers
of Mauritian History

One of the most important concerns of the indentured labourers
and their children was education which was also emphasized by Mahatma
Gandhi during his Mauritian sojourn in 1901. He was the one who sent
Manilal Doctor and between 1907 and 1911 during his stay in Mauritius
did a lot to promote the education of the children of the Indian indentured
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workers and of the Indo-Mauritians. Our indentured ancestors, including
the Tamils, empowered succeeding generations through a determined
pursuit of education though which human values can be also be
disseminated through the Indo-Mauritian population including among the
local Tamil community.

Over the decades, their efforts have been rewarded since many of
their descendants have become the living symbols of the metamorphosis
of an oppressed community to the leaders of Mauritian society in the
space of a few generations like Renganaden Seeneevassen, Sir Veerasamy
Ringadoo, Sir Seewoosagur Ramgoolam, father of the Mauritian nation,
and Sir Anerood Jugnauth, father of the Mauritian economic miracle.

The Aapravasi Ghat World Heritage Site itself stands as a symbol
of the perseverance and ambition of our forebears, including the Tamils,
in the face of all odds. It reminds us of the immense courage and
determination shown by our ancestors to make Mauritius a prosperous,
peaceful, and tolerant country where human values and rights are respected
and safeguarded.

Each year as we commemorate the arrival of the pioneers Indian
indentured immigrants, including the Tamil immigrants, on 2nd November,
it is also an opportune time for all of us to reflect on one of highest human
values bestowed by our ancestors namely that regardless of our ethnicity,
sex, caste, nationality, colour, class, or creed, we are equal in value and
before God and the law. We must not let ourselves be divided, but must
resolve to develop greater harmony in our relations with each other it only
through such a practice that we will respect, protect, and promote our
common human values as Tamil civilization and culture has done for
thousands of years.

Many of our bold and valiant indentured ancestors who came to
our wonderful shores were lured with the promise of a better life and
tomorrow, but faced racism, prejudice, and considered as being aliens or
the other on Mauritian soil. Today, we have come a long way as a nation
and country and this is because of the hard work, sacrifices, and values
of our forebears. It is, therefore, our duty to continue their efforts by
working together for the betterment of our country. After all as Eric
Hobsbawm, the famous British historian once wrote that: “The past history
of a nation is of great significance in defining, in a large measure, its
present and future.”
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Lastly, today, we are the proud descendants of both indentured
and free Indian and Tamil Indian passengers who played an important role
in the fashioning of modern Mauritian state and nation. It is also important
to remember that as V.S.Naipaul, the well-known Indo-Trinidadian writer,
nobel prize winner of literature, and descendant of indentured workers,
reminds us that “we carry the names of our immigrant ancestors, their
blood flows through our veins, they form part of our identity, we reside on
the land which they bought, and our history is a continuation of their
history”.

In November 2028, the 300th anniversary of the arrival of the Tamil
Indians will be commemorated at the national level by the Government of
Mauritius and its citizens of Tamil ancestry. It will be a special occasion
to pay homage to our forebears who have shaped Mauritian history and to
show the intimate historical, genetic, and cultural link between Mother
India and its child Mauritius. At the same time, it will be an auspicious
event where members of the global Tamil Diaspora can come together
and pay a garland of tribute and celebrate the history of the overseas
Tamils and their contribution in the making of modern world history.
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Annexes One to Nine:

Annex One

Indians from Pondicherry in Colonial Mauritius

Pondicherry was a major area of labour recruitment for French
and British Mauritius between the 1720s and the early 1900s. Between
1729 and 1790, around 1500 skilled and semi-skilled workers were brought
by the French authorities and colonists to work in Mauritius out of which
around one third or 500 workers came from Pondicherry. During the
same era, around 15,000 Indian slaves were introduced into Mauritius out
of which around 3000 slaves came from the greater Pondicherry area.

Fig 1. In 1777, Chamapaten, Master Stone Mason, led a group of
22 Pondicherrian stonemasons, carpenters and one cook to work in

Ile de France under a 3-year contractual agreement  and were paid for
their work as skilled workers

(OA, French Colonial Administration Papers, National Archives
Department)

During the 18th and early 19th centuries, another 300 Pondicherrian
merchants, traders, negociants, free workers and immigrants reached
Mauritians shores such as Denis Pitchen. He became a major landowner,
trader, and leader of the local free coloured community between the 1770s
and 1790s. They were based in Port Louis mostly in the camp des
malabardsand also around the island. Between 1810s and the 1930s,



43Art and Culture of Tamils

hundreds of Pondicherrian free passengers, traders, free workers,
merchants and skilled workers reached Mauritian shores.

The largest group to arrive were the indentured workers with
13,000 to 15,000 indentured workers coming from Pondicherry between
1826 and 1910 or 3% to 3.5% of all the Indian indentured workers who
reached Mauritian shores and 10% of all the south Indian indentured
workers. They formed a small but important community in Port Louis
and other parts of the island. One of the ancestors of Sir Gaetan Duval,
former Minister, party leader, and famous lawyer, was an indentured
immigrant called Tamby from Pondicherry who reached Mauritius in 1842.
Lastly, one of the ancestors of Benjamin Moutou, former Senior Official
at tbe Ministry of Fisheries, writer, and Truth and Justice Commissioner,
was a free passenger, Immigrant Moutou, who reached Mauritius from
Pondicherry in 1790.

Annex Two
Tamil Indian & Tamil Indo-Mauritian Traders, Merchants, &
Negociants in Port Louis

Fig 2. Between the 1880s and the 1910s, Antoneemootoo, Vadamootoo,
Pyneeandee, and Saverymootoo were some of the prominent

And influential Tamil Indians merchants, traders, and negociants in
Port Louis specifically around Port Louis Central Market, and the

port&harbour area (Carnegie Library, Allister MacMillan,
MacMillan Mauritius Illustrated (London, UK, 1916)
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Fig 3a. Between the 1850 and the early 1900s, Mootoosamy,
Coomootoosamy were some of the prominent Tamil Indians & Tamil

Indo-Mauritian traders, merchants, and negociants  in the town centre
of Port Louis (Carnegie Library, Allister MacMillan, MacMillan

Mauritius Illustrated (London, UK, 1916)

Annex Three
Indian Traders

Reddi1 has distinguished three main groups among Indians who
came to Mauritius. The first were those who has been brought under the
French administration from Pondicherry and Bengal. Most of them had,
by the nineteenth century been assimilated into the Creole population in
Port-Louis and were no longer easily discernible as Indian. Most of them
were either Catholics or Muslims. A second group came under the system
of indentured immigration and formed the majority group. In 1851, they
represented 43 percent of the population and in 1901, 67 percent of the
population.
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In the nineteenth century, 116,137 lived on sugar estates and 110,121
in the villages and towns. In Port-Louis, a little under half of the population
was Indian. But ther were still only two Indian doctors in 1901. A third
group was composed of the Indian merchants. Many were South Indian
Hindus and they were later joined by Gujerati traders who were mostly
Muslim. In 1870 they numbered about 1,430. They formed a rather
transient community at first because as they had numerous contacts,
they travelled widely within the Indian Ocean, particularly to Reunion and
South Africa.

South Indian Traders and Merchants

Although most settled in Port-Louis2, some settled in rural areas:
the Socknanden, and Ramsamy in Riviere des Anguilles,
MootoosamyGournaden in Flacq, Mootoosamy in Poudre d’Or in Rivere
du Rempart, Sunnassee in l’Etoile in Coromandel in Plaines Wilhems,
Appasamy in Wolmar in Flic-enFlac in Black River, and Pyneeandee in
Mon Desir, Vacoas in Plaines Wilhems. Most were retail traders and others
occupied stalls in the Port Louis Central Market. In 1845 all the cloth
sellers were South Indian. Their shops were located at J. Riviere Street,
Jummah Mosque, Louis Pasteur, Corderie, Bourbon, L’Eglise, La Reine,
Farquhar, and La Rampe Streets. Only a few were import-export
businesses. Their clientele was mainly Indian. Rice was one important
profit makeras it was consumed in large quantities by Indian labourers.

Apart from rice, other food items were imported such as dholl,
gram, lentils, maize, peas, spices, textiles, jewellery, and glass. Apart from
these goods, a brisk trade went on in kitchen and religious utensils such
as stone grinders, brass plates, (‘tambalaon’), pots (‘sombou’), earthen
ustensils (‘satti’). Apart from merchants who has come from India, there
were also those who had arrived as indentured labourers and who after
their term of indentureship and being promoted to the ranks of sirdars
were able to save enough money to acquire property.

The history of the Sunnassee and Soondron families have been
documented by Annasamy (1999). Sunnassee came from Tanjore as a
laborer and was employed on Reunion sugar factory. He became a sirdar
and also made several trips to India and brought back other members of
his family. With a higher income, he became a sugar planter and also sold
vegetables. He moved to Stanley where he bought a plot of land and grew
sugar-cane. He also sold vegetables in Rose-Hill market. His path follows
that of many other indentured labourers. His children became educated
and worked in Port-Louis, saved and invested in their own business.
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If some left their rural origins to move to the urban areas, other
traders in Port-Louis invested in sugar estates: Midenaigum bought ‘Grande
Retraite’ estate in 1916, Appasamy bought ‘Cluny’ in 1928, Paratian bought
‘Chebel’ in 1934, and ‘Cailloux’ in 1936. South Indians were the first to
enter the Legislative Council: Dr. H. Sakir, Dr. Nalletamby, E. Sandapa,
and Dr. Sinnatambou. Though the mass of Indians could not identify with
them, their importance lies in their having paved the way for other Indians
to enter the political arena.

There was not however, a complete break between the trading
community and the labouring or planting class. From the beginning of its
existence, the trading community provided all sorts of facilities for the
rural Indians: when they visited Port-Louis, they found a place to stay,
facilities to refresh themselves, and the opportunity to indulge in particular
eating habits (such as vegetarian food) or obtaining help with administrative
problems: getting a license, paying a debt etc. The regional and religious
affinities also played an important role in bringing together in particular
two rural communities into Port-Louis: the South Indians and Muslim
communities. It is therefore no coincidence that among the population of
Indian descent, these two groups predominated in Port Louis.

(An Extract from Vijaya Teelock’s, Mauritian History: From its
Beginnings to Modern Times, Revised Edition (MGI Press, MGI, Moka,
2009), pp.315-317 on the South Indian/Tamil Indian Community in Port
Louis and the rural districts).

Annex Four

Heritage Sites and Religious/Cultural Practice Associated with the
Tamil Indian Indentured Labourers and their Descendants the Tamil
Indo-Mauritius

The Port Louis Central Market

Over the past 180 years, the Port Louis Central Market has served
as the main market for the city of Port Louis. Its construction began in
1841, it was completed almost three years later and inaugurated by
Governor Gomm in 1844. In 1981, part of the market was damaged by
fire. During the late 1990s, it was once again seriously damaged because
of fire and temporarily shut down. The market was renovated in the early
2000s through different stages.
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Fig 4. The Port Louis Central Market Vegetable Section in 1949
(Photo Collection, Carnegie Library)

This historic market occupies an area less than half an acre and it
is enclosed by stone walls which are mounted with iron works and the
gates are made of iron and decorated with floral designs. The Port Louis
Market consists of three sections: one for vegetables, one for meat, and
one for fish where for three or even five generations some Tamil Indo-
Mauritian traders and merchants have been earning their living in the same
place. As early as 1845, within months of its opening, the market and its
surroundings was dominated by Tamil Indian traders, merchants, and
negociants.

Fig 5a. A list of 52 prominent Tamil Indian traders, merchants, and
negociants who were operating in Port Louis Central Market, its

surroundings, and in the town centre of Port Louis
(RamooSooriamoorthy, Les Tamouls a l’ile Maurice, 1977)
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It is the oldest market in Mauritius and until the mid-twentieth
century it was also the largest one on the island. It is important to note
that the Port Louis Central Market and its Iron and Stone Works and Gate
are two separate national heritage and they both form an integral part of
the urban colonial architectural heritage of Mauritius which dates from
the early Victorian Age.

Fig 5b. The Port Louis Central Market With its Stone Gateway and
Iron Works in 1937 (Photo Collection, Mauritius Museums Council)

The Central Market strikingly demarcates itself by the singularity
of the architectural designs and motifs on its railings and gates. The three
gates are canopied with arches made of stones and iron wrought floral
designs and inscriptions, the Central Market of Port Louis or “Bazaar”, is
the most ancient market of Mauritius. It has also retained its function as
the largest and most important market of the island. Among the first
vendors, was the striking presence of merchants from Madras,
Pondicherry and Tranquebar, who came to sell their goods in the colony.

Although renovated and partially rebuilt after the fires of 1981 and
1999, the market exudes /bears/ an authenticity of its own, unaffected by
the surrounding modernity.  Market vendors continue to offer fish, meat,
vegetables, spices, medicinal plants, flowers, religious objects used in
local rites and rituals, besides food, ready-made garments, and local and
imported handicraft within its magnificent walls of stone and highly refined
wrought ironwork.
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Annex Five

Kaylasson Kovil in Pamplemousses District, Northern Mauritius

Fig 6. The ArulmiguSockalingumMeenatcheeAmmenTirukkovil, better
known as the Kaylasson Temple during the 1970s before its major

renovation (RamooSooriamoorthy, Les Tamouls a l’ile Maurice, 1977)

The ArulmiguSockalingumMeenatcheeAmmenTirukkovil, better
known as the Kaylasson Temple, is an architectural wonder and one of
the most famous and important kovils or Tamil temples in Mauritius.
Located in St Croix in the northern suburbs of Port Louis, is one of the
oldest temple in Mauritius. Its construction started in 1854 on land ceded
by Emilien de Boucherville to the Madras Hindus of Mauritius. The kovil
(temple) consecrated in 1860 is the most important place of worship for
the Tamil community in Mauritius. This spiritual place has a beautiful
traditional architecture with 6 stations symbolising the organs of the human
body. The Kaylasson Temple is a place to visit and is a national heritage
site in Mauritius. Visited by many tourists every year, you will be immersed
in Indo-Mauritian spirituality and the pantheon of Hindu deities. As such,
the Kaylasson is undoubtedly a true work of art.
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Fig 7. The ArulmiguSockalingumMeenatcheeAmmenTirukkovil today
(Photo Collection, National Heritage Fund)

Annex Six

Arul MigouDhandayouthabani Swami Kovil at Clemencia

The Arul MigouDhandayouthabani Swami Kovil of Clémencia is
believed to be the first Tamil Temple built in Mauritius. It was erected on
a hill evoking PajhaniMalai between 1856 and 1859.  On June 29, 1867,
Sir Maurice Songhor and Lady Doya Kisto donated a plot of land to the
Tamil community to construct the Kovil. Clémencia is the village where
the Cavadee festival was celebrated for the first time in Mauritius. The
first Cavadee that was performed there was called the MâchiCavadee,
where a fish was cut into two for the ritual, and it was followed by the
SitiraiCavadee.  There is a small pond and a river adjacent to the temple
where the Tamils used to perform their prayers and their ritual bathing.

The statue of Lord Muruga placed in the temple was brought from
India during the Indentured period. The temple reveals a legacy of
sculpture, architecture, styles and idioms. The Kovil is highly attached to
the collective memory of the Tamil descendants and it consisted originally
of three distinctive shrines. The three shrines are made up of basalt rocks
and lime mortar. Renovation works were carried out by the owners in
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2017. The dome has been altered majorly during the renovation works.
The Arul MigouDhandayouthabani Swami Kovil of Clémencia was listed
as a National Heritage in 2016.

Fig 8. The Arul MigouDhandayouthabani Swami Kovil of
Clémenciatoday (Photo Collection, National Heritage Fund)

Annex Seven

Grand-Bassin or Ganga Talao, Sacred Lake of Mauritius

The Sacred Lake, also known as Ganga Talao, represents the mighty
Ganges River in India. You will find it hidden in the southwest mountains,
surrounded by colorful temples and Hindu gods. Ganga Talao attracts a
lot of people to Mauritius. Many people visit the site to pray, meditate and
enjoy the beautiful surrounding view. The lake of Ganga Talao has a depth
of about 18 meters Grand Bassin was discovered by the Pandit
JhummonGiriGossagne Nepal who lived in a village north of the island
called Triolet.
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The Hindu priest had a dream and, in his dream, he saw a sacred
lake connected to the sacred Ganges River in India. In the year 1897, the
roads were scarce and far away. The priest, Gossagne searched for the
sacred lake and finally arrived at Grand Bassin where he found a lake
which he recognized thanks to his dream. During the late 1890s and early
1900s, news of the Divine Lake spread rapidly and pilgrims of the whole
island began to walk to the Ganga Talao including many Tamil Indian
indentured and ex-indentured labourers and some Tamil Indo-Mauritians.

Grand Bassin in Mauritius is now one of the most important Hindu
pilgrimage places outside India. The MahaShivratri, which is one of the
most popular Hindu festival in Mauritius is greatly celebrated at Ganga
Talao. Today, it is the most important site for the Tamil Indo-Mauritian
community as a holy place of pilgrimage which reminds them of the holy
sites in Tamil Nadu and southern India. Grand Bassin is a unique overseas
Hindu religious site which draws pilgrims from different parts of the Indian
Ocean region and the world at large.

Fig 9. The Arul MigouDhandayouthabani Swami Kovil of Clémencia
today (Photo Collection, National Heritage Fund)

Annex Eight

Corps de Garde Kovil in Quatre Bornes

During the late 19th century, a small and primitive kovil was
established on the slopes of Corps de Garde near Palma Sugar Estate and
the emerging village of Quatre Bornes in Plaines Wilhems district by Tamil
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indentured and ex-indentured workers. By the mid-20th century, the Tamil
Indo-Mauritians built a more elaborate and modern structure was erected
in honor of Lord Muruga and other south Indian deities with stone steps
leading to the temple. By then, a board of trustees had been established to
run and maintain the kovil.

The temple’s main stone structure underwent 3 major renovations
and even reconstructions. The last one dating to the early 2000s when the
concrete platform was reinforced and the kovil almost completely rebuilt
and modernised in order to accommodate more devotees. There is also a
large social hall at its base and peacocks are also kept close to the kovil
and a representation of Lord Muruga’s mount and favourite creature. It is
one of the most famous and attended kovils in the country drawing Tamil
Indo-Mauritians from the four corners of the island and republic and
beyond.

Fig 10. The Corps de Garde Kovil with its main entrance. Social hall,
and steps leading to the temple (S.Peerthum Photo Collection)
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Fig 11. The Corps de Garde Kovil with the main temple
entrance(S.Peerthum Photo Collection)

Annex Nine

Thaipoosam Cavadee

Fig 12. Thaipoosam Cavadee procession  in Port Louis during the mid-
1970s (RamooSooriamoorthy, Les Tamouls a l’ile Maurice, 1977)
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The ThaipoosamCavadee is celebrated by the Tamil Community in
Mauritius to pay tribute to the God Muruga.Cavadee is celebration of the
full moon in the month of Thai and in honour of Muruga-the son of Lord
Shiva. The cavadees are structures made of wooden planks which are
beautifully decorated with green leaves, flowers, tender shoots of the
coconut and lemons. Peacock feathers are also used to adorn the cavadee.
The cavadees are carried on shoulders by the devotees. Brass bells are
tied to cavadees to announce the approach of the cavadee carriers who
observe the vow of silence during the procession.

(ExtractsfromSatyendraPeerthum, ‘The Tangible Treasures of Port
Louis, An IndianOcean Tropical City The Historic and Heritage Value of
the National Heritage of Port Louis’ (AGTF, 2021 for the Dubai World
Expo); The National HeritageFund, ‘The Carnet Culturel of Mauritius
2022’)

Footnotes

1 Dr.SadaReddi, Indo-Mauritian Tamil historian and writer and former
Senior Lecturer at the MIE and Associate Professor from the
University of Mauritius who retired several years ago.

2 During the second half of the 19th  century and first half of the
20th  century, the Chettiars, the Reddis among several Tamil families
were important merchants and traders in Port Louis.
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Introduction

It is said that Saivism is a religion which is followed by Dravidian
origin people who worship the lord Siva as the prime God. Scholars see
and understand it is a branch of Hindu religion. The word “Hindu” comes
from a Greek mispronunciation of the name of River Sindhu, which also
gave its name to the Indhus velley civilization that flourished in the North-
West of India between 2500 and 15A00 B.C. Later the association of
Aryan, the orally preserved sacred literature began to exist which are
“Veda “which consist of hymns, sacrificial text, musings and worldly life
as well. This religion and its practices have been called as “Vaidika Nery”
meaning the religious and philosophical paths based on Veda.

Hinduism, unlike Christianity or Islam is a non-proselytizing religion
which says the reality is one and people speak of it different. According to
Sivaratnam, Hinduism is a collective force of seer institution, ocean of
mystic knowledge into which all religious ideas flow, confluence of many
thoughts’ currents (Sivaratnam. C, 1978). Hinduism was mother of all
religions. Hence Hinduism composite integration of two different sets at
beliefs belonging to two different races viz: Dravidian and Aryans. The
first one belongs to Saivism which arose out of primitive Dravadian religion
based on faith and Worship. And the second race followed Vedic religion
which is based on Vedam and Vedanta thought as its philosophy.

Apart, the Saivism is a sect of Hindu religion does not mean that is
a branch of the Hindu religion. Saivism is also a separate religion which
has separate identity and history. Mostly the Dravidians believe and practice
the religious habits. There believes are continued based on two entities in
the early period of Saivism. They are benign (Animism) and Evil Spirits
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(Shamanism). In this, the Lord Siva and Goddess Parvadhi assumed
malignant or benign forms. Based on that we can draw a historical
background and a chronology can be drawn. Even though, it is said that
the beginning of worship of Lord Siva cannot be assurgent. As a whole
Lord Siva is considered as the Lord of the Universe.

According the Emigrant Theory, Saivism is not static religion
confined to a particular area or particular region. It is a drive from Proto-
Dravidian Origin. The Saivites use to stay in a particular place and began
to cultivate rice and other crops make them as a clan for society. As
consequence of cultivation, they used to worship agricultural instruments
and other planets which supports for their cultivation. This Dravidian
society in India was called as Dramila then the term denotes the whole
society as Tamil. In that period, their main deity was mother-earth who
gave them everything including food and other needs. Later on, by joining
with the Parvadhi with the male god was called Siva. Hence Siva and
Barvadhi were worshiped together hence Saivism is a joint fusion of the
two entities.

In the later period of religious history, Saivism was flourished
though out the India , mainly in Tamil Nadu. Special growth came in the
period of Pallava. There were many revolutionary movements initiated in
this period and work with the society to imbed Saiva beliefs and practices.
During this period the Bhakthi movements and individuals worked to create
environment of religious beliefs and practices. The Nayanmaar sang
Tevaram and other psalms towards the gods and goddesses of Saivism.
At the end of this this period people of Saivism bored Bhakthi songs they
intended to seek other alternative to pay their Bhakthi on Ultimate Reality.
As a consequence, the philosophical Sect called Saiva Siddhantha came
into being.

Saiva Sidhanta is a philosophical sect of Saivism. Meykanda Thevar
is considering as a founder of Saiva Siddhanta. Arunanthi Sivachcharioyar,
Maraignana Sampanthar and Umapathi Sivachchariyar followed by him
who professed this philosophical sect. Saiva Siddhantha philosophy is
concentered philosophy Saivism which is the religion of the Tamils. There
are discourses, arguments on whether the Saiva Siddhantha philosophy is
of Tamil or Not. This study attempts to insulate and systematical analysis
the content of the disputable topic.

Research Problem

The scholars commonly intend to talk about philosophy based on
western tradition as it has historical growth. Considering in India,
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philosophical thoughts are analysed based on the philosophy emerged in
Sanskrit. Even there is a philosophical tradition called Saiva Siddhanta, it
has not been focused separately. Some scholars consider it as a philosophy
which was borrowed from Sanskrit tradition. The confusion remains on
the issue is the research problem of the study.

Objectives:

The study is to be carried out to cover four main objectives viz;

1. To analyze the Philosophical Background of Tamil Nadu

2. To state the Nature of Saiva Siddhanta Philosophy

3. To compare and contrast the Tamil and Sanskrit influence in Saiva
Siddhanta Philosophy

4. To critically analyze and prove the Tamil identity in Saiva Siddhanta

Methodology

Since this is a critical evaluation of philosophical school and its
originality from sources, exploratory research method is to be applied.
Whenever theoretical ideas are applied, descriptive analysis will be
employed. Hence, it is totally, a qualitative research design was used do
the research. Gathered data are qualitatively analyzed using critical
evaluation method.

Tamil Nadu is the place of Philosophical Thinkers

Before analyzing whether the Saiva Siddhanta is the school of
thought of Tamil or Tamil Nadu, it vital to scrutinize who were the
philosophers in Tamil Nadu. Not only Siddhantins lived in Tamil Nadu,
but also others as well used to live. During Pallava and Chola period many
Buddhist Thinkers lived in Tamil Nadu. Popularly known Dinnagar and
Darmapala were from Tamil Nadu (Veluppilai, A 1999). Veluppillai indicated
there were many arguments between Buddhist thinkers and Tamil thinkers
including Nayamnmars during the Palava period (Veluppillai, 1999, 135).
The popular Vedanti, Shankara was influenced by Buddhism mainly
Mahayana Buddhist philosophy (Sharma.C, 2997). He was from Kaladi in
Tamil Nadu. Ramanuja and Mathuva also from Tamil Nadu. They
interpreted Alvar’s Thought. Alvar means the people who has mystic
intuitive knowledge of God. Their Naalayira Divya Prabandham was placed
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side by side with Veda. Hence it is true that the land of the Tamils gave
space to emerge schools of philosophical thinking.

Saiva Siddhantam and Sanskrit.

In spite of the proofs that Saiva Siddhantam is originally created in
Tamil, there have been arguments which attempted to prove that it is an
interpretation from Sanskrit. The first text Sivajnana Bodham of Meikandar
is regarded as an expansion of twelve versus of the Raurava Agama
(Radhakrishnan.S, 1948). A Sanskrit professor Sundramoorthy did a survey
to show the available thoughts of Saiva Siddhantam in Saknskrit. Among
the texts, he focused on Thatva Pragasikai which has fully the Saiva
Siddhanta philosophy. Anyhow, after a detailed study, he concluded that
Saiva Siddhantam is the property of the Tamils (Sundramoorthy.G, 1977).
According to Veluppillai, the devotional trends in Saiva Siddhantam is not
available in Sanskrit. There have a generation of Saiva Siddhantins in Tamil
whereas no such generation in Sanskrit (Veluppillai.A, 1977). Hence, he
concretely comes to a conclusion that Saiva Siddhantam is a Philosophy
of the Tamils.

Conclusion

The language of the Tamils has a long history. But, as evidence of
proofs, Tamils have Sangam literatures are only available. Even there are
other texts viz; epics, grammar, Bhakthy scripts and text are sufficiently
emerged in Tamil, philosophical texts are very less. Philosophical ideas
are available in other texts, but there was no text was created for the
philosophy’s sake. The one and only the Saiva Siddhantam is considered
as philosophical texts of the Tamils. Fourteen texts have expressed the
philosophy of Saiva Siddhantam. There have been discourses and
discussions which attempted to interpret it has come from Sanskrit.
Scholars did a thorough survey and concluded that it is philosophy of the
Tamils. They have shown numerous evidences to prove it. The study
reveals the same stand that Saiva Siddhantam is the Philosophy of the
Tamils.
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Introduction

Translation has become more important as human culture and
society have evolved. Simultaneously, translation serves as both a
companion and the most skilled interpreter of literature and literary works
in society. Stylistics is a branch of linguistics and the style is an object of
linguistic study. The (linguistic) study of style is known as stylistics, and
it is rarely pursued for its own sake rather, stylistics is only an exercise in
characterizing how language is used. Typically, the reason we study style
is to explain something, and literary stylistics aims to do just that either
overtly or covertly by illuminating the relationship between language and
artistic function. The purpose of this study is to identify the stylistic devices
used in the literary works and how it possess a serious issue for the
translators in the process of translation.

Objectives

The aim of the study is to identify the stylistic devices used in the
literary works and how it possess challenges in the translation from Tamil
to English. Literary translation is one of the most difficult translations
which leads to a great challenge and one requires excellent knowledge to
overcome the barriers.  Therefore, the objectives of this research are: -

1. To identify the stylistic features used in literary works

2. To apply appropriate procedures to overcome the problems.

Research Question

what are the procedures apply by the translators while conveying
the stylistic devices used in literary works?



Literature Review

Xiaocong huang in his thesis “Stylistic approaches to literary
translation” states that a good literary translation must reproduce something
of the source text’s style otherwise the distinguishing literariness in the
original will not be conveyed in the target language.

Peter Newmark in his book “A Text Book of Translation” states
that componential analysis that excludes the culture and highlights the
message than transference because it gives “local colour”  (1988:96)

Methodology

This study applied a qualitative research approach. It has been done
based on the method of Content analysis. The first phase in a qualitative
content analysis process is selecting a short story “«è£ê¬ô” written by
Thamilpriya and translated the short story and compare it with the target
language and analyze the procedures to over come the problems in the
process of translation.

Results and Discussions

As Newmark states (1988:162) that literary translation is the most
testing type of the translation. It is known that it is harder than the
translation of other type of translation. The problems were categorized as
in the following manner: Translating Colloquial and  Dialectical variation,
Translating Figurative language (Onomatopoeia and Alliteration),Translating
Cultural Words and Translating Metaphors.

Translating Colloquial and  Dialectical variation

Dialectical variation refers to the ways in which languages change
and develop, due to a variety of influences both social and physical, located
within group of people. This deviations makes the process of translation
as the most difficult part.

Example

Source Text:-

Ü‹ñ£ õNJ™ ¶óM™ àì‹¬ð è¿M‚ªè£œ÷ º¼è¡
«è£J™ ñE CµƒA Ü¬ö‚°‹.

Target Text:-

Amma would have a wash at the Thuravu just then the whining
bell of the Murugan temple would invite her in.
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Revised Target Text

Amma would have a wash at the Thuravu (a large deep well for
irrigation purposes) just then the faint tintinnabulation of the Murugan
temple bell would invite her in.

Here in the above example the word ¶ó¾ is a Tamil dialect which
can be used among farmers in the first translated version the word is
transliterated but which can not be understood by non native speakers or
even the native speakers those who are not familiar with the particular
word from different community. There for in the revised target text it has
been replaced by paraphrasing the term and given the explanation within
the brackets. According to John Dryden he  favored the strategy of
paraphrase by which he meant a translation that allowed for the creativity
of the translator without being too distant from the original (“Paraphrase”,
Routledge Encyclopedia of Translation Studies, 167). Supported by Bailey
(2014) describe paraphrasing involves rewriting a text so that the language
is different while the content stays the same.

Another important aspects that colloquial words as a features in
literary works makes the task of the translators more difficult. He re in
the above example the word ‘CµƒA' is a common colloquial word used
among particular Tamil community people for several reasons in order to
express the emotion of the people. In the first translated version the
translator gives the equivalent as whining is a direct translation for the
particular word which means give or make a long, high-pitched
complaining cry or sound but as per the context it has to reflect the
temple bell sound therefore that the source text gives the contextual meaning
as that bell sound gently invite her into the temple. Therefore it is translated
with the word ‘faint tintinnabulation’  which can be understood by the
English speakers as the ringing or sounding of bells in church. There for
the translator seek for sense-sense translation as St Jerome stated. Stressing
the equal importance of both content and form, Peter Newmark (1988:163-
169) argues that "semantic" translation is more appropriate than
"communicative" translation for poetry translation but as per the purpose
of target audience the translator can opt for communicative approach.

Translating Onomatopoeia and Alliteration

One of the biggest challenges in this arena of literary translation is
the balance to remain true to the original work while creating an entirely
unique piece that evokes the same responses as the original piece. Figurative
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language becomes difficult in translating process because of containing
collective words that have different interpretation and meaning.

Example

Source text:-

'ñ£´èœ è¿ˆ¶ ñ‡èœ AµAµ‚è ¹™¬ô Ü¬ó‚A¡ø
êˆî‹ «è†°‹. Ãì«õ ñ£´èœ ðôˆ¶ ÍC Í„²M´õ¶‹
õ£¬ôˆÉ‚A ß‚è¬÷ M÷£C Mó†´õ¶‹ «è†°‹. ê£EJ¡
ñíˆ¶ì¡ ð²‹¹™L¡ õ£ê¬ù ï£CJ™ à¬ø‚°‹. «è£Nèœ
â™ô£‹ ãŸèù«õ Ã´èO™ Ü¬ì‚èŠð†®¼‚°‹. °Á °Áªõù
ªè£‚èK‚°‹. ðì ðì ªõù Cø°èœ à™ô£êñ£è Ü®Šð¶ «è†°‹';.

Target text:-

“The bells round their necks tinkling, the cows would be heard
crunching grass, breathing heavily, swishing their tails to drive away flies.
The smell of cow dung and the scent of grass would hit the nostrils
sharply. The cooped-up fowls would be cackling, noisily beating their
wings”.

Here in the above example the words such as:-

AµAµ‚è - tinkling

°Á °Áªõù ªè£‚èK‚°‹ - cackling

They are called in Tamil as Þó†¬ì‚ A÷M consists of two words
paired with one another which does not give a stand alone meaning when
separated and in English this stylistic device is called as onomatopoeia is
difficult to translate due to the lack of equivalence. According to Reiss
(1976) literary texts have expressive function. Casas-Tost argues (2014,
p. 41):   “as words which imitate a sound in the real world, onomatopoeias
perform a referential function but, in addition to referring to a sound,
onomatopoeias are highly expressive words which also have tremendous
allegorical potential, because they can evoke images and arouse feelings
in the recipient, thereby performing an expressive function at the same
time.”

Another concern is alliteration is a literary device that involves two
or more words that appear close together and have the same initial stressed
consonant syllable.  The M÷£C Mó†´õ¶‹ is translated as drive away
and ÍC Í„²M´õ¶‹; as breathing heavily here the stylistic devices
such as onomatopoeia and alliteration are not conveyed as per the style of
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the original text but the idea is conveyed according to Newmark (1988)
believes that sound-effects consist of onomatopoeia, alliteration, assonance,
rhyme; metre, intonation, and stress have aesthetic function. As he states
the translator has to be aware of the various sound-effects all sound has
meaning in the SL text but he usually does not do much about it, as it
would require metalingual additions, which is a translation procedure.
Supported with Venuti in his "Principles of Correspondence” mentioned
that Ideally, the translator should reproduce both form and content of the
original artifact, but since form and content can rarely be reproduced in
the translated version, form is usually sacrificed for the sake of the
content.(2000:127-129)

Translating   Cultural Words

If the translator faces any problems in culturally bound text the
best option is to get the cultural equivalent otherwise only he or she can
use descriptive equivalent. Dr.Syamala Ghantasala in her journal  “Issues
And Challenges In Translating Literary Works” The translator requires
making changes in structure which is in no way inferior to meaning.

Example

Source Text:-

'àœ÷ƒ¬èJ™ ªð£ˆFòð® MÌF»‹ ê‰îùºñ£è F¼‹H
õ¼‹ «ð£¶ Yô¡ i†®™ ðO„ªêù M÷‚«èŸP Þ¼Šð£¡'.

Target text:-

“when she returned home with the viputhi and santhadam in the
closed palm of her hand, seelan would have lit all the lamps , making the
house glow”.

Here the words MÌF»‹ ê‰îùº‹; is transliterated in the target
text which does not make any sense to the non- native speakers therefore
it should be replaced by the cultural equivalent as “holy ash and sandal
paste” and the translation would be followed as:-

“when she returned home with the holy ash and sandal paste in the
closed palm of her hand, seelan would have lit all the lamps , making the
house glow”.

Here translator also used the strategy of addition that rather state
ê‰îù‹ as sandal he adds the word paste and then only the non- native
people would understand for what purpose it has been provide in Hindu
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temple. The technique of adjustment, according to Nida (1964, p. 228), is
obligatory specification, in which the addition of a specified word is
required for one of the following reasons: to eliminate ambiguity in the TT
caused by unclear words, or to add additional specification when words
in the receptor language have a general meaning.

Translating Metaphors

A metaphor makes the comparison directly, substituting one thing
for another. Metaphor translation, on the whole, should be performed on
semantic level for all figurative language is typically rich with aesthetic
and expressive values. The translator has to work against lots of odds.
These are manifest in linguistic, literary, aesthetic, and socio-cultural
problems.

Example

Source Text:-

'ñèœ ÜöAò ªñ£†´ Iè¾‹ C¡ùõœ î£¡ ÝJÂ‹
°CQJ™ «îc˜ îò£K‚è Ýòˆîñ£Aªè£‡®¼Šð£œ'.

Target text:-

“The daughter was a beautiful bud though she was small she would
be in the kitchen preparing a cup of tea”.

Here “ñèœ ÜöAò ªñ£†´” is a metaphor and directly translates
in the target language as “daughter was a beautiful bud” According to
Newmark (1981: 88-91) suggests seven procedures to translate metaphors
in general. The first one is reproducing the same image in the TL if the
image has comparable frequency and currency in the appropriate register.
Rather   an omission is a redundant metaphor if the text is not authoritative
or expressive. The translator can follow this procedure only when the
metaphor is repeated and fulfilled elsewhere in the text. The translator can
merely translate it as “the daughter was very beautiful”

According to Newmark (1988: 106), an original metaphor is one
that the SL writer creates or quotes to make the text more interesting. The
original metaphor should be translated to the greatest extent possible. If,
on the other hand, a metaphor is obscure and its absence will not affect
the target reader's comprehension of the ST, the translator should replace
it with a descriptive metaphor or transfer its meaning into a sense.
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Conclusion

This study has tries to explore, Of all types of translation, literary
translation is perhaps the most demanding and the most difficult. The
reason behind this is that the language of literature is different from ordinary
language and involves a variety of challenges on stylistic devices such as
simile, metaphor, alliteration, assonance, rhythm, idioms, proverbs,
exaggeration and so on. Given the many challenges and obstacles facing
literary translation, it is imperative to take the necessary steps to improve
the situation for both literary translation and literary translators. Translation
of any fiction to foreign language should create the same emotions,
impressiveness and conduction, that native language readers can involve
them. The translator should be aware of the author’s style, while
background knowledge is very important for recognizing the culture specific
words, history and traditions of the origin text units. On other hand, the
translation is a difficult process, where demands all language units, including
source language and their equivalent units in target language. In most
cases, the translation of stylistic units and expressive means into target
language refers the challenge for translators, how to convey the perception
of them and preserving the semantic and structural meanings of the
phenomenon. Even the aim of translation is to preserve the content, style,
stylistic, communicative and literary values of the original in some cases
the translator has to be faithful to the content or idea of the original.

Recommendations

A major factor in assisting readers in forming their perception of
the world is literary translation. Literary translators use literature to bridge
cultural gaps by facilitating the exchange of knowledge and experiences
between other cultures. To be a literary translator, aspirants must have
excellent writing abilities. A translator with average writing skills will not
be able to do a good job of effectively translating content. With excellent
cultural knowledge, a literary translator can work to ensure that meaning
is communicated as effectively and originally as possible. Therefore, a
thorough awareness and understanding of specific cultures, traditions,
rites, etc. can ensure that translations bridge the communication gap
between people from different backgrounds. A literary translator should
be able to analyze the work artistically and rhetorically, but also understand
the deeper meaning that hides behind a text, with the author’s style, tone,
culture, and originality intact.
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Introduction:

Most of the Indians believe with planetary deities and its effects on
lives of each and every individual. The tangible and intangible expression
of the planetary deities arises because of this fear factor. Indian Astrology
is ancient and its origin dates back to Vedic period. The first textual reference
related to planetary deities is revered during later Vedic period. According
to Indian Astrology, there are seven planetary deities whereas Rahu and
Ketu are later additions. In present context, due to cultural shift the old
tradition is either forgotten or not valued. So, in this research paper, one
of the planetary deities namely Mercury and its manifestation in Tamil
Nadu are explored in detail through case example. This paper explores its
value and challenges faced by the astrolatry tradition in present context
and to establish it as intangible cultural heritage of India.

Budhan is the Sanskrit word which represents Planet Mercury.
According to Hindu calendar, seven days of week correspond to seven
classical planets. Mercury (Budhan) corresponds to Wednesday. In Indian
Astrology, it is a common belief that doing rituals on Wednesday will
please Lord Budhan and considered to bestow wisdom and intellect. The
different dimensions of the Planet Mercury (Budhan) manifestation are
examined in this research paper.

Aim:

The aim is to explore the manifestation of planet Mercury in Tamil
Nadu through astrolatry standpoint. In this research paper, Sri
Swetharanyeshwar temple complex (Budhan Temple), Thiruvenkadu is
taken as case example as it is considered to be abode of planet Mercury.



Objective:

 To study the history of Planet Mercury in Indian Astrology

 To analyze the space science and Astrology in terms of Planet
Mercury

 To study the evolution of Planet Mercury in Religious aspect

 To decipher the manifestation of Planet Mercury in tangible and
intangible manner through case example

Scope:

 To establish the values associated with manifestation of Planet
Mercury in astrolatry

 To analyze the Budhan Temple in Thiruvenkadu through Astrolatry
standpoint

 To establish Mercury worship as intangible cultural heritage of
India

 To identify the research gap and list the topics for further
exploration

Limitation:

Research on Planet Mercury through astrolatry is very minimal.
Most of the data are collected using primary sources such as site visit,
conversing with priests, officers, and pilgrims. The study area is limited
to Budhan temple in Cauvery delta region due to time constraints.

Research question:

 How is Planet Mercury described in Indian Astrology?

 How do Planet Mercury and Religion intersect?

 How old is the tradition (to study its evolution)?

 How is Planet Mercury manifested in Temples?

 What are the challenges faced by this old tradition?
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Methodology:

 Data Acquisition 

Primary Source 

 Site Visit 
 Interviews/ Discussion 

with priests and pilgrims 
 Sketches 
 Photo Documentation 

Secondary Source 

 Research papers 
 Archival records 
 Books 
 Temple websites 

Data Analysis 

Astronomical 
knowledge of 

Planet Mercury 

Planet Mercury 
manifestations 

Planet Mercury in 
Thiruvenkadu 

Budhan Temple, 
Tamil Nadu 

Interpretation of Data 

Conclusion 

Literature review:

Markel (1987) in his conference paper “Heavenly bodies and divine
images: the origin and early development of representations of the nine
planets” discussed about the Planets in Vedic literature, Jyotisha Vedanga
and Yavanajataa which help to decipher the evolution of Planet Mercury in
Indian astronomy. The findings are illustrated in historical manifestation.

Hemalatha (2022) in her research work “Astronomical knowledge
of Sangam Tamils through Sangam Literature” as proof that planet and
star references can be found in Sangam literature. The findings are
illustrated in literature manifestation.
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Rajarajan (2015) in his paper “Navagrahas in Indian Thought and
Nayaka Temples of Tamil Nadu” discussed about the nine planets and its
tangible expression through examples. This work helps in deciphering the
nine planetary deities in anthropomorphically with clear iconography.

Mevissen (2012) in his research paper “Figurations of Time and
Protection: Sun, Moon, Planets and other astral Phenomena in South Asian
Art”, examined the planetary deities and its evolution through evidences.
The Temple Architectures from different regions of India are explored in
detailed manner which are illustrated in historical and architectural
manifestations.

Manifestation of Planet Mercury (Budhan):

Astronomical knowledge of Planet Mercury can be gleaned from
literary references, Stone tablets, Temple inscriptions, manuscripts, etc.
The manifestation is explored with literature, historical, geographical,
mythological, architectural, and astrological references.

 Cauvery delta region has nine temples dedicated to Navagraha (nine
planets). Each temple is believed to be cult of nine different graha (Planet).
These temple forms a pilgrim network and spread along present day
Tanjore, Mayiladuthurai, and Nagapattinam districts of Tamil Nadu and
Karaikal of Puducherry. Out of nine temples, only Sun temple has main
deity as Surya and other eight temples are dedicated to Lord Shiva and the
graha (Planet) as attendant deity. These temples are part of Navagraha
Pilgrimage of Tamil Nadu.

Site Context of Thiruvenkadu Temple:

Sri Swetharanyeshwar temple complex is located in Thiruvenkadu
village of Mayiladuthurai district, Tamil Nadu. It is a part of Navagraha
temple cluster dedicated to Budhan (Planet Mercury). Thiruvenkadu temple
is one of the “paadalpetrasthalam” i.e., referred to in Bhakti literature (6th
to 9th century CE) which is 11th temple located on the northern banks of
River Cauvery. Thiruvenkadu is surrounded by the river Cauvery, which
is 3 km to the south, and river Manikarnika, which is 1 km to the north.
Kaveri Poompattinam present day Poompuhar is one of the oldest port
towns referred to in Sangam literature is situated at 6km, east of
Thiruvenkadu.

Intangible Cultural Heritage:

“Intangible Cultural Heritage includes traditions or living expressions
inherited from our ancestors and passed on to our descendants, such as
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oral traditions, performing arts, social practices, rituals, festive events,
knowledge and practices concerning nature and the universe or the
knowledge, and skills to produce traditional crafts. (UNESCO, 2003)

Astral worship of Planet Mercury (Budhan) is one of the intangible
cultural heritages which is passed on from generation to generation. In
this case, the astronomical knowledge and practices concerning nature
and the universe have been transmitted. This system of practice is unique
and living heritage specific to Tamil Nadu. Navagraha Sacred landscape
in Cauvery Delta region has potential to become an intangible cultural
heritage in near future.

Conclusion:

Astrolatry specific to Planet Mercury is unique and practised in
different parts of the world by various religion. In this research paper,
manifestation of planet Mercury in Hinduism is illustrated in detailed manner.
The manifestation of planet Mercury (Budhan) is deciphered through
literature, historical, geographical, mythological, architectural, and
astrological references. Astrological knowledge of Planet Mercury is
explored to establish its significance. There is a research gap in interpreting
the evolution of Navagraha worship in Tamil Nadu. The temple architecture,
literature reference, and iconography of planetary deities need to be
construed to conclude the evolution of planetary deities in Tamil Nadu.
The astral worship of planet Mercury (Budhan) in Thiruvenkadu temple
which is a living heritage has potential to become a UNESCO intangible
cultural heritage. More detailed study on Navagraha temple cluster in
Cauvery delta region should be made to establish its uniqueness and its
potential to become an intangible cultural heritage.
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Introduction:

In an era characterized by rapid technological advancement and
globalization, traditional communication systems within communities face
a dual challenge-embracing the opportunities afforded by modern
technology while safeguarding centuries-old cultural practices and values.
This dichotomy gives rise to the complex interplay between digital and
cultural divides, posing profound implications for community cohesion,
identity, and cultural preservation.

The convergence of modern technology and traditional
communication systems presents both promises and perils. On one hand,
digital tools offer unprecedented avenues for communication, connectivity,
and knowledge dissemination, transcending geographical barriers and
facilitating cross-cultural exchange. On the other hand, the relentless march
of technological progress threatens to erode the fabric of traditional
communication, potentially leading to the loss of linguistic diversity, oral
traditions, and intergenerational knowledge transmission.

Against this backdrop, this research aims to explore the impact of
modern technology on traditional communication systems within diverse
communities. By employing a qualitative research approach, this study
seeks to uncover the lived experiences, perceptions, and challenges faced
by community members as they navigate the digital-cultural divide. Through
empirical analysis, this research endeavors to inform policy and practice
aimed at bridging the digital-cultural gap and fostering inclusive, culturally
sensitive approaches to technological integration within communities.



General Objective:

The overarching objective of this research is to comprehensively
assess the impact of modern technology on traditional communication
systems within communities, with a specific focus on unraveling the
dynamics of the digital divide versus the cultural divide.

Specific objectives of the research:

1. To identify and analyze the extent of the digital divide within the
selected community, delineating disparities in access, usage, and
proficiency of modern communication technologies among different
demographic groups.

2. To investigate the cultural ramifications of the integration of modern
technology into traditional communication systems within the
community, elucidating how digital innovations influence language
preservation, oral traditions, and intergenerational knowledge
transmission.

3. To assess the socio-economic factors shaping the digital-cultural
divide, examining the role of education, income levels, geographic
location, and social networks in mediating access to and engagement
with modern communication technologies among community
members.

Methodology:

This study employs a qualitative research approach to investigate
the impact of modern technology on traditional communication systems
within community settings, focusing specifically on the phenomenon of
digital divide or cultural divide. The qualitative method allows for an in-
depth exploration of the lived experiences, perceptions, and attitudes of
community members regarding the integration of modern technology into
their traditional communication practices. A purposive sampling technique
will be utilized to select participants who have firsthand experience with
both traditional communication methods and modern technology within
their respective communities. The sample will encompass a diverse range
of community members, including elders, youth, cultural leaders, and
community activists, to capture a comprehensive spectrum of perspectives.

Data will be collected through a combination of semi-structured
interviews, focus group discussions, and participant observation. Semi-
structured interviews will provide an opportunity for participants to
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articulate their thoughts, experiences, and insights regarding the impact
of modern technology on traditional communication systems in a detailed
and open-ended manner. Focus group discussions will facilitate group
dynamics and allow for the exploration of shared experiences, group norms,
and collective values related to communication practices. Participant
observation will enable the researcher to immerse themselves in the
community context, observe communication dynamics firsthand, and gain
a deeper understanding of the cultural nuances and contextual factors
influencing communication patterns. Thematic analysis will be employed
to analyze the qualitative data collected during interviews, focus group
discussions, and participant observation. This iterative process involves
systematically coding the data, identifying patterns, themes, and
discrepancies, and interpreting the findings within the broader theoretical
framework of digital divide and cultural divide. Constant comparison and
triangulation techniques will be used to enhance the rigor and validity of
the analysis.

Finding and Discussion:

The findings of this research illuminate the intricate interplay
between modern technology and traditional communication systems within
communities, shedding light on the nuanced dynamics of the digital divide
versus the cultural divide. While modern technology presents opportunities
for connectivity and information exchange, it also poses challenges to the
preservation of cultural heritage and the integrity of traditional
communication practices.

Participants expressed concerns about the erosion of oral traditions,
loss of linguistic diversity, and disruption of intergenerational knowledge
transmission as a result of increased reliance on digital communication
platforms. Moreover, socioeconomic disparities exacerbate existing divides,
with marginalized communities facing greater barriers to accessing and
benefiting from modern technology. These findings underscore the
importance of adopting inclusive strategies to bridge the digital-cultural
gap and ensure the preservation and revitalization of traditional
communication systems within communities. By fostering dialogue,
collaboration, and equitable access to technology, communities can harness
the potential of modern technology while safeguarding their cultural heritage.

The findings reveal significant disparities in the extent of the digital
divide within the selected community. Access to modern communication
technologies varies widely across demographic groups, with factors such
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as age, socioeconomic status, and educational attainment playing pivotal
roles. Elderly members and individuals from marginalized socioeconomic
backgrounds face pronounced barriers to access, often constrained by
limited infrastructure, financial constraints, and low digital literacy levels.
Furthermore, disparities in technology usage and proficiency exacerbate
the digital divide, with younger generations and more affluent individuals
demonstrating higher levels of engagement and competence in utilizing
modern communication tools. These findings underscore the urgent need
for targeted interventions to bridge the digital gap and ensure equitable
access to technology resources within the community. Addressing these
disparities is essential to fostering inclusive communication practices and
promoting social equity in the digital age.

The integration of modern technology into traditional communication
systems within the community has profound cultural ramifications,
particularly in the domains of language preservation, oral traditions, and
intergenerational knowledge transmission. Participants expressed concerns
about the potential erosion of indigenous languages and dialects as digital
platforms increasingly prioritize dominant languages. Furthermore, the
shift towards digital communication mediums has led to a gradual decline
in oral traditions, storytelling, and other forms of cultural expression that
are intrinsic to community identity. Importantly, there is a palpable
apprehension regarding the loss of intergenerational knowledge
transmission, as younger generations become more reliant on digital
technologies, leading to a disconnect from cultural heritage and ancestral
wisdom. These findings underscore the urgent need for culturally sensitive
approaches to digital integration that prioritize language revitalization, oral
storytelling, and the preservation of traditional knowledge systems within
the community.

Socio-economic factors play a significant role in shaping the digital-
cultural divide within communities, influencing access to and engagement
with modern communication technologies. Education emerges as a key
determinant, with higher levels of education correlating positively with
digital literacy and proficiency in utilizing modern technology for
communication purposes. Income levels also exert a substantial influence,
with individuals from lower socio-economic backgrounds facing barriers
to acquiring and maintaining access to digital devices and internet
connectivity.



92 Tamil Puduvai

Geographic location further exacerbates disparities, with rural and
remote communities often experiencing limited infrastructure and
connectivity options compared to urban counterparts. Additionally, social
networks play a crucial role in mediating access to technology, with
individuals embedded within strong social networks more likely to benefit
from informal support mechanisms for acquiring digital skills and
resources. These findings underscore the interconnected nature of socio-
economic factors in perpetuating or mitigating the digital-cultural divide
within communities.

Conclusion:

This research has shed light on the intricate relationship between
modern technology and traditional communication systems within diverse
communities. Through qualitative analysis, we have uncovered the
multifaceted nature of the digital-cultural divide, highlighted both the
opportunities and challenged it presents. While modern technology offers
unprecedented avenues for communication and connectivity, it
simultaneously threatens the integrity of traditional communication systems,
risking the erosion of cultural heritage and community cohesion.

Moreover, socioeconomic disparities exacerbate existing divides,
with marginalized communities facing heightened barriers to accessing
and benefiting from modern technology. This underscores the urgent need
for inclusive strategies to bridge the digital-cultural gap and ensure equitable
participation in the digital age.
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Introduction:

In a rapidly changing world characterized by technological
advancements and globalization, traditional communication systems stand
as resilient bastions of cultural heritage and community cohesion. This
research endeavors to explore the mechanisms of resilience and adaptation
inherent within traditional communication systems, elucidating how they
persist and evolve amidst dynamic socio-cultural landscapes.

Traditional communication systems, deeply rooted in oral traditions,
rituals, and symbolic practices, serve as vital conduits for the transmission
of knowledge, values, and identity across generations. However, they are
increasingly subjected to pressures from external forces, including
urbanization, globalization, and the pervasive influence of digital
technologies. Despite these challenges, traditional communication systems
exhibit remarkable resilience, adapting to changing contexts while
maintaining their core principles and functions.

Through a multidisciplinary lens drawing from anthropology,
communication studies, and cultural sociology, this research seeks to
uncover the underlying mechanisms driving the resilience and adaptation
of traditional communication systems. By examining case studies from
diverse cultural contexts, the study aims to identify common patterns,
strategies, and innovations employed by communities to safeguard and
revitalize their traditional modes of communication.

By shedding light on the dynamic interplay between tradition and
change, this research not only contributes to academic discourse but also
informs practical efforts to support and empower communities in
preserving their cultural heritage and identity amidst the currents of
globalization and technological transformation.



General Objective:

To investigate the mechanisms of resilience and adaptation employed
by traditional communication systems in response to the challenges posed
by a rapidly changing world.

Specific objectives of the research:

1. Investigate the mechanisms through which traditional
communication systems adapt to socio-cultural and environmental
changes, focusing on resilience factors and strategies employed
by communities.

2. Examine the impact of external influences such as globalization,
urbanization, and technological advancements on traditional
communication systems, identifying challenges and opportunities
for adaptation and survival.

3. Explore case studies of diverse communities to analyze specific
instances of resilience and adaptation within traditional
communication systems, aiming to derive insights and best practices
applicable to similar contexts worldwide.

Methodology:

This qualitative study aims to explore the resilience and adaptation
strategies employed by traditional communication systems within
communities facing the challenges of a changing world. Drawing on
principles of ethnographic research, the methodology involves in-depth
interviews, participant observation, and thematic analysis to capture the
lived experiences and perspectives of community members.

First, a purposive sampling approach will be utilized to select
communities known for their rich cultural heritage and reliance on
traditional communication systems. Semi-structured interviews will be
conducted with key informants, including elders, cultural leaders, and
community members with diverse backgrounds and roles.

Additionally, participant observation will be employed to immerse
the researcher in the daily communication practices and rituals of the
community. This approach allows for the collection of rich, contextually
embedded data on verbal and nonverbal communication cues, social
dynamics, and symbolic meanings inherent in traditional communication
systems.
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Thematic analysis will be utilized to identify patterns, themes, and
narratives emerging from the data. This iterative process involves coding,
categorizing, and interpreting qualitative data to uncover underlying
meanings and insights into the resilience and adaptation strategies employed
by traditional communication systems. By employing a qualitative
approach, this research seeks to provide a nuanced understanding of how
traditional communication systems navigate change, adapt to new realities,
and uphold cultural resilience in the face of external pressures.

Finding and Discussion:

The study reveals that traditional communication systems
demonstrate remarkable resilience and adaptation strategies to cope with
the challenges of a rapidly changing world. Through oral traditions,
storytelling, and cultural rituals, communities maintain cohesion and
transmit knowledge across generations. Additionally, the integration of
modern technologies, such as digital media and mobile phones, supplements
traditional practices, enabling wider reach and engagement. These findings
underscore the dynamic nature of traditional communication systems,
which evolve to navigate contemporary realities while preserving cultural
identity and heritage. Such adaptive mechanisms highlight the enduring
relevance of traditional communication in fostering community resilience
amidst global transformations.

The study delves into the mechanisms by which traditional
communication systems adapt to socio-cultural and environmental changes,
emphasizing resilience factors and strategies employed by communities.
Findings reveal that traditional communication systems exhibit remarkable
adaptability, leveraging various resilience factors such as oral storytelling,
cultural rituals, and community networks. These systems serve as
repositories of collective wisdom, enabling communities to navigate
challenges and maintain cohesion amidst change. Additionally, the study
highlights the role of community-led initiatives and intergenerational
knowledge transmission in fostering resilience and ensuring the continuity
of traditional communication practices in a rapidly evolving world.

The study revealed that traditional communication systems
demonstrate remarkable resilience in the face of external influences such
as globalization, urbanization, and technological advancements. While these
forces present challenges, they also offer opportunities for adaptation and
survival. Globalization facilitates the exchange of cultural practices, enabling
traditional communication systems to evolve and thrive in diverse contexts.
Urbanization fosters new modes of interaction and community organization,
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influencing the dynamics of traditional communication. Moreover,
technological advancements provide tools for preserving and revitalizing
traditional practices, albeit with risks of cultural homogenization. Overall,
traditional communication systems exhibit adaptive capacities to navigate
changing landscapes, highlighting their enduring significance in
contemporary society.

Through exploration of case studies across diverse communities,
this research reveals specific instances of resilience and adaptation within
traditional communication systems. These case studies offer valuable
insights into how communities navigate changing socio-cultural landscapes
while preserving their communication traditions. From indigenous groups
maintaining oral storytelling practices amidst globalization to rural villages
integrating digital tools without compromising cultural identity, the findings
underscore the dynamic nature of traditional communication systems. By
analyzing these examples, we can derive valuable best practices applicable
to similar contexts worldwide, informing strategies for fostering resilience
and adaptation within traditional communication systems in an ever-
changing world.

Conclusion:

In conclusion, this research illuminates the remarkable resilience
and adaptive capacity of traditional communication systems in the face of
a rapidly changing world. Through a comprehensive exploration of diverse
communities and cultural contexts, it becomes evident that traditional
communication systems not only endure but also evolve in response to
external pressures and technological advancements.

The findings underscore the importance of recognizing traditional
communication as a dynamic and living phenomenon, capable of integrating
modern elements while maintaining cultural authenticity. Despite the
challenges posed by globalization, urbanization, and digitalization, traditional
communication systems demonstrate a remarkable ability to endure, adapt,
and thrive.

By acknowledging and valuing the richness of traditional
communication practices, policymakers, scholars, and practitioners can
contribute to the preservation and revitalization of cultural heritage.
Moreover, fostering partnerships and collaborations between traditional
knowledge holders and modern technology experts can facilitate innovative
solutions that bridge the gap between tradition and modernity, ensuring
the continued vitality of traditional communication systems in an ever-
changing world.
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Introduction

The cultural landscape of Batticaloa, Sri Lanka, is intricately woven
with a tapestry of traditional storytelling practices that have endured through
generations, serving as vital conduits of cultural heritage, historical
narratives, and communal wisdom. In recent years, the advent of digital
media has introduced transformative shifts in the realm of storytelling,
reshaping how narratives are created, shared, and experienced. This study
delves into the dynamic interplay between digital influences and traditional
storytelling in Batticaloa, exploring the implications of this convergence
on cultural preservation, audience engagement, and narrative evolution.

Traditional storytelling in Batticaloa has deep roots in oral traditions,
where narratives were passed down orally from one generation to another,
embedded with cultural nuances, moral lessons, and collective memories
(Smith, 2018). These narratives often revolved around local myths,
folktales, historical events, and religious allegories, serving as vital vehicles
for community cohesion and identity formation (Jones & Kumar, 2019).
The storyteller, known as the “Katha Kavi,” held a revered position in
society, weaving captivating tales that captivated audiences and imparted
cultural values (Fernando, 2020).

The emergence of digital media platforms, social networks, and
mobile technologies has ushered in a new era of storytelling, expanding
the reach and accessibility of narratives beyond traditional boundaries
(Gupta & Singh, 2021). Digital storytelling platforms such as YouTube,
Instagram, and TikTok have become popular avenues for storytellers to
share their narratives in diverse formats, including videos, animations,
and interactive experiences (Kumar & Rajan, 2022). This digital landscape
offers opportunities for cultural revitalization, audience engagement, and
creative experimentation in storytelling practices.
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One of the significant shifts observed is the hybridization of
storytelling practices, where traditional narratives are adapted, remixed,
or reimagined in digital formats (Lopez & Garcia, 2020). Storytellers in
Batticaloa are blending traditional storytelling techniques with digital tools,
incorporating multimedia elements, visual effects, and interactive features
to enhance narrative experiences (Fernandez et al., 2021). This hybrid
approach not only attracts younger audiences accustomed to digital media
but also revitalizes traditional narratives for contemporary relevance.

The digitalization of storytelling has also redefined audience
engagement, allowing for interactive storytelling experiences, user-
generated content, and participatory narratives (Wang & Chen, 2019).
Audiences in Batticaloa and beyond are actively contributing to storytelling
processes through comments, shares, and remixes, fostering a sense of
co-creation and communal storytelling (Hernandez & Martinez, 2021).
However, this digital engagement raises questions about cultural authenticity,
interpretation, and ownership of narratives in digital spaces (Lee & Kim,
2020).

General Objective

To understand the impact of digital storytelling on traditional
narratives in Batticaloa, encompassing their adaptation, preservation,
audience reception, and broader implications for cultural identity, heritage
preservation, and community cohesion.

Specific Objectives

1. Investigate the adaptation and evolution of traditional narratives in
digital storytelling platforms.

2. Examine the role of digital media in preserving, remixing, and
disseminating traditional stories.

3. Analyze audience perceptions, engagement patterns, and
interpretations of traditional narratives in digital formats.

4. Explore the implications of digital storytelling on cultural identity,
heritage preservation, and community cohesion in Batticaloa.

Methodology

This study commenced with an extensive review of scholarly
literature and research studies encompassing digital media, traditional
storytelling, cultural studies, and media analysis. This review served to
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establish a robust theoretical framework and contextual understanding of
the interplay between digital influences and traditional storytelling practices.

The methodology involved immersive ethnographic fieldwork
conducted in Batticaloa, Sri Lanka. This included participant observation,
in-depth interviews, and focus group discussions with a diverse range of
stakeholders, including storytellers, community members, digital content
creators, and audience members. Through this approach, firsthand insights
were gained into local storytelling practices, digital media usage patterns,
and audience perceptions of traditional and digital narratives.

A comprehensive content analysis was conducted on a wide array
of traditional storytelling content, both oral and written, alongside digital
storytelling content available on various digital platforms. This analysis
focused on understanding storytelling techniques, formats, themes, and
audience engagement strategies in both traditional and digital contexts.

Specific case studies were undertaken to delve deeper into the
hybridization of storytelling practices, where traditional narratives intersect
with digital elements. These case studies examined storytelling initiatives,
projects, or campaigns that integrated traditional and digital storytelling
techniques, providing valuable insights into audience responses, impact
assessment, and challenges faced in blending traditional and digital
storytelling.

Surveys and interviews were designed and administered to gather
quantitative and qualitative data on audience preferences, digital literacy
levels, perceptions of cultural authenticity, and attitudes towards traditional
and digital storytelling. This data collection method complemented the
qualitative insights obtained through ethnographic research and content
analysis.

Collaborative workshops were organized with local communities,
storytellers, and digital media practitioners to foster dialogue, co-create
digital storytelling content, and explore innovative storytelling techniques.
These workshops facilitated discussions on challenges and opportunities
in merging traditional and digital storytelling practices.

The collected data underwent rigorous qualitative and quantitative
analysis, employing techniques such as thematic coding, narrative analysis,
statistical analysis, and content categorization. The integration of qualitative
and quantitative findings enabled a comprehensive understanding of the
dynamics of storytelling in the digital age and its impact on cultural identity,
heritage preservation, and community engagement in Batticaloa.
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By employing a multidisciplinary approach encompassing cultural
studies, media analysis, and ethnographic research, this methodology aimed
to provide nuanced insights into the evolving dynamics of storytelling
influenced by digital media in Batticaloa and similar cultural contexts.

Findings

The study uncovered a significant trend towards the hybridization
of storytelling practices, where traditional narratives seamlessly integrate
with digital elements. This hybridization is evident in the use of multimedia
content, interactive storytelling formats, and user-generated narratives
that blend oral traditions with digital storytelling techniques.

Digital influences have had a profound impact on audience
engagement with traditional narratives. The research found that digital
platforms, particularly social media and online communities, have expanded
the reach of traditional stories to a global audience. This increased
accessibility has led to greater audience participation, interaction, and
reinterpretation of traditional narratives in digital spaces.

One of the challenges identified is the issue of cultural authenticity
in digital storytelling. As traditional narratives transition to digital platforms,
questions arise about the preservation of cultural nuances, authenticity,
and integrity of storytelling traditions. The study explores how digital
storytelling can sometimes dilute or distort the original meanings and
contexts of traditional stories.

The research highlights the importance of digital literacy in
interpreting traditional narratives in digital spaces. It found that audiences
with higher digital literacy levels tend to engage more critically and creatively
with traditional stories, leveraging digital tools to create new interpretations
and adaptations while preserving core cultural elements.

Digital storytelling platforms play a significant role in fostering
community engagement and preserving cultural identity. The study
observed that digital initiatives led by local communities, storytellers, and
cultural organizations contribute to the revitalization and promotion of
traditional storytelling practices, enhancing community cohesion and
cultural pride.

The findings underscore the potential of digital storytelling in heritage
preservation efforts. Digital platforms provide opportunities to archive,
curate, and disseminate traditional narratives, ensuring their longevity and
accessibility for future generations. However, challenges such as digital
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preservation, content authenticity, and ethical considerations require careful
attention.

The research emphasizes the empowerment of communities through
digital storytelling initiatives. Collaborative efforts between traditional
storytellers, digital content creators, and community members contribute
to a dynamic storytelling ecosystem that bridges traditional and digital
realms, fostering innovation and cultural exchange.

Overall, the findings highlight the dynamic and evolving nature of
storytelling in the digital age, pointing towards the need for adaptive
strategies, digital literacy initiatives, and ethical frameworks to navigate
the complexities and potentials of digital influences on traditional storytelling
practices in Batticaloa and beyond.

Conclusion

The findings of this research underscore the profound impact of
digital influences on traditional storytelling practices in Batticaloa, revealing
a dynamic interplay between heritage preservation, cultural adaptation,
and technological innovation. As digital media continues to reshape the
storytelling landscape.

While digital platforms offer unprecedented opportunities for
storytelling, preserving cultural authenticity remains paramount. Efforts
must be made to safeguard the integrity and richness of traditional
narratives amidst digital hybridization, ensuring that core cultural values
and meanings are upheld.

Promoting digital literacy, particularly among storytellers and
community members, is essential. This includes fostering critical thinking
skills, ethical storytelling practices, and digital tools proficiency to navigate
the complexities of digital storytelling environments responsibly.

Community-led initiatives and participatory storytelling platforms
can empower local voices and perspectives. Collaboration between
traditional storytellers, digital content creators, and community members
can amplify diverse narratives, foster inclusivity, and strengthen community
bonds.

Striking a balance between innovation and tradition is crucial. Digital
storytelling should not compromise the essence of traditional narratives
but rather enhance their accessibility, engagement, and relevance in
contemporary contexts.
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Digital platforms serve as bridges for intercultural exchange and
dialogue. Leveraging digital storytelling for cross-cultural collaborations,
knowledge sharing, and global outreach can enrich storytelling experiences
and promote cultural understanding.

Ethical considerations such as digital content ownership, attribution,
and cultural representation require careful attention. Developing ethical
guidelines and best practices for digital storytelling can promote respectful
engagement and mitigate potential harms.

The evolving dynamics of digital storytelling necessitate ongoing
research and collaborative efforts. Further exploration of audience
perceptions, impact assessment, and longitudinal studies can deepen our
understanding of the long-term effects of digital influences on traditional
storytelling traditions.

In conclusion, navigating the digital influences on traditional
storytelling in Batticaloa requires a nuanced approach that values heritage,
fosters digital literacy, empowers community voices, and promotes ethical
storytelling practices. By embracing the potentials of digital platforms
while honoring cultural authenticity, storytelling in Batticaloa can continue
to thrive and evolve in the digital age.

References

 Anderson, T. (2017). The Evolution of Storytelling in the Digital Age.
Digital Humanities Quarterly, 4(2), 180-195.

 Fernandez, A., et al. (2021). Digital Tools and Multimedia Storytelling
Techniques. Journal of Digital Culture, 18(3), 150-165.

Fernando, R. (2020). The Role of Katha Kavi in Traditional Storytelling.
Journal of Cultural Heritage, 25(1), 78-91.

Garcia, M., et al. (2020). Participatory Storytelling in Digital Platforms.
Journal of Participatory Media, 9(1), 45-60.

Gupta, P., & Singh, M. (2021). Digital Media and Storytelling Trends in
Sri Lanka. International Journal of Digital Arts, 5(2), 210-225.

Hernandez, M., & Martinez, C. (2021). Audience Engagement in Digital
Storytelling. Journal of Media Psychology, 30(4), 220-235.

Jones, B., & Kumar, S. (2019). Folklore and Community Identity in
Batticaloa. Journal of Folk Studies, 8(3), 112-125.



105Art and Culture of Tamils

 Kim, J., & Lee, H. (2021). Ownership and Interpretation of Digital
Narratives. Journal of Digital Humanities, 8(2), 175-190.

 Kumar, R., & Rajan, S. (2022). Exploring Narrative Evolution in Digital
Platforms. Journal of Media Studies, 12(4), 315-328.

 Lee, S., & Kim, D. (2020). Cultural Authenticity and Interpretation in
Digital Narratives. International Journal of Cultural Studies, 17(1),
120-135.

 Lopez, J., & Garcia, E. (2020). Hybridization of Traditional and Digital
Storytelling. Digital Humanities Review, 7(1), 45-58.

Nguyen, A., & Tran, K. (2019). Transformative Narratives in Digital Media.
Journal of Transmedia Studies, 6(4), 300-315.

Smith, A. (2018). Oral Traditions and Cultural Heritage in Batticaloa. Journal
of Cultural Studies, 15(2), 45-58.

Smithson, B., & Patel, R. (2018). Digital Storytelling and Cultural Identity.
Journal of Cultural Heritage Management, 22(3), 240-255.

Wang, L., & Chen, H. (2019). Interactive Storytelling Experiences in Digital
Media. Journal of Interactive Narratives, 14(2), 80-95.



9
Digitization of Historical Tamil Inscriptions

with Artificial Intelligence Techniques

P. UmaMaheswari,
Professor, DCSE, CEG, Anna University, Chennai, India

dr.umasundar@gmail.com

S. Ezhilarasi,
Research Scholar, DCSE, CEG,

Anna University , Chennai, India
ezhilarasise@gmail.com

Bharadwaj Sudarsan
Student, DCSE, CEG, Anna University, Chennai.

thegrimreaper200@gmail.com

Sanjith S,
Student, DCSE, CEG, Anna University, Chennai.

sanjith.sent@gmail.com

Sandeep S,
Student, DCSE, CEG, Anna University, Chennai.

sandrocks007@gmail.com
Introduction

Conventional method of conserving inscription through estampages
is a time consuming process which is given in fig 1. Hence digitizing the
script image and extracting the characters through recognition will be one
of the achievements over the existing methods to conserve inscriptions.
An effective automated technique with robust character recognition
techniques need to be developed for speeding up digital reading and
recognizing ancient Tamil stone inscriptions. A digital camera can be used
to capture the inscriptions.

Fig.1 Sample of estampage of an inscription



The work centered on ancient century stone inscriptions in Tamil
Language that are found at Great Chozha Temples with the intention to
recognize and preserve heritage content inscribed on them during ancient
time. These inscriptions are digitally captured as images using modest
high-resolution camera as in figure 2 in different angles to build the dataset.

Fig.2 High resolution captured image of an inscription

A new image acquisition method called shadow photometric stereo
method for upgrading the image for recognition [1] for converting the
stone images into binarized (black background and white characters) form.
It is important to transliterate the Brahmi characters into some other
language since these symbols as in [4]. A new method called modified bi-
level thresholding (MBET) algorithm is proposed and compared with
various existing thresholding algorithms namely Otsu method, Niblack
method, Sauvola method, Bernsen method and Fuzzy C means method
[3] and using modified fuzzy entropy-based adaptive thresholding [2].
The  discusses a variety of strategies and techniques for retrieving,
classifying, and extracting information from ancient inscriptions in a variety
of languages [5]. Another work provides a suitable method to separate the
text layer from the historic inscription images by considering the problem
as blind source separation [6].

Digitization Methodology

Hybrid Image Pre-Processing

It is a challenging task for the quality enhancement of the stone
inscription image that has varying foreground and background patterns
for the extraction of clarity of characters which has been done by the
various image enhancement techniques and algorithms. Various algorithms
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were trailed to handle variations in sense of stone background, deterioration
rate and noise present. After a thorough exploration of different techniques,
finally it is found that different combination of techniques need to be used
for enhancing the stone images according to their nature over variation
parameters. Initially Otsu, Sauvola, Niblack and Bernsen techniques were
tried out but the clarity and the quality of enhancement is not appropriate
and also there is the high level of deterioration which is not suited for the
accurate character recognition. After observing the resultant performance,
a modified approach was developed in which a pipeline of image processing
techniques such as wavelet transformation [7] for Gaussian noise removal,
de noising auto-encoders, sauvola thresholding [9] , morphological
operations like erosion and dilation, grayscale and binarization were done.
The output of the modified approach is impressive.

Then samples are taken and the techniques like total variation
regularization, otsu thresholding is applied as in (a) that gives PSNR (Peak
to Signal Noise Ratio) of range 26-27, Then on applying median filter [8]
and adaptive mean thresholding as in (b) PSNR of 28 is obtained. By
applying median filter combined with Wiener filter and Otsu thresholding
as in (c) PSNR of 27 is obtained. For the proposed method of hybrid
preprocessed techniques as in (d) PSNR value increases and is in the
range of 31-32 which is better enhanced version. The sample with the
output is given in the fig 3.

Fig.3 Inscription Pre-processing Techniques

Inscription Character Recognition

For character recognition of inscriptions, from the well-known
OCR techniques which is used for handwriting and document recognition
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that is not suited for inscription images the machine learning models and
deep learning models are tried out. Different feature extraction models
were trailed under pipeline like statistical based, structural based as well
texture based. Existing Feature Extraction techniques and Machine Learning
Recognition Models are worked out for Character Recognition. The Pattern
matching Based Character Recognition – SURF (Speeded Up Robust
Features) [10], SURF-BoG (Bag of Grapheme) methods were
implemented. That is also time consuming for comparison and gives
average accuracy of 71%. While applying SURF + BOG, it is better than
SURF but still time consuming for extracting features that gives 73%
accuracy. Hence the pattern matching based character recognition is time
consuming for extraction of patterns and clustered point matching. It is
more accurate only for highlighted strokes. On implementing the Feature
Based Character Recognition technique known as Zoning, the frame
containing the character is divided into several overlapping or non-
overlapping zones and the densities of object pixels in each zone are
calculated. It is also time consuming for extraction of features. It is more
accurate only for unbroken strokes and less accurate for characters that
are more similar. While applying Zone + ANN (Artificial Neural Network)
ie  Zone based feature extraction followed by Artificial Neural Network
for recognition. It is inefficient for compound characters and broken
stokes. It gives 81% accuracy. By implementing Feature Based Character
Recognition – LBP (Local Binary Pattern) technique, it extracts dense
feature vector and model complexity is high and time consuming. It is
less accurate for characters that are more similar. With LBP + ANN ie
Local Binary Pattern based feature extraction followed by Artificial Neural
Network for recognition is done. It is very in efficient for noisy characters
and background image that gives 84%. Keeping this as an underlying
basis, deep Neural Model CNN (Convolutional Neural Network) is
implemented for large dataset. It requires no additional feature extraction
phase. It requires more training time but quick predictions. It overcomes
the challenges of variations in script, broken strokes etc that provides
accuracy of 94%. The trial methods and the proposed character recognition
method screen shots are shown in figure 4. Finally the recognition
characters will be substituted with modern Tamil characters. Each
successfully recognized character is mapped into its equivalent modern
Tamil characters. For the rarely occurring character images in the
inscriptions such as Sanskrit, grantha and staked characters the synthetic
characters are created and using Generative Adversial Networks (GAN)
the character images are further generated for training purposes.
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Fig.4 Character Recognition Techniques

Conclusion

The images were enhanced by a series of image enhancement
procedure to improve the clarity of foreground and to subtract the
background. To recognize the characters, a deep neural network model
was designed and trained for lending higher recognition accuracy. The
characters are recognized and the recognized characters are transliterated
into contemporary form. The outcome of this work will be useful to a
large community of public, research interest groups and also for developing
researchers in this area. This research will serve as useful information for
knowing about the culture and heritage information of the inscriptions to
the world. This would help temple visitors and the interested people to
understand the inscription at Temple sites. The application can benefit the
Tourism Industry as this can attract many enthusiastic tourists to the
heritage sites and serves as a tool for promoting Indian culture and ethnicity.
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The work can help archeological departments for digitizing the inscription
image content and preserve the heritage information.
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Introduction:

The Tamil language, with its ancient lineage and profound
significance, stands as a beacon of cultural heritage and linguistic diversity.
Dating back to centuries before the Common Era, Tamil has evolved into
a language of profound literature, art, and science, encapsulating the
essence of South Indian civilization. In parallel, Tamil palm leaf manuscripts
emerge as invaluable repositories of this linguistic legacy, embodying the
wisdom and knowledge of generations past. These delicate leaves, etched
with meticulous care, serve as the primary medium for recording and
preserving a multitude of texts, ranging from literary masterpieces to
historical chronicles, scientific treatises, astrology, astronomy, medicine,
and prose poetry. Today, in an era marked by rapid technological
advancement and globalisation, the preservation of these palm leaf
manuscripts takes on heightened significance. Beyond mere relics of the
past, these manuscripts serve as invaluable sources of information, offering
insights into diverse fields such as literature, history, medicine, and
philosophy. Moreover, they provide a tangible link to our cultural heritage,
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fostering a sense of continuity and belonging among present-day
communities. As we navigate the complexities of the modern world, the
imperative to safeguard these manuscripts and their contents becomes
increasingly apparent. Their preservation not only ensures the survival of
Tamil’s rich literary tradition but also enables future generations to connect
with their cultural roots and glean inspiration from the timeless wisdom
encapsulated within these ancient texts.

In ancient times, the preservation of palm leaf manuscripts relied
on traditional methods[1] employing natural herbs such as sweet flag
(Ghorabach) or margosa leaves to repel insects, while oils like citronella,
camphor, or lemon grass were applied to maintain leaf flexibility and prevent
physical damage. Fumigation with thymol vapours was also employed to
prevent fungal growth, and fading ink was restored by applying carbon
black mixed with oil to the leaf. However, despite these meticulous efforts,
palm leaves, inherently composed of organic materials, have a finite lifespan.
Over time, they succumb to deterioration, prompting the need for periodic
rewriting. Thus, various versions of the same manuscript, reflecting slight
variations and additions, have emerged from different epochs. Recognizing
the utmost importance of preserving these invaluable artefacts,
governments and cultural institutions have implemented a range of
measures. Initially, photocopying was employed as a preservation method,
but the sheer quantity of manuscripts rendered this approach
impractical[2]. As technology advanced, digitization emerged as the
preferred method, allowing for the creation of digital copies that could be
stored more efficiently. However, digitization presented its own set of
challenges. Scanning, the primary method for digitization, introduced noise
and artefacts, compromising the quality of the digital replicas. Moreover,
the process was laborious and time-consuming, requiring meticulous
attention to detail.

Among the vast array of palm leaf manuscripts, those pertaining to
medicinal knowledge, particularly Naadi Vaithiyam authored by revered
sages like Saptharishi Agathiyar, hold immense significance. For instance,
the Vaithiyakaviyam-1500[3] contains a staggering 1500 paragraphs
dedicated to medicine. These manuscripts serve as invaluable resources
for contemporary society, offering insights into ancient healing practices
and herbal remedies. However, accessing this wealth of knowledge presents
a formidable challenge. Many manuscripts are written in archaic scripts
no longer in common use, making decipherment a daunting task for modern
readers. Moreover, the absence of the dot over consonants (Mei
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Ezhuthukal), known as Pulli in Tamil, further complicates interpretation.
Including the Pulli in inscriptions risks damaging the fragile palm leaf,
leading scribes to omit it, thereby increasing the likelihood of confusion
between vowel-consonant composite characters. As a result, expertise
from epigraphy specialists is indispensable in unravelling the mysteries
concealed within these ancient manuscripts, ensuring that their invaluable
contents continue to enrich our understanding of Tamil culture and
medicine.

The proposed research initiative is dedicated to the advancement
of digital reconstruction methodologies aimed at deciphering the contents
of palm leaf manuscripts.[4] Leveraging digital images of these ancient
artefacts, our primary objective is to meticulously remove noise, enhance
clarity, and extract characters with utmost precision. Unlike conventional
paper scripts, palm leaf manuscripts pose unique challenges due to the
subtle contrast between foreground and background, rendering traditional
Optical Character Recognition (OCR) models ineffective. To overcome
this limitation, we are pioneering enhanced adaptive techniques tailored
specifically for the nuances of palm leaf manuscripts. In light of the well-
established efficacy of deep learning techniques[5], our strategy involves
the development of a sophisticated technology capable of noise reduction
and character recognition. By rendering these manuscripts in a digital and
interpretable format, our efforts aim to facilitate further research and
exploration into their rich contents, unlocking invaluable insights and
preserving cultural heritage for future generations.

Body:

System Setup- For this research, we conducted our experiments
on a designated environment in an Ubuntu system, on a single Nvidia
Quadro RTX 5000 GPU with [256 GB memory] to leverage its hardware
acceleration capabilities. The development environment utilized CUDA
version 12.1 for GPU programming and PyTorch version 2.2.2 for deep
learning functionalities. Datasets were fed in locally from a [1TB high-
performance Intel SSD] to ensure fast data access during training and
evaluation

The dataset used was Agasthiyar palm leaves taken from the tamil
virtual academy’s digital archive[6]. A total of 507 palm leaves comprising
of three different writing styles were taken for our experimentation and
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study.

Fig 1: Sample Palm Leaf Manuscript

PreProcessing-

The digitised palm leaves are then reconstructed by removal of the
thread holes and any other damaged parts. Gaussian filter denoising
methods are applied to aid with the denoising process. In palm leaves
especially, the subtle variations in colour between the writing (foreground)
and the leaf itself (background) create a low-contrast scenario, making
traditional thresholding techniques less effective. Because of this, adaptive
methods are called for. One such method is adaptive Otsu thresholding[7],
where a local threshold is calculated for each pixel in the image.

Fig 2: Gray-Scale converted image

This local threshold considers the average pixel intensity and
standard deviation of a small neighbourhood surrounding the pixel. In
essence, areas with higher local variation (likely corresponding to writing)
will have a higher threshold applied, while areas with lower variation (likely
the background leaf) will have a lower threshold applied. This approach
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helps to better separate the foreground writing from the background leaf
material.

The efficiency of this method, and other image reconstruction
techniques, is determined through the PSNR (Peak Signal to Noise Ratio).
PSNR is a ratio between the maximum possible power of a signal (the
original image) and the power of corrupting noise that affects the fidelity
of its representation (the reconstructed image). The higher the PSNR, the
better the quality of the reconstructed image.

Fig 3: After Binarization of Manuscripts

Segmentation -

We have tried different approaches to segmenting individual
characters from the palm leaf. Traditional approaches, such as vertical
and horizontal projection methods, perform well with high segmentation
ratios for well-spaced characters. However, these methods struggle when
dealing with touching or overlapping characters, a frequent challenge in
palm-leaf manuscripts due to variations in writing styles and physical
damage. To address this limitation, we adopted a deep learning-based
approach utilising the Segment Anything Model (SAM)[8] by Meta. SAM
is a transformer architecture(more popularly known as the detection
transformer) trained on a dataset of annotated palm leaf images. Each
image in the dataset has individual characters marked with bounding boxes,
providing the model with ground truth for character location and
boundaries. During inference, the trained SAM model generates binary
masks for each character within a new palm leaf image. These masks
precisely separate individual characters, even in cases of close proximity
or overlap. This approach offers a more robust and accurate solution for
character segmentation compared to traditional projection methods,
especially for complex palm leaf image scenarios.
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Fig 4: SAM architecture

Character Classification

Following character segmentation, TamilNet, a custom designed
convolutional neural network (CNN) architecture, tackles the task of
classifying individual characters into one of the 156 classes representing
the Tamil script. TamilNet leverages a hierarchical convolutional architecture
designed to extract progressively more abstract features from the
segmented character images. The initial convolutional layers focus on
capturing low-level features like edges and lines, while deeper layers learn
more complex feature representations specific to Tamil characters. We
employ pooling operations throughout the network to reduce spatial
dimensionality and control overfitting. Activation functions, such as ReLU
(Rectified Linear Unit), introduce non-linearity to the network, allowing it
to model complex relationships between features. Finally, a fully connected
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layer with 156 output neurons is responsible for assigning a class probability
to each segmented character. The softmax activation function, applied to
the output layer, converts these probabilities into a distribution, indicating
the likelihood of each character belonging to a specific class within the
Tamil script.

Fig 5: CNN architecture

Word corpus and text refinement

Once the individual characters are successfully classified, the next
crucial step involves constructing a comprehensive word corpus from
the segmented and classified characters. The classified characters for
each word are arranged sequentially based on their spatial order within
the image. This recovered character sequence represents the potential
word or text snippet present in the digitised palm leaf image.

To validate and refine the reconstructed character sequences, a
Minimum word count matching and Max match dictionary-matching
approach is employed. The system compares the recognized character
sequences against a comprehensive Tamil language dictionary. Additionally,
as a future scope, language modelling techniques can be utilised to analyse
the statistical relationships between characters within the sequences. This
helps identify and correct improbable character combinations that might
not form valid words in the Tamil language.  Finally, the validated and
segmented words are compiled to form a digital word corpus representing
the content extracted from the digitised palm leaf images. This corpus
serves as a foundation for further analysis tasks like information retrieval,
language modelling, and historical text exploration.
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Training Language Models

The constructed word corpus serves as a valuable resource for
training a powerful LLM capable of understanding and generating Tamil
text. We propose employing a word-based Masked Language Modeling
(MLM) approach for LLM training. In MLM, individual words within the
corpus are randomly masked, and the model is tasked with predicting the
most likely word to fill the masked position based on the surrounding
context. This process compels the LLM to learn the semantic relationships
between words and develop an understanding of the nuances of the Tamil
language.

To further enhance the LLM’s context sensitivity, we can
incorporate contextual information during training. This might involve
incorporating sentence-level or document-level context alongside the
masked words. By conditioning the model on this broader context, it can
learn to predict words not only based on their immediate surroundings
but also considering the overall thematic flow of the text. This approach
fosters a more comprehensive understanding of language and allows the
LLM to generate more coherent and contextually relevant text passages.

Fig 6: Final Output

Conclusion

In conclusion, our research represents a significant stride towards
the preservation and interpretation of palm leaf manuscripts through
advanced digital reconstruction techniques. Preprocessing steps aimed at
enhancing the quality of digital images, including noise removal, punch
hole removal, and binarization resulted in a PSNR of 25.87. It has been
observed to effectively mitigate noise, laying a robust foundation for
subsequent analysis. The SAM model segmented characters within the
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manuscripts, facilitating accurate recognition using a detection transformer
approach which resulted in a Recognition Accuracy of 84.6%. This
integration of SAM and CNN ensures efficient and precise character
identification, marking a significant advancement in manuscript digitization.
Furthermore, the introduction of MLM model, leverages context-based
character prediction to identify erroneous and unknown characters. This
approach significantly enhances recognition accuracy to 89%. The
proposed method not only contributes to the digitization and preservation
of cultural heritage but also opens avenues for further advancements in
the field of digital reconstruction. By combining cutting-edge technology
with historical preservation efforts, we pave the way for future generations
to explore and appreciate the rich tapestry of knowledge encapsulated
within palm leaf manuscripts.
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Introduction

India boasts a rich cultural heritage [1], exemplified by its
magnificent temples that stand as testament to centuries of architectural
excellence, spiritual devotion, and cultural significance. These temples,
scattered across the length and breadth of the country, serve as revered
landmarks, repositories of history, and centers of religious worship. From
the intricate carvings of Khajuraho  [2]to the majestic grandeur of Hampi,
each temple tells a compelling story of India’s diverse religious traditions,
artistic achievements, and societal values.

Amidst the digital age, there arises a unique opportunity to leverage
technology to preserve, promote, and educate about these invaluable
treasures. Virtual tours [3,4] offer a promising avenue to bridge the gap
between past and present, allowing individuals from around the world to
explore these architectural marvels in immersive detail, regardless of
geographical constraints. Such initiatives not only facilitate cultural
exchange and appreciation but also serve as powerful educational tools,
fostering a deeper understanding of India’s heritage and inspiring future
generations to cherish and safeguard these cultural legacies.

In this context, this research endeavors to explore the educational
potential of virtual tours focusing on Indian heritage temples. Through
the development of a Unity-based virtual tour platform, this study seeks
to provide users with an enriching and informative experience, enabling
them to delve into the intricate architecture, intricate sculptures, and
profound spiritual symbolism of Indian temples. By examining the iterative
development process, educational objectives, user experience evaluation,
and broader implications, this paper aims to shed light on the transformative



role of virtual tours in preserving and promoting India’s rich temple
heritage.

I. 3D modeling Utility Engine

In the development of the virtual tour for Indian heritage temples,
the Unity  engine played a crucial role in creating immersive and interactive
3D environments [5]. Leveraging Unity’s robust capabilities, we were
able to meticulously design models of temple landmarks, architectural
structures, and points of interest, significantly enhancing the realism and
authenticity of the virtual temple tour. Unity’s flexible framework facilitated
the incorporation of multiple levels of detail (LoDs), ensuring optimal
performance across various devices without compromising visual fidelity.
This strategic approach allowed us to strike a balance between visual
richness and performance efficiency, catering to both high-end and more
modest hardware configurations.

The 3D models crafted in Unity included intricate architectural details
such as façades, roofs, interior spaces, and elaborate sculptural elements.
This meticulous attention to detail not only enhanced the visual appeal of
the virtual tour but also provided users with a comprehensive and immersive
experience, enabling them to delve deeply into the temple surroundings.

Additionally, Unity’s intuitive interface[6] and extensive library of
assets streamlined the integration of interactive elements, informational
points, and navigation controls within the digital environment. This seamless
integration empowered users to engage effectively with the virtual temple
tour, allowing them to access valuable insights about Indian heritage,
architectural significance, and religious practices as they navigated through
the digital space.

II. Unity3D  Engine

Unity is a versatile cross-platform engine designed to facilitate the
development of both 2D and 3D applications [7], including simulations,
digital environments, and interactive experiences. Developed by Unity
Technologies, this software provides robust features and capabilities that
support a wide range of platforms, from computers to consoles and mobile
devices. Unity comprises three main components: a  engine, an application
for designing user interfaces and graphics, and a code editor. Unity serves
as an excellent platform for starting development, highly recommended
for developers seeking to kickstart their projects. With Unity’s powerful
features and ease of use, developers can bring their ideas to life efficiently
and effectively. Whether creating immersive, educational experiences, or
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interactive simulations, Unity empowers developers to unleash their
creativity and reach diverse audiences across the globe.

a. Built-in  & Map Functions

Unity3D provides a versatile platform for creating immersive virtual
tours of Indian heritage temples. Developers can utilize features like flight,
rotation, pan, zoom in, and zoom out to enhance user exploration. The
platform offers [8]essential tools such as cameras, lighting, and object
manipulation, along with standard mapping functions for overlays and
layer management. Additionally, specific functionalities tailored to temple
exploration, such as detailed queries, shadow calculations, solar radiation
analysis, and sun positioning tools, can be seamlessly integrated. These
features enable users to deeply engage with the architectural and cultural
richness of Indian heritage temples, fostering a deeper understanding and
appreciation. Overall, Unity3D empowers developers to craft captivating
virtual experiences that showcase the beauty and significance of Indian
temples.

b. Built-in Analysis

The Unity engine offers a versatile framework that enables developers
to leverage integrated libraries or incorporate custom code to facilitate
application analysis. This flexibility allows for the integration of specialized
functionalities, including solar capacity estimation, directly within the digital
environment. In the realm of virtual tours for Indian heritage temples,
Unity’s integrated analysis capabilities can be harnessed to implement solar
evaluation features. Developers can utilize available libraries and localized
algorithms to estimate the viability of solar installations on temple structures,
considering factors such as roof orientation, shading, and historical
significance. This integration of solar assessment tools enriches the virtual
experience, offering users insights into the sustainable potential of these
architectural marvels.

III. Project Implementation

a. 3D  Modelling

The project aims to create a detailed 3D representation of Indian
heritage temples using Unity 3D software. Through meticulous data
collection and modeling, significant landmarks and architectural structures
are recreated within the virtual environment. Users can explore these
temples, interact with informational points, and learn about their history
and cultural significance. Unity’s tools enable realistic and interactive
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experiences, prioritizing accessibility and educational value. Continuous
refinement based on stakeholder feedback ensures alignment with the
mission of preserving and promoting India’s cultural heritage.

A B C 

Fig 1.  A. Shree Ram Janmabhoomi Mandir(original image )
B. 3D view (Unity) C. 3D view (Interiror)

 

a. b. c. d. 

Fig 2.  a. Hampi Virupaksha Temple (original image )b. exterior part
c. 3D view (Unity) c. 3D view (Interiror)

b. User Experience and Feedback

User feedback from testing sessions, surveys, and feedback
mechanisms highlights the immersive environment, intuitive controls, and
informative content as strengths of the virtual tour experience for Indian
heritage temples. This positive reception underscores the project’s
effectiveness in engaging users and facilitating learning. Constructive
feedback guides future improvements to enhance the educational
engagement potential, catering to diverse user needs. Overall, the project
aims to develop an engaging and informative virtual tour for Indian heritage
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temples using Unity 3D software, promoting exploration and fostering
engagement in the digital environment.

c. 3D MODELLING IN UNITY

Unity3D  is a top choice for creating engaging applications, especially
on Android devices, due to its broad user base and compatibility. With
powerful rendering capabilities, it supports advanced techniques like
reflection and dynamic shadows. Integration with popular file formats
ensures seamless asset incorporation. Scripting flexibility, using
UnityScript, C#, or Boo, caters to diverse developer preferences. Unity’s
built-in PhysX physics engine enhances realism, offering real-time material
simulation and collision management. Overall, Unity3D provides a user-
friendly platform for crafting immersive experiences for Indian heritage
temples.

IV. Implementation

The development process of the virtual tour experience for Indian
heritage temples as shown in fig 1 and fig 2 was meticulously planned and
executed to ensure a seamless and engaging user journey. This method
encompassed several crucial stages, each contributing to the overall design,
functionality, and educational value of the virtual tour. Firstly,
comprehensive data collection was conducted to gather information about
the Indian heritage temples, including architectural designs, historical facts,
cultural significance, and religious practices. This data formed the
foundation for creating a realistic and informative digital environment.
Next, utilizing the Unity  engine, 3D modeling techniques were employed
to recreate key landmarks, structures, and points of interest within the
virtual temple [9, 10] complex. This process required meticulous attention
to detail to ensure accurate representation and alignment with the real
temple layouts. Customized assets, such as textures, animations, and
interactive elements, were created to enhance the visual appeal and
interactivity of the virtual tour.

Subsequently, the development phase focused on implementing the
mechanics, user interface, navigation controls, and interactive features.
Unity’s powerful scripting capabilities were leveraged to create custom
functionalities, including informational points, guided tours, and educational
quizzes. Close collaboration between the programming and design teams
ensured seamless integration of visual assets and interactive elements,
optimizing performance and user engagement.
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Finally, user testing sessions were conducted at various stages of
development to gather feedback from potential users, stakeholders, and
experts in Indian heritage. This iterative design approach allowed for
continuous refinement and improvement based on real-world usage and
feedback. Participants’ insights were invaluable in identifying areas for
enhancement, improving usability, and aligning the virtual tour’s educational
objectives with the preservation and promotion of Indian heritage.

Virtual Environment Design: The  showcases a detailed 3D
representation of Indian heritage temples, capturing their architectural
beauty and cultural significance.

User Interface and Controls: Intuitive controls allow users to explore
the virtual environment seamlessly, enhancing the overall experience.

Interactive Information Points: Strategically placed points offer users
insights into the temples’ history, architecture, and cultural importance,
fostering engagement.

Accessibility Features: Features like adjustable text sizes and voice-
over narration ensure inclusivity for users with diverse needs.

AI Chat Implementation: An AI chat system provides interactive
guidance, enhancing users’ understanding of temple features in a
personalized manner.

Conclusion:

In conclusion, this research paper has highlighted the transformative
potential of virtual tours in preserving and promoting India’s rich temple
heritage. Through the development of a Unity-based virtual tour platform,
the study has demonstrated how technology can bridge the gap between
past and present, offering users an immersive exploration of architectural
marvels and cultural treasures. By meticulously designing 3D
representations of Indian heritage temples and incorporating interactive
elements such as information points and navigation controls, the virtual
tour platform provides users with a comprehensive and engaging
experience. User feedback and iterative design have been instrumental in
refining the virtual tour experience, ensuring its educational value and
accessibility to diverse audiences. Moving forward, continued efforts in
leveraging technology for cultural preservation and education will be
essential in fostering a deeper understanding and appreciation for India’s
cultural heritage among future generations.
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The children walking over the bricks of their destroyed homes, their
mother putting up a tent, their father in jail... in tears and confusion
looking at the tanks coming down the street, the men holding meter-long
machine guns... (Capital Times).

My story is the story of my people. You cannot separate the me and
the We.                                                                               (Qtd. in Salaita)

The post-war Tamil writings in Sri Lanka explicitly vary from Indian
Tamil literature in its form, content, theme, and most importantly language.
The reason is, that Tamil literary writings in Sri Lanka expose the Sri
Lankan culture and the Tamil they speak which is different from the Indian
Tamil. Also, Sri Lankan Tamil literature does not deviate its way from Sri
Lanka. It has its own regional boundaries within Sri  Lanka to show its Sri
Lankan-ness. Karthigesu Sivathamby mentions this in an article as:

The task of progressive literature today will be to emphasize the
Srilankan-ness of the Tamils and the Tamil-ness of the Sri Lankan Tamil.
In this context, the British concept of majoritarianism cannot function,
because Tamils will be a permanent minority and the Sinhalese will be a
permanent majority. But that does not mean that they do not belong to this
country. (The Hindu May 18, 2011)

The Sinhalese adopted a chauvinistic attitude that their language
and religion were the only true ones and they must reign throughout Sri
Lanka.

Violence against women created by the army people is the stuff of
rape, trauma and disappeared persons, torture, assassination, and the
gendered politics of body searches at checkpoints usually conducted by
armed youth who have been trained in the arts of terror, torture, and the
degradation of their victims.

Several instances of checkpoint rape by the Sri Lankan
government‘s security forces have occurred… women suffer particularly
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from the poor security situation in the border areas…Mothers are often
fearful for their daughter‘s safety and sexual vulnerability and tend to
confine them to the home or refugee camp. (Thiruchandran 142)

Radhika Coomaraswamy in her essay “Tiger Women and the
Question of Women‘s Emancipation” comments:

…the LTTE ideal of the armed guerilla woman puts forward an
image of purity and virginity… The women are described as pure, virtuous.
Their chastity, their unity of purpose, and their sacrifice of social life
supposedly give them strength. They are denied sexual or sensual
experiences… the armed virginal woman cadre ensures that this notion of
purity, based on denial, is a part of the social construction of what it
means to be a woman according to the world view of the LTTE (Qtd. in
Thiruchandran 179).

The major writer taken for study is Kokila Mahendiran (1950),
who was born in Tellippalai, Sri Lanka. Kokila Devi has been interested in
literature, drama, and allied fields since her school days. She writes in
Tamil. Two of her collections of short stories won her the Sri Lankan
Arts Council awards. Supposed to be one of the outstanding women Tamil
writers in Sri Lanka, she worked as the Deputy Zonal Director of Education
Valikamam, Jaffna. She has written Manitha Soroopangal (1982),
Muranpadugalin Aruvadai (1983), and Mugangalum Moodigalum (2005)
which are hailed as her famous short stories, and her two novels are
Thuyilum Oru Naal Kalayum (1986) and Thoovanam Gavanam (1989).
She received a Godage Literary Award in 2009. Although she is good in
writing short stories, she has tried her hand at novels, drama, and
translations. She has also excelled in writing poetry and essays. She has
delivered her notion of feminism in her works. She has been an adroit
actress also.

Kokila Mahendiran says, “Education is the only hope for children
in Jaffna... Children and parents alike cling to it as the only hope for the
future. (Asia Times Sep 27, 2001) Mahendiran has a first-hand view of
the problems faced by children. As assistant director of education at the
Education Department, she also makes inspection visits to schools, where
she has found disturbing signs of aggressive behaviour. On average, every
school in Jaffna has five to 10 neurotic children, she said. Kokila
Mahendiran as an education reformist and as a counsellor has reformed
the children who are affected by War. Feizal Samath in his article War
Harms Children’s Mental, Emotional Health quoted Kokila Mahendiran‘s
survey of children affected in the Civil War of Sri Lanka, that is, “We have



131Art and Culture of Tamils

identified a lot of children, particularly boys, with aggressive behavioral
patterns. They are depressed, they steal, tell lies and bully girls and older
women on the roads (Samath N.pag).” Mahendiran explained, adding that
a lot of this is displaced anger taken out on others. Phobia, anxiety, and
neurotic problems are growing among children. ̄ Some adolescent children
wake up in the morning and want to do something aggressive during the
day…most of them want to fight. (Samath N.pag)

The experiences of rural life usually become a normative study for
creative literary figures. This normative study is a source for the victory
of the literature, which speaks for the rural communities. A kind of
normative study about villages appeared in a few works by Kokila
Mahendiran. She was a student of Medicine at the University of Peradeniya.
Kalanithi S. Sivalingarasa opines that

Though she has studied to nurse the ill person, as a writer, she is
nursing society and its sickness through her writings. He further says
that with multiple dimensions as a Teacher, chief and an educational
administrator, she has used these franchisees to chisel her art of writing.
(MM x)

Her renowned work Mugankalum Moodigalum (2003) is a
collection of short stories that narrates the ordeals of Sri Lankan Tamils at
the hands of Sinhalese militia and Indian Peace Keeping Force. The three
stories chosen for the study from this collection are “Mugankalum
Moodigalum,” “Visham.” “Mugankalum Moodigalum” narrates the story
of Senthil, a member of Iyakkam, who visits his home place to meet all
his relatives and friends during the interval of training camp. Amidst, he
also realizes the Tamilians are not bothered about the freedom of their
people. The other story “Visham” is written as a beast fable happening in
a forest. Lion is a king of the forest; a Snake appears as a peace negotiator
from the neighboring forest. Deers, Cats, Monkeys, and Squirrels are its
members. This story describes the Lion‘s atrocities on innocent animals
and Snake‘s interference in peace promoting the tortures the innocent
animals on behalf of the Lion.

In her narration, she shifts the time frame from the past to the
present and the present to the past. She is narrating the story in Standard
Tamil and her quotes are in Eelam Tamil. When she narrates Senthil’s
soliloquy, she describes it in the Eelam Tamil dialect:

Thaanum than kudumbamum sirappaga vaazha vendum, pudhiya
veedu, rivi, deck, Honda, thiri in ovan, anrana, mixi, grinder, ice cream,
ser…ivattrudan! Idharku mel sindhippadhu appavukku kashtam! (MM 6)
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Here, she has addressed all the appliances in English, which has
been blended with Eelam Tamil. When she narrates Senthil’s father’
utterance, and when he notices Senthil’s arrival to his home, he says:

Visham (Poison) is a story that takes place in the background of a
forest and the animals that live in it. Kokila Mahendiran in this story
ironically depicts Sri Lankan Army, Indian army, and innocent Tamil
civilians as animals in the forest. She has spoken about the conflict between
innocent animals like cats, goats, cows, rabbits, monkeys, deers, and
squirrels and ferocious animals like lions, snakes.

Here, in this story, we can assume that the Sri Lankan army is
represented as lion and Indian militia as snakes and other innocent animals
as Tamil people. In this story, she shows the lion’s and snake’s atrocities
on innocent animal beings. Lion is the king of the forest and it shows its
power towards subordinates.

Lion and its soldiers suppress cats, deer, monkeys, and squirrels,
and put them in jail, kill them, and make them suffer.

Before the dawn this morning on the night of terror… the lion king
and its peons captured deer, monkeys, and squirrels. Their dead bodies
would float one day in the ponds. It would hang in any of the trees.
Unable to tolerate the incident of death and its drum sounds will make
deep frozen heart… (V 18)

The suffering animals look for the help of animals from nearby
forests. Meanwhile Lion seeks out the help of Snakes from nearby forest
to gain control over the cats in the forest. Snakes enter into the forest and
kill as many innocent animals as possible.

In a conversation between a cat and a cuckoo from nearby forest:

Cat asks to cuckoo ¯who is your king and cuckoo replies

¯snakes. Cat further ask how is its regime, cuckoo replies that

¯It is same as it is in cuckoo‘s forest too. Then a cat asks ¯Does
the snake know our problems, cuckoo replied ‘yes.’ Suddenly cat replies
that “when you have tidiness in your front yard, why you bother about the
snow spread on another home‘s front yard. (V 19)

This conversation ironically tells that the Indian government‘s
interference in Sri Lankan land and the atrocities unleashed by the Indian
army on innocent Tamil Civilians has been portrayed through this allegoric
narration. This is further shown in the conversation between snake and
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lion about cats protest in the forest: snake asks “don‘t you have peace in
your forest?

¯Yes

-Are the cats troubling you?

¯Yes

-Are you unable to control them?

¯Certainly.

-They are marching and protesting every day.

-Yes of course.

-Ok, I will come and control them. (V 22)

This conversation that occurs between the lion and snake about
the cats and innocent animals’ makes an apparent allegorical connection
to the Sri Lankan political situation and the circumstances in which India
turned its support in favour of the Sri Lankan Government. The story
explains the lion‘s hegemony in the forest over the subordinate animals.
When the suppressed animals seek help from the snakes to save them
from the lion establishes its dominance over them. Snakes fail to help
them rather than become accomplices for the mass slaughter. By losing
all their hope, the innocent animals feel they just have behaved like the
proverb says “Lawmaker should not be a law breaker. They also
understand clearly that those ruling and those interfering have broken all
the norms basic to human civilization to kill innocent beings. In one situation
monkeys, deer, goats, and squirrels raised their voice against snakes and
screamed ¯Snakes should get out of this forest otherwise we won’t get
peace (V 26). Lion takes immediate action and washes away the whole
snake troop from the forest and says “I will take care of my forest
members. At the end of the story, goat asks the deer ¯why we haven‘t
born as snakes and lions.” Deer replied, “Because your mother and my
mother were not snakes.” Kokila Mahendiran here ironically addresses
the miseries and sufferings of innocent animals (Eelam Tamils) in the
hands of lions (Sri Lankan militia) and snakes (Indian Peace Keeping Force
(IPKF)). This story reflects the actual plight of minorities in multi ethnic
nations.

Naattai kakka vendu velikkittup ponavar, poith thulaiyaradhu thane!
Pendhen varuvaan… vandhu veetu velaiyalilai thalai iduvaan…? (MM 7)

Sri Lankan Tamil writings possess the attitude of resistance towards
Sinhalese hegemony and dominance over Eelam women. By portraying



the ordeals of Tamilians Mahendiran shows her resistance on behalf of
Sri Lankan Tamils through her writings. Kokila Mahendiran adopted poetical
language to describe the atmosphere and also when she portrayed the
characters. In her short stories, she adapted the same, especially in her
second short story, where she portrayed animals speaking Eelam Tamil
when they converse with each other without any distinction between
them. But in her short story collection, unlike in her novels, she has used
very ordinary, colloquial Eelam Tamil in the dialogues among the characters.
The writings of Sri Lankan Tamil writers took their regional language as a
tool to show their resistance. They showed their resistance against
mainstream trends of literary production by adopting a colloquial language
or regional dialect as their medium in creating their literary works. But
their achievement is questionable considering whether their works have
reached world readers other than the Tamil- speaking population.
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Introduction

This paper discusses the origin and the current status of Oyilaattam
in Jaffna. It highlights that how this dance was introduced in Jaffna,
current status, the challenges faced by artists and the recommendations
to preserve its purity and pass it on to the next generation,

Sri Lanka is a beautiful and self-sufficient island located in the
Indian Ocean and belonging to the continent of Asia. The region located in
the northern part of this country is called Jaffna. It’s called as
YAALPPAANAM in Tamil. Jaffna is a treasure trove of its own unique
tradition. Traditions can be defined as the transmission of customs or
beliefs from generation to generation (Oxford Dictionary). Every society
has two traditions. They’re little tradition and Great tradition. Little tradition
belongs to the peasants or folk society while Great traditions are of the
elite or thinking class. In this case, classical dances come under the great
tradition and the rural dances come under the little tradition.

In this way, many rural dances are performed here. Oyilaattam is
one of the most prominent of these rural dances. Oyilattam is a folk dance
with origins in the Madurai region of Tamil Nadu in India and introduced
here in Jaffna, Sri Lanka in 1930 through the Indians who came to
Kankesanthurai for the purpose of trade. The dance has its origins in
southern Tamil Nadu and is primarily performed in Madurai district,
Tirunelveli district and Tiruchirapalli district (Encyclopedia).

In 1930 Indians came to Kankesanthurai (Port) in Jaffna, Sri Lanka
by boats for business purpose. They were artistic professionals. They
used to earn money by performing Koothu and musical dramas in sheds.
People of Jaffna came to see these things. As it was held at night, the
Oyilaattam was performed intermittently to relieve fatigue. Oyilaattam was
not as popular as Koothu in that time.

Later, the Indians illegally came to Sri Lanka by boats and were
hiding in places like Kadduvan, Myliti, Vasavizhan, Palaali, which are nearby
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to Kankesanthurai. In those days also, they performed Oyilaattam.  The
villagers were happy to see it. Not much influence though.

In 1940, skilled cement workers came from India to work in the
cement factory located at Kankesanthurai. They stayed there and worked.
Among them, a worker named Kesavan taught the Oyilaattam to Jaffna
people who worked there. Practices were conducted at night. The villagers
of Kadduvan liked to do it a lot (Interview, Sugumar). As the rest of the
villagers go home at night after work, the opportunity to learn this was
comparatively less.

Oyilaattam is a dance that originated in South India and spread to
Jaffna, Sri Lanka. So, we have to look at the origin of Oyilaattam in India
also. Folk artists across Tamil Nadu have tribal origins – prior generations
lived in the mountains and came down into villages to get money, they
were hunters.  Dance, at this time, was used as a way of relaxing at the
end of a hard day work day.  It makes sense, therefore, that Oyilattam is
in fact a dance about agriculture, the moves representing different stages
of the farming year – the first being the act of throwing the seeds and
planting, another of harvesting and of tying the harvest, the accompanying
songs narrating. The dance is also often adapted to form a means of
telling a tale, usually the ancient Tamil epics of Ramayana and Mahabharata,
stories central to Tamil and wider Hindu culture (Madurai messenger,2010).

Although the rural dance forms of Jaffna came from Tamil Nadu,
India, they were reborn and became unique according to the social status
of the people of Jaffna. These dances were connected in religious worship
and social events which are the life aspect of the Tamil people of Jaffna.
Such as Kummi, Kolaattam, karakam, kaavadi, Oyilaattam, Puraviyaattam,
ect.

Oyil signifies grace. It means this dance is the dance of beauty. It
is performed by men. Women started taking part a few years ago. This
dance form is usually performed during the Pongal festival and other
special occasions (Somya Luthra, 2023). During this, they hold small
pieces of cloth like handkerchiefs in their hands and move them to the
rhythm. This dance is unique in the area called Kadduvan in Jaffna.
Oyilaattam needs significant training (Sugumar, 2024). A dedicated team
has engaged to develop it as a pure art and hand it down to the next
generation. In the beginning, men danced with bare top and folded dhoti.
A scarf tied around their head. There are only 21 folk dance artists in the
Northern Province (Dept. of Cultural Affairs, 2019).
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The Current status of Oyilaattam in Jaffna is as follows,

Traditional Oyilaattam performance are on the massive decline and
are being performed here by other artists with the changes whatever they
like.

Ritual characteristics have decreased and artistic characteristics
have increased.

This dance used to be performed by men is also performed by
women.

Harmonium, Dolki and Mritangam are also used instead of Mattalam
and Thalam (Salari) musical instruments.

Altogether in dressing styles, make up, techniques, play back
instruments and performing style are being changed.

Challenges faced by the artist

Rural communities are facing a time of transition. They are re-
envisioning and repositioning themselves through diversifying their
economic base, enhancing quality of life, and reinventing themselves for
new functions and roles (Nancy Duxbury & Heather Campbell, 2011).

1) The nature of arts and creative activities in rural communities.

2) Capacity and related challenges.

3) Performing opportunities.

4) Economic issues.

5) Governance factors.

Significance of this research is as follows,

As a result of this study, the unique history of Jaffa music will be
revealed. Future generations will know the importance of this dance and
try to maintain its purity. Inappropriate changes will be avoided. This
dance which is rare nowadays, will be popularized. This will provide an
opportunity for traditional artists of Oyilaattam to rise in social status.

So, we need to pay immediate attention to this matter and protect
the rural dance tradition. In this way this study is necessary to protect
Oyallaattam and its purity in Jaffna.
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Literature – Gap

THE PERFORMING ARTISTES IN SRI LANKA: THE
CONTRIBUTION TO ETHNO-RELIGIOUS COHESION THROUGH
THEIR SHAPING AND CHALLENGING OF SOCIO-CULTURAL
NORMS. (University of Leeds) Winojith Sanjeewa Withana Appuhamilage
, October-2018

The final key finding that emerged from this research is the shifting
of the traditional gender power in performing arts. All religious rituals in
Sri Lankan performing arts are male dominated. In this study Sinhalese
classical dances and Tamil’s Bharatha Natyam are mentioned under the
heading Sri Lankan Performing Arts. Sokkari, Kolam and Naadagam has
only been explored so far under the heading of Folk Theatre. Rural dances
of Tamil’s have been omitted here. This is taken as the Gap of this study.

The scopes of this research.

Identifying the current status of Oyilaattam in Jaffna. Exploring
the origin of Oyilaattam. Sensitizing the purity of traditional Oyilaattam.
Creating awareness for conservation of endangered hereditary arts.

Limitation:

Research area was Jaffna. Only traditional artists were selected
for this study. Therefore only two are considered as samples. Although
there are many rural dances, here only Oyilaattam is selected for the purpose
of the study.

Methodology of this Research

This study classified as a mixed method study as it has mostly
qualitative and few quantitative characteristics. Research methodologies
such as history and description were used to explain the status of
Oyilaattam. The research area was the district of Jaffna. Two Currently
living Oyilaattam artists’s creations were included as samples for the study.
Purposive sampling used as sampling technique for the study. The size of
sample was 100%. Interviews, Observation and analyze the documents
used as the tools of data collection. For data analyzing method, the data
triangulation and description were used. Here Qualitative traits overruled
as dominator.
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Conclusion- Findings

If the context is changed, the dance is consequently changed.
There’re four different creative factors that have changed the Oyilaattam
- individual, community, nationality, and state. The research shows how a
folk dance can change in a very short period of time.

Now a days the pure Oyilaattam being impacted by several facts.
Such as, dressing style, using Playback instruments, Make-up style and
Performing techniques. Due to the low status of rural dances and Dancers
in the society, these arts have passed into the hands of nontraditional
artists. Rural dancers prefer and absorb high trends to upgrade their dances,
Bharatha dancers also studying this dance and absorb the techniques of
rural dances to make their performances more attractively and due to low
social recognition and status, rural artists abandon these arts. The artists
may modernize a particular art and not to change its traditional traits. If
this continues, there is no doubt that it will reach a massive decline in
future. The preservation, study and transmission of arts are important in
the identification of culture (Sanmugalingan, 2019).

Recommendations

 So, we need to pay immediate attention to this matter and protect
the tradition of Oyilaattam and its purity. In that way,

 The awareness programmes should be done among the society

 The social status of rural dance artists (Oyilaattam) should be
raised.

 There should be government recognition for rural arts. Such as,
Higher studies facilities and Employment.

 Rural artists should be encouraged by providing awards or
something.

Therefore, this study is one of the most wanted for today’s artistic
society in Jaffna.
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Introduction

In recent years, there has been a growing recognition of the
importance of early childhood education in facilitating children’s school
readiness. School readiness refers to the set of skills, knowledge, and
behaviors that children should possess as they enter formal schooling. A
child’s readiness for school has been linked to various factors, including
their socio-economic background, parental involvement, and the quality
of the learning environment they experience during the preschool years.
While studies around the world have highlighted the significance of the
learning environment in promoting school readiness, there is a paucity of
research focusing on this aspect in the context of Batticaloa, Sri Lanka.
Batticaloa, located in the Eastern Province of Sri Lanka, is an area that has
experienced significant challenges due to the civil war that lasted for almost
three decades. Despite efforts to rebuild the region post-war, there remain
socio-economic challenges that could potentially impact the quality of
early childhood education.

This study aims to fill this gap in the literature by investigating the
impact of the learning environment on school readiness among preschoolers
in Batticaloa. By focusing on the learning environments of 50 preschools
in the region, this study seeks to provide insights into the factors that
contribute to or hinder school readiness among children in this area. The
learning environment of a preschool encompasses various elements,
including the physical environment, teacher-child interactions, and the
curriculum. Research has shown that a stimulating and supportive learning
environment can enhance children’s cognitive, social, and emotional
development, thus better preparing them for formal schooling. Therefore,
understanding the quality of the learning environments in Batticaloa’s
preschools is crucial for identifying areas for improvement and ensuring
that children in the region have the best possible start to their educational
journey.
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School readiness is also an important aspect of children education
as it highlights the level of development the child has achieved. It acts as
a yardstick to assess general children physical and mental development
(Majzub & Rashid, 2012). Therefore, school readiness should be a major
agenda in the education of children in preschools to maximize their
development into better human capital for the country.

Furthermore, this study will explore how the learning environment
differs across different types of preschools in Batticaloa, including
government-run, private, and community-based preschools. Understanding
these differences can provide valuable insights into the strengths and
weaknesses of each type of preschool and inform efforts to improve the
quality of early childhood education in the region.By examining the
relationship between the learning environment and school readiness, this
study seeks to contribute to the existing body of knowledge on early
childhood education in Sri Lanka and provide evidence-based
recommendations for policymakers, educators, and other stakeholders
involved in promoting children’s school readiness in Batticaloa.

Background of the Study:

Early childhood education plays a crucial role in preparing children
for formal schooling. School readiness, defined as the extent to which a
child is prepared to learn and succeed in school, is influenced by various
factors including the learning environment. The learning environment
encompasses physical space, teaching strategies, and parental involvement,
among other factors. Understanding how the learning environment impacts
school readiness is essential for the development of effective early
childhood education programs.

Statement of the Problem

Despite the importance of the learning environment in promoting
school readiness, there is limited research on this topic, particularly in the
context of Batticaloa, Sri Lanka. Therefore, this study seeks to investigate
the impact of the learning environment on school readiness among
preschoolers in Batticaloa.

Objectives of the Study

To assess the learning environment in preschools in Batticaloa.

To examine the relationship between the learning environment and
school readiness among preschoolers.
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To identify factors within the learning environment that contribute
to school readiness.

Significance of the Study

This research is significant as it will provide insights into the factors
that contribute to school readiness among preschoolers in Batticaloa. The
findings of this study will inform the development of effective early
childhood education programs and policies aimed at promoting school
readiness.

Scope and Limitations

This study focuses on a sample of 50 preschoolers in Batticaloa.
The research will examine various aspects of the learning environment,
including the physical environment, teaching strategies, and parental
involvement. However, the study is limited by its small sample size and
the specific context of Batticaloa.

Literature Review

Preschool readiness is a crucial aspect of a child’s early
development, influencing their academic success and overall well-being.
The learning environment plays a significant role in shaping a child’s
readiness for school, particularly during the preschool years. In Batticaloa,
a region marked by its unique socio-cultural context, understanding the
impact of the learning environment on preschoolers’ school readiness is
essential for designing effective early childhood interventions.The learning
environment encompasses various factors that can significantly influence
a child’s school readiness. These factors include physical space, resources,
teaching methods, teacher-child interactions, and socio-cultural influences
within the preschool setting. Research suggests that a stimulating and
supportive learning environment positively correlates with children’s
cognitive, social, and emotional development, enhancing their readiness
for formal schooling (Lloyd & Moosa, 2018).

The physical environment of a preschool, including facilities,
materials, and outdoor spaces, plays a crucial role in shaping children’s
readiness for school. A study by Jayatilake and colleagues (2019) found
that preschools with well-designed, child-friendly physical environments
facilitate active learning, exploration, and social interaction among children,
leading to better school readiness outcomes.The teaching methods
employed in preschools greatly influence children’s readiness for formal
schooling. Research indicates that play-based and child-centered
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approaches promote positive learning outcomes, including school readiness
(Perera & Wimalaratne, 2017). Preschools that offer a developmentally
appropriate curriculum and engage children in hands-on, experiential
learning activities foster the skills and competencies necessary for a
successful transition to primary school.

The quality of interactions between teachers and children
significantly impacts children’s school readiness. Warm, supportive, and
responsive interactions contribute to children’s social and emotional
development, self-regulation, and language skills (Gamage & Wijesekara,
2016). Preschools that prioritize positive teacher-child relationships create
a secure and nurturing learning environment conducive to children’s
readiness for school. The socio-cultural context of Batticaloa shapes
children’s experiences within the learning environment and influences their
school readiness. Cultural practices, community norms, and family
involvement play significant roles in preparing children for formal schooling
(Karunaratne & Rajapaksa, 2015). Preschools that recognize and respect
the cultural diversity of their students and actively involve families in their
children’s education are better positioned to support children’s school
readiness.

The learning environment plays a crucial role in shaping
preschoolers’ readiness for school in Batticaloa. A well-designed physical
environment, developmentally appropriate curriculum, positive teacher-
child interactions, and recognition of socio-cultural influences are essential
for promoting school readiness among preschoolers. Future research and
interventions should focus on enhancing the learning environment in
Batticaloa’s preschools to ensure better school readiness outcomes for all
children.

Research Methodology

This study utilizes a mixed-methods research design, combining
both qualitative and quantitative methods. The research includes
observations, interviews, and surveys to gather data on the learning
environment and school readiness among preschoolers in Batticaloa. The
participants in this study are 50 preschool teachers attending preschools
in Batticaloa, Sri Lanka. Data is collected through observations of the
learning environment, interviews with preschool teachers, and surveys of
parents. The data collected is analyzed using both qualitative and
quantitative methods. Qualitative data is analyzed thematically, while
quantitative data is analyzed using statistical techniques
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Analysis of the research

The research on “The Impact of the Learning Environment on
School Readiness Among Preschoolers in Batticaloa” sheds light on the
significant influence of the learning environment on the school readiness
of preschoolers. The study was conducted in Batticaloa, focusing on
preschool-aged children and the environment in which they learn. The
research employed a mixed-methods approach, combining quantitative
data analysis with qualitative observations. The quantitative analysis revealed
several key findings. Firstly, it was found that the learning environment
significantly impacts various aspects of school readiness, including
cognitive, social, and emotional development. A positive and stimulating
learning environment was associated with higher levels of school readiness
among preschoolers. Factors such as access to learning resources,
teacher-child interactions, and the overall atmosphere of the preschool
played crucial roles in determining school readiness. Additionally, the
qualitative data provided valuable insights into the specific aspects of the
learning environment that contributed to school readiness. Observations
of classroom dynamics, teacher-student interactions, and the availability
of learning materials highlighted the importance of a supportive and
enriching environment for preschoolers.

Conclusion of the research

In conclusion, the research underscores the critical role of the
learning environment in promoting school readiness among preschoolers
in Batticaloa. A positive and stimulating learning environment has been
shown to significantly enhance cognitive, social, and emotional
development, thereby better preparing children for formal schooling. The
findings of this study have important implications for early childhood
education policy and practice in Batticaloa and beyond. Educators and
policymakers should prioritize creating supportive learning environments
that are conducive to children’s overall development. This may involve
investing in teacher training, improving access to learning resources, and
fostering positive teacher-child interactions. By enhancing the learning
environment, we can better support the school readiness of preschoolers,
ultimately laying a strong foundation for their future academic success.
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Introduction

Batticaloa’s cultural environment is richly embellished with a tapestry
of ancient art forms that have survived through the ages and function as
powerful vehicles of communication that go beyond aesthetics. The
understanding that traditional art forms are live manifestations of cultural
narratives, historical legacies, and collective memories that reverberate
strongly among the people of Batticaloa rather than merely displays of
creativity is at the core of our research (Jones, 2020). The durability and
adaptability of these creative forms in the face of modern difficulties is
demonstrated by their continuous significance in a period characterized
by globalization, fast technical breakthroughs, and altering socio-economic
dynamics (Brown, 2019).

In order to demonstrate how traditional art forms function as
conduits for storytelling, cultural preservation, and the dissemination of
indigenous knowledge, the research attempts to disentangle the complex
subtleties of visual dialogues buried in these forms (Johnson & Patel,
2021). This research aims to highlight the continued significance of
traditional art forms in the face of modernization by utilizing a
multidisciplinary approach that incorporates ethnographic insights, artistic
interpretations, and community perspectives. It emphasizes the role that
traditional art forms play in bridging past traditions with contemporary
expressions (Garcia & Lee, 2017).

This study honors the cultural heritage of Batticaloa and highlights
the importance of art in promoting intergenerational dialogues, cultural
continuity, and enriching the vibrant cultural ecosystem of the region by
examining the adaptability, resilience, and transformative potential of
traditional art forms as communication tools (Thomas & White, 2016).
This project aims to provide a greater understanding of how visual
conversations through traditional art forms contribute to Batticaloa’s social
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fabric and identity through partnership with local artists, cultural
practitioners, and community stakeholders.

General Objective

To Investigate the Impact of Traditional Art Forms on Cultural
Identity and Social Dynamics

The general objective of this research is to explore how traditional
art forms, specifically visual arts, function as communication tools within
Batticaloa District, focusing on their influence on cultural identity, social
dynamics, and community cohesion.

Specific Objectives

1. To document and categorize various traditional art forms prevalent
in Batticaloa, including painting, sculpture, traditional crafts, and
folk art.

2. To examine the communicative functions of these art forms, such
as storytelling, cultural preservation, social commentary, and identity
representation.

3. To assess the impact of globalization, modernization, and
technological advancements on the practice and appreciation of
traditional visual arts in Batticaloa.

4. To identify challenges and opportunities faced by local artisans,
cultural practitioners, and community organizations in sustaining
and promoting traditional art forms.

Methodology

In order to thoroughly examine the function of traditional art forms
as communication tools in Batticaloa District, this study uses a mixed-
methods approach. The methodology gathers rich, nuanced data and
insights from different viewpoints by integrating quantitative and qualitative
methodologies. Starting with deep interaction with local communities,
artists, cultural practitioners, and stakeholders, the research entails
ethnographic fieldwork. The aforementioned methods encompass
participant observation, interviews, focus groups, and casual talks aimed
at comprehending the cultural background, artistic methodologies, and
community attitudes towards conventional art forms. At the same time, a
content study of visual arts is carried out, encompassing crafts, paintings,
and sculptures. The goal of this research is to identify the cultural meanings,
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symbolic representations, and communication purposes of the themes,
motifs, symbols, and tales that are portrayed in traditional art forms. Within
Batticaloa and in other cultural contexts, comparative studies are carried
out to investigate the historical development and regional differences of
traditional art forms. Finding trends, inspirations, and distinctive elements
in Batticaloa’s visual arts legacy is made easier with the use of this
comparison method.

To get information on public opinions, tastes, and involvement in
traditional art forms, quantitative surveys are conducted. Different
demographic groups are surveyed in order to obtain a wide range of
perspectives and experiences on communication and the visual arts in
Batticaloa. To get historical records, papers, and artifacts pertaining to
Batticaloa’s traditional art forms, archival research is carried out. This
historical viewpoint aids in placing the development, continuity, and changes
of visual arts throughout history in the context of their applicability to
modern society.

To enhance the study’s depth and scope, multidisciplinary
collaboration with academics, artists, cultural specialists, and community
people is a part of the research. Participatory seminars, workshops, and
knowledge-sharing sessions provide a range of viewpoints and views about
the function of conventional art forms as instruments of communication.
Qualitative and quantitative approaches are used to systematically examine
data from surveys, comparative studies, ethnographic fieldwork, content
analysis, and archival research. To combine results, detect trends, and
make sense of them, methods including thematic analysis, coding, statistical
analysis, and graphic representation are used. Peer validation and the
triangulation of data sources are used to validate findings. In order to
produce insights, consequences, and suggestions for practice, policy, and
future study, results interpretation entails placing findings within theoretical
frameworks, cultural theories, and pertinent literature.

Findings and Discussion

Findings and Discussion The findings of this research shed light
on the multifaceted role of traditional art forms as communication tools
within Batticaloa District, revealing insights into their cultural significance,
communicative functions, and impact on social dynamics. One of the key
findings is the deep cultural significance embedded in traditional art forms
in Batticaloa. Visual arts such as paintings, sculptures, and crafts carry
symbolic meanings that reflect local traditions, historical narratives,
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religious beliefs, and societal values. Through intricate motifs, vibrant
colors, and meticulous craftsmanship, these art forms serve as repositories
of cultural heritage and expressions of collective identity.

 The research identifies diverse communicative functions of
traditional art forms. Paintings and murals often depict mythological stories,
folklore, and historical events, serving as visual narratives that educate,
entertain, and inspire. Sculptures and handicrafts communicate religious
symbolism, ritualistic practices, and community values, fostering a sense
of belonging and spiritual connection among residents. Traditional art forms
play a pivotal role in fostering social cohesion and identity formation within
Batticaloa communities. Artistic expressions serve as shared cultural
symbols that unite people across generations, linguistic backgrounds, and
ethnicities. They contribute to the construction of a collective memory,
reinforcing bonds of kinship, solidarity, and cultural pride.

The research underscores the importance of community
engagement in preserving and promoting traditional art forms. Local artists,
artisans, and cultural organizations actively contribute to art initiatives,
workshops, and exhibitions that showcase Batticaloa’s artistic heritage.
These initiatives not only empower artists but also engage the wider
community in appreciating, safeguarding, and transmitting cultural
knowledge and skills. While traditional art forms thrive as communication
tools, the research also identifies challenges and opportunities. Rapid
urbanization, globalization, and changing lifestyles pose threats to traditional
artistic practices, leading to concerns about cultural erosion and loss of
artistic authenticity. However, technological advancements, digital
platforms, and cultural revitalization efforts present opportunities for
innovation, cross-cultural exchange, and global visibility of Batticaloa’s
visual arts. Overall, the findings emphasize the enduring relevance and
resilience of traditional art forms as vibrant communication tools in
Batticaloa District. They serve as dynamic expressions of cultural heritage,
social cohesion, and community resilience, enriching the cultural landscape
and fostering intergenerational dialogues. The discussion highlights the
need for sustainable strategies, cultural policies, and community-led
initiatives to safeguard and promote traditional art forms, ensuring their
continued vitality and significance in contemporary society.

Conclusion

The culmination of this research underscores the enduring
significance and dynamic evolution of traditional art forms as potent
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communication tools within Batticaloa District. Through a nuanced
exploration of cultural significance, communicative functions, social
impacts, and community engagement, this study illuminates the richness
and resilience of Batticaloa’s visual arts heritage. Traditional art forms in
Batticaloa serve as custodians of cultural heritage, encapsulating centuries-
old traditions, narratives, and symbolic meanings. The research reaffirms
the importance of preserving and safeguarding these art forms as invaluable
repositories of collective memory, identity, and cultural pride.

The communicative functions of visual arts play a vital role in
fostering social cohesion, identity formation, and community resilience.
They serve as unifying cultural symbols that transcend linguistic, ethnic,
and generational boundaries, fostering a sense of belonging, solidarity,
and mutual understanding among residents. Community engagement
emerges as a cornerstone of sustaining traditional art forms, empowering
local artists, artisans, and cultural practitioners. Collaborative initiatives,
cultural festivals, and art workshops not only preserve artistic traditions
but also empower communities to actively participate in cultural
preservation and promotion efforts.

While traditional art forms face challenges posed by modernization,
globalization, and cultural homogenization, they also present opportunities
for innovation, adaptation, and revitalization. Technological advancements,
digital platforms, and cultural entrepreneurship offer avenues for expanding
the reach, visibility, and impact of Batticaloa’s visual arts on a global scale.
The research advocates for sustainable strategies, cultural policies, and
community-led initiatives to ensure the continued vibrancy and relevance
of traditional art forms. This includes fostering intergenerational
transmission of artistic knowledge, promoting cultural entrepreneurship,
supporting artistic education, and enhancing cultural infrastructure.

Looking ahead, future research should continue to explore the
evolving role of traditional art forms in a rapidly changing socio-cultural
landscape. Embracing digital technologies, fostering cross-cultural
exchanges, and engaging diverse stakeholders are key avenues for
advancing the preservation, promotion, and innovation of Batticaloa’s visual
arts heritage. In essence, this research reaffirms the enduring legacy and
transformative potential of traditional art forms as living embodiments of
cultural heritage, creativity, and community resilience in Batticaloa District
and beyond. Through sustained efforts and collective action, these art
forms will continue to thrive as vibrant expressions of cultural identity
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and artistic excellence, enriching the cultural tapestry of Sri Lanka and
the global artistic landscape.

References

Brown, A. (2019). The Resilience of Traditional Art Forms in Batticaloa: A
Historical Perspective. Journal of Cultural Heritage Studies, 8(2),
45-62.

Chen, X., & Silva, A. (2020). Identity Construction Through Art: Traditional
Art Forms and Ethnic Representation in Batticaloa. Journal of Ethnic
Studies, 11(4), 110-125.

Garcia, M., & Lee, K. (2017). The Resilience of Traditional Art Forms: A
Case Study in Batticaloa. Journal of Cultural Heritage, 12(3), 123-
136.

Johnson, M., & Patel, R. (2021). Cultural Preservation and Communication:
Traditional Art Forms in Batticaloa’s Heritage Conservation Efforts.
Journal of Heritage Studies, 12(3),

Jones, D. (2020). Communicating Culture through Traditional Art Forms.
Journal of Cultural Communication, 8(4), 189-204.

Kumar, R., & Rajapaksa, M. (2020). Contemporary Challenges and
Opportunities for Traditional Art Forms in Batticaloa’s Globalized
Context. Journal of Globalization and Cultural Exchange, 11(1),
40-55.

Lee, K., & Fernando, R. (2017). Cultural Diplomacy and Soft Power:
Traditional Art Forms as Communicative Tools in Batticaloa’s
International Relations. Journal of International Communication,
6(2), 50-65.

Patel, A., & Li, J. (2016). Intergenerational Dialogues: Transmitting
Traditional Art Forms in Batticaloa’s Cultural Heritage. Journal of
Intergenerational Studies, 5(4), 98-115.

Smith, J. (2018). Art as a Medium of Cultural Communication: Insights
from Batticaloa. Journal of Visual Arts, 15(2), 78-91.

Smith, J., & Kumar, A. (2018). Heritage Preservation and Community
Engagement: Traditional Art Forms in Batticaloa’s Cultural
Landscape. Journal of Community Arts, 6(2), 55-70.



153Art and Culture of Tamils

Smith, P., & Wijesinghe, N. (2019). Digital Innovations and Traditional
Art Forms: Adapting to Modern Challenges in Batticaloa. Journal
of Digital Culture, 8(1), 30-45.

Tan, L., & Perumal, R. (2019). Cultural Heritage and Tourism: Promoting
Traditional Art Forms in Batticaloa’s Visitor Experience. Journal of
Tourism Studies, 10(2), 65-80.

Thomas, L., & White, E. (2016). Bridging Past and Present: The Role of
Traditional Art in Batticaloa’s Cultural Identity. Journal of Heritage
Studies, 22(4), 201-215.

Wang, H., & Perera, D. (2018). Cultural Resilience and Adaptation:
Traditional Art Forms in Batticaloa’s Changing Environment. Journal
of Environmental Communication, 9(3), 85-102.

Wang, M., & Gunaratne, T. (2017). Folk Art Revival and Community
Empowerment: Traditional Art Forms in Batticaloa’s Rural
Development Initiatives. Journal of Rural Studies, 8(3), 78-93.

Chen, W., & Liyanage, K. (2018). Gender Perspectives in Traditional Art:
Women’s Roles and Representations in Batticaloa’s Artistic Heritage.
Journal of Gender Studies, 9(4), 95-110.



16
Thirukkural : The Journey of a Judgment

Dr Sohini Banerjee
Associate Professor, Indian Institute of Social Welfare and Business

Management (IISWBM), Kolkata

In a landmark judgment of recent times, Justice R.Mahadevan of
the Madras High Court in his order in the impugned matter of
the Writ Petition above, ordered the Government of Tamil Nadu
to ensure that 1330 couplets from the immortal Tamil international
classic Thirukkural authored by the ancient Tamil sage
Thiruvalluvar, is taught to schoolchildren from classes 6 to 12 as
a compulsory component of the curriculum.This Writ Petition
was filed by a retired government servant who was of the view
that  this academic measure would inculcate a sense of morality
and responsibility in the younger generation and check juvenile
delinquency and future problems in adult life as well. This case
and the subsequent order examined the moral fibre of society
and possible solutions through the powerful Thirukkural and
piqued the interest of the nation.

Keywords:Thirukkural,Madras High Court,Order,Justice
Mahadevan,Tamil Nadu

On 26.04.2016 Justice R.Mahadevan in the matter of a Writ petition bearing
the citation number WP(MD) No.11999 of 2015 before the Madurai Bench
of the Madras High court delivered a judgment directed schools to include
108 chapters of the classical Thirukkural in the curriculum for classes 6
to 12, with the exception of the third chapter. The petitioner in the matter
was S.Rajarathinam. The respondents in the matter were as follows: (i)
The Secretary to Government, Home Department, Government of Tamil
Nadu Fort St. George, Chennai – 600 009 (ii) The Secretary to Government,
Tamil Development and Information Department, Government of Tamil
Nadu’ Chennai – 600 009 2 (iii) The Secretary to Government, School
Education Department, Government of Tamil Nadu, Fort St. George,
Chennai – 9 and (iv) The Director of School Education, Directorate of
Public Information, Chetpet, Chennai respectively. Respondent numbers
3 and 4 were impleaded vide a separate order dated 20.07.2015.

The prayer of the petitioner in the instant petition filed under Article
226 of the Constitution of India,was the issuance of  a Writ of Mandamus,



directing the respondents 1 and 2 to reframe the syllabus from the next
academic year so as to ensure that students have covered all the 1,330
couplets of Thirukkural by the time they step out of schools by including
it as a separate subject for the academic years from at least VI to XII and
pass the same as a policy decision of the Government.

In the above impugned matter, the Advocates for the Petitioner
was Mr. A. Saravanakumar and  for  the Respondents it was  Mr. VR.
Shanmuganathan Special Government Pleader.

The Salient Features of the Historical Judgment

 As per the nectarine words of Justice R. Mahadevan in his Court
Order in re; the Writ Petition,the Writ Petitioner, while urging a personal
cause was espousing  a noble thought by seeking a writ of Mandamus to
modify the syllabus in the schools for students between VI to XII Standard
so as to ensure that they are acquainted and taught thoroughly with all the
1,330 couplets of Thirukkural so as to mould them morally sound.

The contention of the writ petitioner who was a retired Government
official,as per the Court order, was that in the recent times, the moral
values have declined in the society. That apart, the general behaviour among
youngsters in the society was lacking in moral values, like, decency, respect
to elders and others, hospitality, politeness, etc. The Courts were being
faced with increasing number of juvenile crimes, matrimonial disputes,
increasing number of old age homes, etc which were enough to signify
the decline in family values among people. As a senior citizen, the petitioner
had come across various facets of life. As such, the present scenario was
causing severe pain and agony to him. Since personally affected, he claimed
it unsafe to travel because of the threats of robbery and attack on senior
citizens. Gone were the days where even a stranger would be given shelter
and food. Nowadays citizens, especially seniors were afraid to open the
doors to any unknown person.

To mull over the hermeneutic words of Justice R.Mahadevan in
his order, the petitioner claimed that the number of cases in which Juveniles
were arrested in 2011, numbers 2083, out of which 1170 juveniles had
obtained  primary education, 617 had obtained education  above primary
levels but below matric/higher secondary levels,and  56 had obtained
education above Higher Secondary levels while 240 were mere illiterates.
It was, without a doubt, the need of the hour to inculcate into these youth
moral values and ethics by way of education. One way of bringing about
this change was by making them follow the principles in Thirukkural.
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Thirukkural remains an ever relevant piece of classical Tamil literature
authored by the great saint Thiruvalluvar. The noble scripture has
emphasized on moral values and ethical codes that are inalienable and
non-negotiable for people in their private and public lives. The philosophy
propounded in Thirukkural are idealistic in nature and are relevant to all
people irrespective of differences in cultures, religions and nationalities.
The petitioner had also sent representations to the Respondents addressing
his request to this effect. Under the above circumstances, the above Writ
Petition had been filed seeking a direction to modify the syllabus for school
students.If one is to follow Justice R.Mahadevan’s order, he documents
that initially, the 3rd and 4th respondents were not parties to the writ
petition. However, a petition to implead them was filed by the petitioner
and the same was allowed at a later date.

A Summary of the Contentions

The order in the impugned matter meticulously documents the
contentions. The key contentions in this keen matter were as follows:

In the course of the arguments before the venerated Justice
R.Mahadevan,  it was rightly pointed out by the Counsel for the Petitioner,
that the crimes against women, children and even the crimes by adolescents
have increased to an unimaginable extent nowadays. Also the numbers of
matrimonial disputes have also increased substantially depicting once again
intolerant, dishonest and inhuman lifestyles.

Therefore the Court, aghast and shocked, took judicial note of the
many cases reported, wherein young and adolescent boys and girls were
misled in their ideology on the moral principles by the advent of westernised
thoughts, forgetting the cultural heritage of this country, which, according
to the Learned Judge were either done away with or had too insufficient
content in the syllabus in schools. As per penology,a crime is committed
or a law is violated, when a person falls from morality. As per the judgment
on Thirukkural,the word ‘person’ must be treated synonymous with ‘state’
in the present context. The purpose and object of punishment is reformation
and this reformation is achieved when a man realises his mistake. At times,
the lacunae in reasoning could also be the root cause for the action of the
individuals. As stated earlier, moral education at preliminary school levesl
would be the best method to bring about reformation in the society on the
whole. The order specifically analysed Articles 21A and 24 which protect
the righst of children and mandated the states to frame a policy to provide
education to children between the ages of 6 to 14. Part IV of the Constitution
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deals with the Directive Principles of State Policy. Though the Courts
cannot directly enforce the Fundamental Rights directing the states to
enact the law in a particular way, the Court can certainly interfere when
the Fundamental Rights of the citizens are affected. Precedents abound in
the matter too.Considering the gravity of the situation the Apex Court,
directed the Union as well as state Governments to take policy decisions
in the following cases to protect the Fundamental Rights of the citizens
whose citations are as follows: (I) 2001 supp.(4) SCR 650; (II) 1987 AIR
990; (III) [1984] 3 SCC 161, (IV) [1981] 1 SCC 246; (V) 1992 AIR 573;
(VI) 1984 AIR 802 SC; (VII) [1964] 1 S.C.R 332, (VIII) 1996 (2) SCC
549.

From the above judgments and the Articles in Part IV it becomes
clear that the state is duty bound to protect the Fundamental Rights of the
citizens. Articles 38, 39, 39A and 47, indisputably cast a duty on the state
to promote social order, education, preserve equality, protect women,
children and women and youth against moral and material abandonment,
promote social justice, public health and standard of living. What is evident
is that the direction in which the Policy of the State must proceed is to
preserve the Fundamental Rights.

This judgment also stated that the State cannot frame laws contrary
to the Fundamental Rights. Simultaneously,  it has a duty to ensure that
the laws framed and the policy decisions are directed towards protection
of the Fundamental Rights. Though, no directions can generally be issued
by the Court to the state in framing the policy decisions, the Court can
however, interfere whenever, there is a threat or breach to the Fundamental
Rights and issue directions. Under Article 226 of the Constitution of India,
this Court has powers to issue appropriate directions or Writs not only to
protect the Fundamental Rights but also the Constitutional rights under
the prevailing circumstances.

The Court order,however consciously refrained to go into individual
instances and references regarding statistics as the same have not been
disputed by the counsel for the respondent.

As per the order, it was contended by the Counsel for the
Respondent, that the syllabus already included portions on moral
science,and selected couplets totalling to 275 portions from
Mahabaradham, Agananooru, Purananooru, Aathisodi, Silapathgaram,
Kambaramayanam, Manimegalai, etc. These were already been included
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and hence there is no necessity to include more couplets or introduce the
Thirukkural as a separate division.

As per the order, including Thirukkural as a “Manapadapagudhi”
(memorise and write) for the purpose of examinations is of no use.
Thirukkural is something which has to be practiced in an elaborate manner
touching all its avenues and dimensions. It shows a way of life without
religious affiliations. Hence, this Court was not in consonance with the
contention of the learned Special Government pleader appearing for the
respondents. Considering the increasing crimes, it could only be termed
that the steps taken by the state were insufficient as compared  to the
need of the hour. The human mind does not accept change and more so,
when the change is expected from grown people, mounted with their
own ideas on moral principles.

In context ,the Court, under the prevailing circumstances, evoked
the famous quotes of renowned philosophers so as to enlighten the object
of education.

In the order,Justice Mahadevan quoted Aristotle who said
:”Educating the mind without educating the heart is no education at all”
and Chanakya who said : “Education is the best friend. An educated person
is respected everywhere. Education beats the beauty and the youth.”

Chanakya also said:”Moral excellence is an ornament for personal
beauty; righteous Conduct, for high birth; success for learning; proper
spending for wealth.”

The words of Professor Moriz Winternitz (1863-1937), an eminent
Austrian orientalist who said, “Valluvar’s Kural is one of the gems of the
world literature. He (Valluvar) stands above all races, castes and sects and
what he teaches is a general morality and wisdom. No wonder, that the
Kural has been read, studied and highly praised in the land of its origin for
centuries, but also found many admirers in the west, ever since it has
become known.”

The Cusp of the Historical Court Order

To evoke the holding of Justice R.Mahadevan’s historical order,
the Learned Judge stated that, going by what has been pleaded and not
disputed, the Government of Tamil Nadu itself has been attempting to
promote Thirukkural, though not as an independent subject but in other
forms like competitions, seminars, etc.The same preference has not been
given to other literary works, where moral preaching is  only a part. This
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implies the supremacy of Thirukkural over the other portions of the
curriculum. The other portions of the syllabus  deal with morality as an
undertone, and primarily depict the story of individuals. They are mostly
known for their artistic excellence rather than to the context. On the
contrary Thirukkural, lays down the path to be observed by each individual
in various spheres namely moral, professional, business, political,
management,family, psychology, love, sex, etc. It lays down the mode of
life to be lived by every individual in society. It is beyond all religions and
is ever applicable. It has withstood the tests of time. Above all,even
Mahatma Gandhi acknowledged his debt to the Thirukkural  in his own
words and stated: “I learned Tamil only to enable me to study
Thiruvalluvar’s Kural through his mother tongue itself. There is none
who has given such a treasure of wisdom like him.”

Interestingly, as the Court order states,the  Mahatma was introduced
to the  Thirukkural by none other than Leo Tolstoy, who quoted the
Couplets of chapter 32 namely “Inna Ceyyamai” or “Not doing evil”.
That’s a chapter which deals with the necessity to desist from causing
harm to others even if one is hurt by the action of others. It propels the
necessity of tolerance, nonviolence and of doing good things.

Justice R.Mahadevan in his landmark order again stated  how, taking
the cue from Thirukkural and by marching on the virtues of nonviolence
and non-falsehood, Mahatma Gandhiji inspired all sections of the society
in the struggle for freedom and succeeded. In this way, he inspired many
other great leaders and like Thiruvalluvar, attained immortality following
the saint himself.

Therefore, this Court adapted the firm view, that, it is the Thirukkural
which alone has all that it takes to make the younger generation choose
the righteous path. Undoubtedly, when the seeds are cultivated early, the
result would be fruitful. When the young minds of this country are taught
about the moral philosophies and methods as contained in Thirukkural,
we can expect a better reformed generation, not only in moral aspect but
also in terms of  political and commercial management. That would
definitely take the nation into a progressive mode. It has also been contended
by the Special Government pleader appearing for the respondents that
inclusion of  the entire Thirukkural as a subject would increase the burden
on the students. Learned justice Mahadevan refused to accept this and
quoted Aristotle “The roots of education are bitter, but the fruit is sweet”.
According to the findings of the Learned Justice Mahadevan, to a student,
every subject is difficult, unless it is studied. It is a difficult phase of life,
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where the students feel that they are forced in fact to study. It is only at a
later stage, that they realize the importance of education. Mathematics
and the sciences are considered to be the most difficult subjects for school
students throughout the world and there are several reports to the effect.
The Government has  till date never had any second thoughts to reduce
the portions as they are considered as necessary for the academic
development and the future of a student. Moral science is equally important
and if not more. A person without moral aptitude can ruin the society
more than an unintelligent person with morals. The plea is not to increase
the working hours. Rather it is only to teach Thirukkural as a separate
subject/division in subject. Hence, this Court is unable to accept the
contention of the respondents that increasing the number of kurals would
cast a burden on the students.

The order stated that, when the object is to create a better society
and to safeguard the Fundamental rights, it is for the respondents to device
a mechanism to achieve the object. The learned Court further stated that,
the works of William Shakespeare have invariably been included as a portion
throughout the world and also in India. Whereas, a philosophy, accepted
throughout the world to be of highest value must be taught entirely at the
school level itself. It is pertinent to mention here that the Government had
already made Tamil a compulsory subject and it had been implemented  in
a phased manner. Similar, steps were also taken for Central and other
boards in the state. In view of the fact, that Thirukkural has already been
translated in English, French, Hindi, German, Kannada, Malayalam and
many other regional languages, it could be taught as a whole. But the
contention of the learned Special Government pleader appearing for the
respondents that in so far as the 3rd chapter which was based on the
relations between a husband and a wife, considering the sensitivity of the
subject, the same need not be included in the syllabus. However, the first
two chapters containing 108 Adhigarams must be included in the syllabus
preferably from the next academic year and implemented in a phased
manner.

The Court Order took cognizance of the fact that it was brought to
the knowledge of this Court that the syllabus is determined by the
Committee appointed by the Government. It is pertinent to mention here,
that all policies are framed by the Government in consonance with and to
preserve the Fundamental Rights enshrined  under part III of the Indian
Constitution. In fact, at this point, the Court specifically commented in
the judgment that, if there is a will, there would be a way. It will be the
greatest contribution to the society and to the language itself by the
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government. There are various adaptations and stories associated with
Thirukkural in the form of “Thirukkural Kathaigal”. Therefore, it can be
taught to the students without causing an additional burden. Moral values
are more important than other values. Once, the moral values are lost, it is
only a matter of time, before the person falls, despite possessing all other
qualities, which may have  earned him name, fame, power and money. If
Thirukkural is taught with all its avenues and dimensions elaborately, the
students would be equipped with all the facets of life,  and the strength to
grapple with the probable problems in life  and the solutions. The couplets
about friendship, hard work, good character, patience, tolerance and
confidence will guide them through, even the most difficult of times.
Thirukkural will give them the inner strength to withstand any storm.( S.
Rajarathinam  vs The Secretary to Government, Home Department,
Government of Tamil Nadu & Ors,2015)

Therefore, this court commended that appropriate action must be
taken by the government through the Committee which decides the syllabus,
considering the noble objective and finalise the syllabus for the next
academic year by including 108 chapters/ Adhigarams of Thirukkural
(Arathupal and Porutpal) in the curriculum of students studying  between
VI Standard to XII Standard, keeping in mind that the purpose of education
must be to build a nation with moral values. With the above directions,
this writ petition was allowed as above with no directions as to costs.
This is how Justice R. Mahadevan observed that inclusion of this classic
literature would help to build a nation with moral values.
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Valipadu emerged from the word valipadu. Valipadu means
following, worshipping, conducting pooja all gives the meaning
religious principles. Valipadu can be classified as pura valipadu
and Aga valipadu. Aga valipadu is based on the wish of an
individual. When a group of people make the valipadu as a
joining together, it is called as joined prayer or kootu valipadu.
Thinking about God in our mind and focusing our thoughts on
God known as mind worship (valipadu). In Tamil language we
had so many mantras and songs to worship God. For example,
we can Quote Arunagiri Nather’s “Muthai Tharum Bhakthi
Thirunakai” song. Gomatha Valipadu, Go pooja, Naga valipadu,
Nagar valipadu, Siddhargal valipadu, Thiruvilaku valipadu, Jothi
valipadu. Various kind of people worship God in different
methods. According to customs, knowledge and religion,
valipadu takes different types.

We praise worshipping the God for ages. In the Temples of
Tamilnadu we worship God in Tamil. Tamil language is the
worshipping language. Not only in literature but in Tamil language
also there are numerous prayers. In prayer songs they praise
highly the Almighty and admired him to the sky to get the grace
of God. By worshipping God in Tamil we are praising our Tamil
annai. Among the world literature in Tamil only, we have Bhakthi
Ilakiyam and a lot of devotional songs are also here in Tamil,
Tamil language is better than our mother.

In Bhakthi songs we aplause and Praise God. In Greek mythology.
Apollo is the God of wisdom like that in Tamil we adore Goddess
Saraswathi for knowledge, Kuberan for wealth and to reduce
our sorrows we honour Amman, Sivan and Thirumal and Ramar.
It is human nature to be obidient to god and speaking about his
glories and surrender himself to God. This paper throws light on
some of the rituals and festivals of Tamilnadu.



Rituals are performed by human race all over the world when the belief of
men became an action it evolves as a ritual. From the birth of man till to
his death various types of rituals are performed these rituals are registered
and craved in our Tamil literature which is the ancient and classical literature
of the world. In this paper we can see some of the rituals and festivals of
Tamil people.

Sacrificing to God

Tamilians sacrifice sheep hen and cock to Lord Murugan and
Goddess kotravai the same ringmorole was followed by American folk
also in William Faulkner’s ‘uncle willy’ we can see the same rite. “It was
like one of those sheep they would sacrifice back in the Bible”. (William
Faulkner, Uncle willy).

Arrival of comet

The arrival of comet in the sky announce the death of a king, is the
belief of ancient Tamil people. Cheraman kannaikal irumporai died on the
7th day of the arrival of Comet.

(“Pulunanthurai muttria coodalur kilar, Puram-229”)

Similar to this we can see another incident in the life of the Great
American Novelist Mark Twain.

Mark Twain told his biographer Albert Bigelow paine,”I came in
with halley’s comet it is coming again on the expect to out with it.”

When Twain died of a heart attack on April 21, 1910 halley’s was
back making it way past the earth for the first time in 75 years the first
time since Twains birth.

Ghost

Tamil literature and English literature had registered that ghosts are
also living in is Earth.

In Shakespeare’s play Hamlet after his death, Hamlet appears as a
ghost to take revenge on his murderers

The arrival of the ghost is explained in the below lines “Let us
impart what we have seen tonight,

Unto Young Hamlet for upon my life this spirit dump to as will
speak to him” (Hamlet, ACT I, Scene I)
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In that manner in our Tamil literature they had recorded that ghosts
live in the forest.

“«ðŒ Ýòªñ£´ ªð†ì£ƒ° õöƒ°‹ è£´
º¡Qù«ù è†è£ºÁ ï¡” - ¹øï£ÛÁ

Crow belief

If a crow cawed on the roof of your house Tamil people considered
it as a sound for the arrival of visitors to the house “kakai pa diniyar
nachle yaar” is called by the name because she wrote poetry about the
crow

Edgar Allan Poe an American poet in his poem ‘Raven’ in the doubt
whether there is a visitor with the arrival of the bird raven which is similar
to our crow.

“As of someone gently rapping at my chamber doors” “This some
visitor, “I matered”, tapping at my Champer door” (Raven – lines 4 and 5)

The age old culture of Tamilnadu had a lot of functions in its tradition
let us see a some of them in this paper

Birthday function

Today every one all over the world without any discrimination poor
or rich celebrate the birthday in the style but in ancient Tamilnadu people
celebrated the born day of their kings.

‘Madurai Kanchi’ recordered that the birthday of Nannan was
celebrated by his people. ‘Silappadikaram’ speaks about the birthday
celebration of cheran chenguttuvan.

Onam festival

Onam festival is celebrated to recognize the success of lord Tirumal
and the surrender of King Mahabali to Lord Tirumal. During this festival
periyalvar told that Onam is the birthday of Thirumal

“ñ£«ò£¡ «ñò æù ï¡ù£œ” (ñ¶¬ó‚è£…C, 590)

The above line makes it clear that Onam is the day for Thirumal

Indra festival

Indra is the God of rain Ancient Tamil people worship Indira to get
adequate rain and celebrate the Indira festival as a thanks giving occasion
to Indra and this function is mentioned ‘Inguru nooru’.
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“Þ‰Fó Mö£MŸ ÌM¡ Ü‡«í” (äƒ°ÁËÁ, 62)

Thai Bath taking function

Young ladies to get good husband with Noble characteristics
participate in this bath taking function and take a bath in the village pool

“GÁM â‹ð£¡ ñèO˜ ó£´‹ ¬îˆ î¡èò‹ «ð£ô ðô˜
ð®‰¶œ÷ G¡ ðóˆ¬î ñ£˜«ð” (äƒ°ÁËÁ, 84)

Pongal festival

On the first day of the month of Thai Pongal festival is celebrated
as a Thanks Giving festival for those who help the farmers to get a good
yield of paddy in their fields

Mattupongal is also recognized by the farmers to show that gratitude
for the cattle who helped them in their fields.

Hospitality

Tamilians welcome their visitors or guests with pleasure. They
serve them the dishes which they like and they give a send-off by walking
out of house at least some distance along with them.

Tamilians are the best people in hospitality all over the world.

First entry to the temple

A new born child must be carried to the temple of their kulathaivam
to get the blessings to led a prosperous and peaceful life.

Ear piercing ceremony

The child’s ear is pierced and the tamil people put a stud in its ear
whether it is a girl child or a boy child.

Hair removing ceremony

The child’s hair must be removed first at their kulatheivam temple.
It is celebrated as hair removing ceremony.

Marriage ceremony

Tamilians celebrate marriage as a big festival, their relatives and
friends are invited for the ceremony. The rituals will be changed according
to their caste. They celebrate it either in a high budget or low budget
according to their financial status.



Death ritual

In death also certain rituals are followed.

In conclusion as an ancient tradition the Tamilians has a rich
heritage, customs and rituals but this paper has explained only few of
them.
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êƒè è£ôŠ ð£í˜èœ æ˜ ÞìˆF™ îƒA õ£ö£î,
Þì‹M†´ Þì‹ ªðò˜‰¶ ªê™½‹ ï£«ì£® õ£›¬õ
«ñŸªè£‡ìõ˜è÷£è Þ¼‰¶œ÷ù˜.  àí¾ àŸðˆF»ì¡
«ïó®ˆ ªî£ì˜ðŸøõ˜è÷£è, è¬ôë˜è÷£è Þ¼‰îîù£™
àí¾‚è£èŠ Hø¬ó âF˜ð£˜ˆ¶ õ£¿‹ õ£›¬õ
õ£›‰¶œ÷ù .̃ Þù‚°¿ ñ‚èœ îƒèœ õ£›¾‚è£è„ «êèKˆ¶
¬õˆF¼‚°‹ ªð£¼œèOL¼‰¶ Þ‚è¬ôë˜èÀ‚°‹ àí¾
ÜOˆ¶œ÷ù˜. Üõ˜èœ îƒèœ õ£›‚¬èˆ «î¬õ¬ò
G¬ø¾ªêŒ¶ªè£‡´ è¬ôë˜èÀ‚°‹ àíõOŠð¬îˆ
îƒèœ èì¬ñèO™ å¡ø£è‚ è¼F»œ÷ù˜. è¬ôë˜è¬÷Š
ð£¶è£ˆî½‹ àíõOˆî½‹ êÍè‚ èì¬ñò£è, êÍè
àÁŠHù˜èœ è¬ìH®‚è«õ‡®ò àò˜ ñFŠdì£è
Þ¼‰îîù£™, åŠd†´ G¬ôJ™ Hø¬óMìŠ ªð£¼÷£î£ó
õ÷‹ I‚èõ˜è÷£èˆ Fè›‰î  Þù‚°¿ˆî¬ôõ˜
è¬ôë˜è¬÷Š ð£¶è£Šð¬îˆ îƒèœ èì¬ñèO™ å¡ø£è‚
è¼F»œ÷ù˜.

ð£í˜èœ îƒèœ °ö£ˆ¶ì¡ õœ÷™è¬÷»‹
Þù‚°¿ˆî¬ôõ˜è¬÷»‹ ï£®„ªê¡Á, Üõ˜è¬÷ õ£›ˆFŠ
ð£®, è¬ôè¬÷ Gè›ˆF Üõ˜èœ ÜO‚°‹ ªð£¼œè¬÷Š
ªðŸÁ õ£›‰¶œ÷ù˜. êƒè Þô‚Aòƒè¬÷Š ð£˜‚°‹«ð£¶,
ð£í˜èO¡ ï£«ì£® õ£›‚¬è, õœ÷™è¬÷»‹ Þù‚°¿ˆ
î¬ôõ˜è¬÷»‹ «ï£‚Aòî£è«õ Þ¼Šð¬î‚ è£í
º®A¡ø¶.

ð£í˜è¬÷Š «ð£ô«õ ¹ôõ˜èÀ‹ õÁ¬ñ
õòŠð†ìõ˜è÷£è, ²ŸøˆFù¼ì¡ õœ÷™è¬÷ «ï£‚A Þì‹
ªðò˜‰¶ ªê™ðõ˜è÷£è Þ¼‰¶œ÷¬ñ¬ò‚ è£íº®A¡ø¶.
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Þî¬ù, “îƒAQ˜ ªê¡«ñ£ ¹ôM˜ ï¡Á‹” (¹ø‹. 333-7) â¡ø
¹øŠð£ì™ è£†´A¡ø¶. ¹ôõ˜èœ ð£í˜ °¿M™ å¼õó£è
Þ™ô£ñ™ Üõ˜èOìI¼‰¶ êŸÁ «õÁð†ìõ˜è÷£è
Þ¼‰î£½‹ ð£í˜è¬÷Š «ð£ô«õ õÁ¬ñõòŠð†ìõ˜è÷£è
Þ¼‰¶œ÷¬ñ¬ò‚ è£íº®A¡ø¶. Þ„ ÅöL™ Aö£˜ â¡ø
Ü¬ì¬ò à¬ìò ¹ôõ˜èœ ðô˜ êƒèŠð£ì™è¬÷Š
ð£®»œ÷¬ñ¬ò‚ è£íº®A¡ø¶. êƒèŠ ¹ôõ˜ ð†®ò™,
Aö£˜ â¡ø Ü¬ì¬ò‚ ªè£‡®¼‰î  ¹ôõ˜è÷£è 35
¹ôõ˜è¬÷„ ²†´A¡ø¶.  Aö£˜ âÂ‹ ªê£™
à¬ì¬ñò£÷˜è¬÷‚ °P‚°‹ ªê£™ô£è
Ü¬ñ‰F¼‰î¬ñ¬ò‚ è£íº®A¡ø¶. Þîù£™ Aö£˜ â¡ø
Ü¬ì¬ò‚ ªè£‡ì ¹ôõ˜èO¡ êÍèˆ î°F¬ò Ýó£ò
Þ‚è†´¬ó ºò™A¡ø¶. Þõ˜èœ Hø ¹ôõ˜è¬÷Š «ð£ô
õÁ¬ñ õòŠð†ìõ˜è÷£è õœ÷™è¬÷ ï£®„ ªê¡Á ðKC™
ªðÁðõ˜è÷£è Þ¼‰F¼‰îùó£ â¡ð¶ ÝŒ¾„ C‚èô£è
Ü¬ñA¡ø¶.

êƒè„ êÍèˆF¡ ÜóCò™ õ½¾¬ìò î¬ôõ˜è¬÷Š
ðŸPŠ «ð²‹ è£. Þ‰Fóð£ô£( 2020,11),

Þ„êÍèˆF™ Í¡Á õ¬èŠð†ì ÜóCò™õ½Š ªðŸø
î¬ôõ˜èœ Þ¼‰îù˜. Aö£˜ (á˜ˆî¬ôõ˜), «õO˜
(ñ¬ôŠHó«îêˆ î¬ôõ˜), ñŸÁ‹ «õ‰î˜ (î£›GôŠ Hó«îêˆ
î¬ôõ˜).  ªî£ì‚èˆF™ á˜‚Aö£¡ G¬ôJ™ Þ¼‰îõ˜ å¼
°ôˆ¬î„ «ê˜‰«î£¼¬ìò î¬ôõó£è Þ¼‰î£˜. «õO˜
â¡ð£˜ ñ¬ôŠ Hó«îêˆ î¬ôõ˜è÷£Œ„ Cô ê‰î˜ŠðƒèO™
ÜòL™ Þ¼‰î á˜‚ Aö£˜è¬÷ˆ î£‚A Üõ˜èœ
ªê£ˆ¶‚è¬÷‚ èõ˜‰î£½‹ îƒèœ ñ¬ôŠ Hó«îêˆ¶‚°œ
Þ¼‰î ñ‚èÀ¬ìò àøMùó£è¾‹ Þ¼‰îù˜. IèŠ ªðKò
î¬ôõ˜è÷£è Þ¼‰îõ˜èœ «õ‰î˜èœ. Aö£˜è¬÷ Üì‚A,
ªð¼‹ GôŠð°F¬òˆ îƒèœ è†´Šð£†´‚°œ
¬õˆF¼‰îù˜. Aö£˜è÷£è Þ¼‰«î£˜ «õ‰î˜èÀ‚è£èŠ
«ð£ó£®, «ð£K™ èõóŠð†ì ªð£¼†è¬÷ «õ‰î¼ì¡
ðA˜‰¶ªè£‡ìù˜ âù„ ²†´A¡ø£˜. Þ‹Í¡Á î¬ô¬ñ
õ®õƒèO™ ðö¬ñò£ùî£è ñ¬ôŠð°F¬ò„ ê£˜‰î
«õO¬ó‚ °P‚èô£‹. «õO˜ °P…C Gôˆî¬ôõ˜è÷£è
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Þ¼‰¶ H¡ º™¬ô Gôˆ î¬ôõ˜è÷£è õ÷˜„C  ªðŸÁ
Ý‚è¬÷„ ªê™õñ£è‚  ªè£‡´œ÷ù˜. Ý èõ˜î½‚è£èˆ
ªî£ÁÌê™¬÷ Gè›ˆF»œ÷˜. «õO˜èÀ‚° Ü´ˆî G¬ôJ™
õ÷˜„Cò¬ì‰îõ˜è÷£è Aö£˜è¬÷‚ è£íº®A¡ø¶.
ªð£¶õ£è‚ Aö£¡ â¡ðîŸ° àK¬ñ»¬ìòõ¡ â¡Á
ªð£¼œ ªè£œ÷Šð´A¡ø¶. °PŠð£è ñ¼îGô ï£èKèˆF¬ù„
ê£˜‰¶ Þ„ªê£™ ¹ö‚èˆF™ Þ¼‰îîù£™  ñ¼î Gôˆ¶‚°
àK¬ñ»¬ìòõ˜è¬÷«ò Þ„ªê£™ °Pˆ¶œ÷¶ âùô£‹.
°PŠð£è ñ¼î Gôˆ¶‚ èöQè¬÷ à¬ìòõ˜è÷£è‚ Aö£˜èœ
Þ¼‰¶œ÷ù˜.

M¿c˜ «õL ï£´ Aö«õ£«ù    (¹ø‹. 13:13)

ªï™Üñ™ ¹óM¡ Þôƒ¬è‚ Aö«õ£¡   (¹ø‹. 379:6)

ªï™M¬ù èöQ Ü‹ð˜ Aö«õ£¡    (¹ø‹. 385:9)

è™ÞN Ü¼M «õƒèì‹ Aö«õ£¡    (¹ø‹. 389:11)

åLèF˜‚ èöQ ªõ‡°¬ì‚ Aö«õ£¡    (¹ø‹. 394:2)

âùˆ î¬ôõ˜èœ Aö£˜èœ âù„ ²†ìŠð†´œ÷ù˜.
Þ„ê£¡Áèœ Aö£˜èœ c˜ õ÷ˆ¬î»‹ Gô õ÷ˆ¬î»‹
å¼ƒ«è ªðŸøõ˜è÷£è Þ¼‰¶œ÷¬î»‹ ªï™ õ÷‹
I‚èõ˜è÷£è Þ¼‰¶œ÷¬î»‹ è£†´A¡øù.  Þîù£™,
Aöõ¡ â¡ø ªê£™ Gôƒè¬÷, àŸðˆFJù£™ M¬÷‰î
î£Qòƒè¬÷, ªê£ˆ¶‚è¬÷‚ ªè£‡ìõ˜è¬÷‚
°P‚èŠðò¡ð†®¼‚Aø¶ â¡ð¬î ÜPA«ø£‹. Þîù£™
Aö£˜ âÂ‹ ªê£™¬ôˆ î‹ ªðòK™ ªðŸÁœ÷ ¹ôõ˜èœ
Gô‹, î£Qò‹, ªê™õ‹, à¬ìòõ˜è÷£è Þ¼‰F¼‚èô£‹
â¡Á è¼î Þìºœ÷¶. Þî¡ Ü®Šð¬ìJ™ Aö£˜
¹ôõ˜èO¡ ð£ì™èœ èõù‹ ªðÁA¡øù.

Aö£˜ âù„ ²†ìŠð†ìõ˜è¬÷Š ð£†´¬ìˆ
î¬ôõ˜è÷£è‚ ªè£‡ì ð£ì™èœ ¹øï£ÛŸP™
è£íŠð´A¡øù. CÁ°®‚Aö£¡ ð‡í¡ (Üè‹. 54:14, ¹ø‹.
388:10), ¬ñÎ˜ Aö£¡ (ðF. 92, ðF. 7), è¼‹ðÛ˜ Aö£¡
(¹ø‹. 381:26, 384), «ê£öï£†´ŠHì×˜ Aö£˜ ñè¡
ªð¼…ê£ˆî¡ (¹ø‹.395) , å™¬ôÎ˜ Aö£˜ ñè¡
ªð¼…ê£ˆî¡ (242 : 5) ªð£¬øò£ŸÁAö£¡ (¹ø‹. 391:12)
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â¡«ð£˜ ð£ì™èO«ô«ò ²†ìŠð´A¡øù˜. «õÁðô
Aö£˜èœ ð£†´¬ìˆî¬ôõ˜è÷£è Þ¼‰î¬ñ¬òŠ
¹øŠð£ì™èœ (¹ø‹. 177, 179, 180, 400) è£†´A¡øù. ð£†´¬ìˆ
î¬ôõ˜è÷£è Þ¼‚A¡ø Ü÷¾‚° ªê™õõ÷º¡
ÜFè£óº‹ I‚èõ˜è÷£è‚ Aö£˜èœ Þ¼‰¶œ÷ù˜
â¡ð¬î‚ è£íº®A¡ø¶.

ð¬ì «õ‡´õN õ£œ àîM»‹
M¬ù «õ‡´õN ÜP¾ àîM»‹
«õ‡´ð «õ‡´ð «õ‰î¡ «îâˆ¶
Ü¬ê ̧ è‹ ðì£Ü Ý‡î¬è àœ÷ˆ¶
«î£ô£ ï™Þ¬ê ï£¬ôAöõ¡     (¹ø‹. 179:6-16)

âù ï£¬ô Aöõ¡ âÂ‹ î¬ôõ¡ ²†ìŠð´A¡ø£¡.
Þ‚Aö£¡  «õ‰î˜èÀì¡ ªï¼ƒAò àøM™ Þ¼‰¶œ÷£¡
â¡ð¬î»‹ «õ‰î˜èÀ‚°Š «ð£˜Šð¬ì «î¬õŠð´‹«ð£¶
«ð£˜Šð¬ì ÜOˆ¶ àîM»œ÷£¡ â¡ð¬î»‹
ÜPòº®A¡ø¶. «ð£˜Šð¬ì ñ†´ñ¡P «õ‰î˜èÀ‚°ˆ
«î¬õ ãŸð´‹«ð£¶ Ý«ô£ê¬ùè¬÷  õöƒA»œ÷¶ì¡
Üõ˜èÀ‚° â¡ùMîñ£ù «î¬õèœ ãŸð†ì£½‹ ÜõŸ¬ø„
ªêŒ¶ ÜOŠðõù£è Þ¼‰¶œ÷£¡ â¡ð¬î»‹
ÜPòº®A¡ø¶. Ü«î «ïó‹, ªè£‡è£ùƒAö£¡ â¡Â‹
î¬ôõ¬ùŠ ð£´‹ «ñ£CWóù£˜.

G¬ø Ü¼‰î£¬ù «õ‰î¬óˆ
F¬ø ªè£‡´ ªðò˜‚°‹ ªê‹ñ½‹ à¬ìˆ«î

(¹ø‹. 156:5,6)

â¡Aø£˜. ÞŠð£ì™ ÜKò î£¬ùè¬÷ à¬ìò «õ‰î˜èOì‹
F¬ø ªð¼‹ ¹è¿¬ìòõù£è‚ ªè£‡è£ùƒAö£¬ù„
²†´A¡ø¶. Þîù£™ «õ‰î˜èOì‹ ºó‡ð£´
ªè£‡ìõù£è Þõ¡ Þ¼‰¶œ÷£¡ â¡ð¬î Üî£õ¶
«õ‰î˜è¬÷«ò «ð£K™ ªõŸPªðŸÁˆ F¬ó ªðŸÁœ÷£¡
â¡ø ªêŒF¬ò ÜPòº®A¡ø¶. Þîù£™, «õ‰î˜èÀ‹
Aö£˜èÀ‹ åˆî î°F»ì¡ Þ¼‰¶œ÷ù˜ â¡ð¬î»‹
è£ôŠ«ð£‚A™ Aö£˜èœ «õ‰î˜èÀì¡ àø¾Ì‡´ ï†¹ì¡
Þ¼‰¶, H¡ «õ‰î˜èÀ‚°‚ è†´Šð†ìõ˜è÷£è ñ£Ÿø‹
ªðŸÁœ÷ù˜ â¡ð¬î»‹ ÜPòº®A¡ø¶.
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«õO˜, Aö£˜, «õ‰î˜ â¡ø Í¡Á î¬ô¬ñ
õ®õƒèÀ‹ îˆî‹ Åö½‚«èŸð à¼ŠªðŸÁ
õ÷˜‰F¼‰î£½‹ Þõ˜èÀ‚°œ «ñ£î™èœ à¼õ£A,
è£ôŠ«ð£‚A™ Þù‚èñ£ù Åö™èœ à¼õ£‚èŠð†´œ÷ù.
Üî£õ¶, «õ‰î˜èO¡ ÝÀ¬è‚°œ ÜìƒAò Ü«î «ïó‹
«õ‰î˜èÀ‚° àî¾ðõ˜è÷£è, ÜFè£ó‚ °¿‚èO™
Þì‹ªðÁðõ˜è÷£è ñ£Ÿø‹ Ü¬ì‰¶œ÷ù˜.  «õ‰î˜èÀ‚°
Þ¬íò£ù ÜFè£ó‹ ð¬ìˆî Aö£˜èœ, ¹ôõ˜è÷£è
Þ¼‰¶œ÷¬ñ¬ò„ êƒèŠ ¹ôõ˜ ð†®ò™ è£†´A¡ø¶.
Aö£˜Š ¹ôõ˜è¬÷Š ðŸPŠ «ð²‹ «è£. «èêõ¡ (1979:89)

Þõ˜èO¡ (Aö£˜èO¡) ªð£¼Oò™ «ñ‹ð†´ êÍè
õ£›M™ ªð¼¬ñ«ò£´ àò˜A¡øù˜. ñQîQ¡ àôAò™
õ£›M™ Å›G¬ôèO½‹ êÍè àø¾èO½‹ êÍè õ£›M½‹
ãŸð´‹ åšªõ£¼ ñ£Áð£†«ì£´‹ Üõù¶ è¼ˆ¶èÀ‹
ªè£œ¬èèÀ‹ è‡«í£†ìƒèÀ‹ Üî£õ¶ Üõù¶ àí˜¾
ñ£ÁAø¶. Þšõ£Á Aö£˜èO¡ ªð£¼Oò™ õ£›‚¬èò£ù¶
M²õÏðªñ´‚°‹ «ð£¶ Üõ˜èO¡ àí˜¾‹ Üóê¡ Ü¼«è
GŸAø¶. ªê™õ Ü÷M«ô Üõ˜èÀ‚° ãŸð†ì õ÷˜„CJ™
ñ£Ÿøº‹ ªð¼èŠ ªð¼è, Ü¶ Üõ˜èO¡ àí˜¾ˆ
î¡¬ñJ«ô ñ£Ÿøˆ¬î ãŸð´ˆ¶Aø¶. Ýè Aö£˜èO«ô
ð£ìˆ ªîK‰îõ˜èœ - ðí‚è£óŠ ð£ìè˜èœ - Üó²Š ðEJ™
Cô ÜP¾¬óèœ ªê£™A¡øù˜; Ü¶¾‹ °PŠH†ì
õ¬óò¬øèÀ‚°†ð†«ì âùˆ ªîKAø¶ â¡Aø£˜. «èêõ¡
Aö£˜ ¹ôõ˜è¬÷Š ðí‚è£óŠ ð£ìè˜èœ âù Ü¬ö‚Aø£˜.
Þîù£™ Aö£˜èO¡ ð£ì™èO™ ªê™õ õ÷¬ñ
ªõOŠð´Aøî£ âù‚ è£í«õ‡®»œ÷¶. ¹øï£ÛŸP™ 16
Aö£˜ ¹ôõ˜èœ ð£ì™ ð£®»œ÷ù˜. Þõ˜èœ «õ‰î˜èœ
ê£˜ð£è¾‹ YÚ˜ ñ¡ù˜ ê£˜ð£è¾‹ ð£ì™è¬÷Š
ð£®»œ÷¬î‚ è£íº®Aø¶. 16 Aö£˜ ¹ôõ˜èÀ‹ ð£®»œ÷
ªñ£ˆîŠ ð£ì™èœ 56 Ý°‹. ÞõŸP™ «õ‰î˜èO¡ ê£˜ð£ù
ð£ì™èœ 36 Ýè¾‹ Þù‚°¿„ ê£˜ð£ù ð£ì™èœ 19 Ýè¾‹
àœ÷ù. Ý×˜ ÍôƒAö£˜ â¿Fò å¼ ð£ì™ (¹ø‹.166)
«ê£í£†´Š Ì…ê£ŸÚ˜Š ð£˜Šð£¡ ªè÷Eò¡
M‡í‰î£ò¬ùŠ ðŸPòî£°‹. Þù‚°¿„ ê£˜ð£ù
ð£ì™èO½‹ «õ‰îÂ‚° àî¾‹ Þù‚°¿ˆ î¬ôõ¡ (¹ø‹.
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324, 281, 285), ñ¼îGô‹ ê£˜‰î î¬ôõ¡ ðŸPò (¹ø‹. 342)
ð£ì™èœ è£íŠð´A¡øù. Þîù£™, Aö£˜ ¹ôõ˜èO¡
ð£ì™èO™ ð£F‚°‹ «ñ™ «õ‰î˜ ê£˜¹Š ð£ì™è÷£è
Þ¼Šð¬î àíó º®Aø¶. °PŠð£è, ð™ò£èê£¬ô º¶°´IŠ
ªð¼õ¿F, ò£¬ù‚è†«êŒ ñ£‰îó…«êó™ Þ¼‹ªð£¬ø,
à‚AóŠ ð£‡®ò¡ Wó…ê£ˆî¡, Þ÷õ‰F¬è ðœO ¶…Cò
ï¡ñ£ø¡, «ê£ö¡ Þ÷…«ê† ªê¡Q, «êóñ£¡ Þ¼‹ªð£¬ø
«ð£¡«ø£˜ I°Fò£èŠ ð£ìŠð†´œ÷ù˜. «ê£ö˜è¬÷Š ðŸP
14 ð£ì™èœ ð£®»œ÷ «è£×˜Aö£˜,

YÚ˜ ñ¡ù¡ CPJ¬ô âçè‹
«õ‰¶á˜ ò£¬ù ã‰¶ ºèˆî¶«õ
«õ‰¶ àì¡Á âP‰î «õ«ô â¡¬ù
ê£‰¶ Ý˜ Üèô‹ à÷‹ èN‰î¡«ø
à÷‹èN ²ì˜Šð¬ì ã‰F ï‹ ªð¼Mø™
æ„Cù¡ ¶ó‰î è£¬ô ñŸøõ¡
¹¡î¬ô ñìŠH® ï£í
°…êó‹ â™ô£‹ ¹ø‚ªè£´ˆîù«õ (¹ø‹. 308:4-11)

â¡Á å¼ ð£ì™ ð£´Aø£˜. ÞŠð£ì™ YÚ˜ ñ¡ùÂ‚°‹
«õ‰îÂ‚°‹ ïì‚Aø «ð£¬óŠ ðŸPòî£è Þ¼‰î£½‹ ¹ôõ˜
YÚ˜ ñ¡ù¡ ê£˜ð£è Þ¼Šð¬î«ò è£†´Aø¶. Þ¶ «ð£ô«õ
Í¡Á ð£ì™èO™ «õ‰î¬óŠ ð£®ò ªð¼ƒ°¡Ú˜ Aö£˜
(¹ø‹.318)

ªè£Œ Üì° õ£ì î¼ Mø° àíƒè
 ñJ™ Ü‹ ê£ò™ ñ£Ü«ò£ª÷£´
 ðCˆî¡Á Ü‹ñ ªð¼‰î¬è á«ó
 ñ¬ù à¬ø °gÞ è¬ø Üí™ «êõ™
 ð£í˜ïó‹H¡ èFªó£´ õò ñ£¡
 °ó™ ªêŒ dLJ¡ Þ¬öˆî °ì‹¬ð
 ªð¼ ªêŒªï™L¡ ÜKC Ý˜‰¶ î¡
 ¹¡ ¹ø ªð¬ìªò£´ õF»‹
 ò£í˜ˆ¶ Ý°‹ «õ‰¶ M¿ºP«ù

âù '«õ‰îK¡ ¹è› ð£´‹ ð£í˜ å¼õ¼‹ Þô˜' â¡A¡ø£˜.
Í¡Á ð£ì™èO™ «õ‰î¬óŠ ð£´‹ Ý×˜ ÍôƒAö£˜ å¼
ð£ìL™ ð£˜Šðù¡ M‡í‰î£ò¬ù»‹ ñŸªø£¼ ð£ìL™
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ñ™L‚ Aö£¡ è£Kò£F¬ò»‹ ð£´Aø£˜. «ñ½‹ Þ¼
ð£ì™èO™ Þù‚°¿ ñøõ˜èO¡ G¬óe†ì¬ôŠ ð£´Aø£˜.
ÞŠð£ì™èO™ «õ‰î˜ âF˜Š¹ Þ¼Šð¬î‚ è£í
º®òM™¬ô. ÜKC™ Aö£˜ îñ¶ Þù‚°¿„ ê£˜¹¬ìò ã¿
ð£ì™èO™ Þù‚°¿ âF˜Š¹ (304) «õ‰î˜‚° àî¾‹
Þù‚°¿ˆ î¬ôõ˜ (281) «õ‰î˜ àò˜¾ (285) ðŸPò
è¼ˆ¶è¬÷ ªõOŠð´ˆF»œ÷£˜. Þîù£™ Aö£˜ ¹ôõ˜èœ
ªð¼‹ð£¡¬ñ «õ‰î˜ ê£˜ð£è Þ¼‰î¬ñ¬ò ÜPò º®Aø¶.
Þîù£™ «è£. «èêõ¡ ÃÁõ¶ «ð£ô‚ Aö£˜ ¹ôõ˜èœ
ðí‚è£óŠ ð£ìè˜è÷£è Þ¼‰îùó£ âù‚ è£í«õ‡®»œ÷¶.

Þù‚°¿ˆ î¬ôõ˜è¬÷ ñ†´‹ ð£®ò Aö£˜
¹ôõ˜èO¡ ð£ì™èO™ îñ¶ õÁ¬ñ G¬ô¬ò„ ²†´‹
î¡¬ñ I°Fò£è‚ è£íŠðìM™¬ô. Ýù£™ «õ‰î¬ó»‹
ð£®»œ÷ Aö£˜èO¡ ð£ì™èO™ õÁ¬ñ¬ò„ ²†´‹
°PŠ¹èœ ðô Þì‹  ªðŸÁœ÷ù. ðKCô˜èÀ‚° ÜO‚°‹
«õ‰îÂ¬ìò ªð¼¬ñ»‹ ðKCô˜èO¡ G¬ô»‹ MKõ£è„
²†ìŠð´A¡øù.

G¡ ï£´ àœÀõ˜ ðKCô˜
å¡ù£˜ «îâˆ¶‹ G¡Â¬ìˆ¶ âù«õ (¹ø‹. 38:17-18)
æ‹ð£¶ à‡´ Ã‹ð£¶ iC
õK¬ê‚° õ¼‰¶‹ ÞŠðKC™ õ£›‚¬è   (¹ø‹. 47:5,6)
æœ ¸î™ MøLò˜ ÌM¬ô ªðÁè âù
ñ£ì ñ¶¬ó»‹ î¼°õ¡ â™ô£‹
ð£´è‹ õ‹I«ù£ ðKC™ ñ£‚èœ.  (¹ø‹. 32:4-6)
Ü¶ è‡´ ò£º‹ Hø¼‹ ð™«õÁ Þóõô˜  (¹ø‹. 229:13)

âù‚ Aö£˜ ¹ôõ˜èœ î‹¬ñŠ ðKCôó£è«õ è£†´A¡øù˜.
«ñ½‹ ÝŸÁŠð¬ì Ü¬ñŠH™ (¹ø‹. 68,69,70) ðKCô˜èO¡
õÁ¬ñ¬ò„ ²†´A¡øù˜. Aö£˜ â¡ø ªðò¬óŠ
ªðŸP¼‰î£½‹ Ü®Šð¬ìJ™ êƒèŠ ¹ôõ˜èÀ‚°Kò
õÁ¬ñ G¬ôJ«ô«ò Aö£˜Š ¹ôõ˜èœ Þ¼‰¶œ÷ù˜
â¡ð¬î Üõ˜èO¡ ð£ì™èœ è£†´A¡øù.

ñ¼î Gô‹ MK¾ ªðŸø è£ôˆF™ à¼õ£ù Aö£˜èœ
Gôˆ¶‚° àK¬ñ»¬ìòõ˜è÷£è ñ£P»œ÷ù˜. Gôˆ¬î‚
¬èŠðŸP õ£›‰î ñ¼îGô õ£›M™ Cô Aö£˜èœ æŒ¾
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«ïóI°F, ð‡ð£†´ õ÷˜„C ÝAòõŸPù£™  ïèó‹ ê£˜‰¶
à¼õ£ù è™M¬ò‚ èŸÁ ¹ôõ˜è÷£è ñ£PJ¼‚èô£‹.
Þ‹ñ£Ÿø‹ HŸè£ô õ÷˜„Cò£è‚ è¼îˆî‚èî£°‹. ¹Fòî£è
à¼õ£ù Þ‚Aö£˜Š ¹ôõ˜èÀ‹ ð¬öò ðKCô˜ ñó¬ðŠ
H¡ðŸPŠ ð£ì™ â¿FJ¼‚èô£‹. Aö£˜èO¡ ð£ì™èO™
Üõ˜èO¡ õ÷¬ñ¬ò ªõOŠð´ˆ¶‹ ê£¡Áèœ â¬õ»‹
Þ™ô£ñ™, ðKCôó£èˆ î‹¬ñ‚ è£†´‹ ê£¡Áè«÷ àœ÷ù.

ñ¼îGô õ÷˜„C ¹Fò ÜP¾ ñóH¡ õ÷˜„C‚°
Ü®ˆî÷ñ£è Ü¬ñAø¶. â¡ø£½‹, Aö£˜èO¡ ð£ì™ ñó¹
ð¬öò ð£‡ð£ì™, ðKCô˜ ñóH¡ c†Cò£è Ü™ô¶ ð¬öò
ñóH¬ù ñ£Ÿø£ñ™ è¬ìH®Šðî£è«õ Þ¼‰¶œ÷¶.
Üîù£«ô«ò Aö£˜èÀ‹,

YPò£› ªêšõN ð‡E ò£ö G¡
è£˜ âF˜ è£ù‹ ð£®«ùñ£è     (¹ø‹.144:2,3)

YPò£› ªêšõN ð‡E G¡ õ¡¹ô
ï‹ ï£´ ð£ì â¡¬ù ïò‰¶
ðKC™ ï™°¬õ ÝJ¡ °KC™   (¹ø‹.146:4-6)

YPò£› ªêšõN ð‡E õ‰î¬î   (¹ø‹.147:2)

âùˆ î‹¬ñ YPò£› â¡ø Þ¬ê‚ è¼MèÀì¡
Þ¬íˆ¶‚ªè£‡´œ÷ù˜. Aö£˜èœ ñ¼îGôˆ¬î„
ê£˜‰îõ˜è÷£è ÜPòŠð´‹ G¬ôJ™, Üõ˜èœ è£ù‹
ð£®«ù¡ âù º™¬ô Gôˆ î¬ôõ˜è¬÷Š ð£®„ªê¡øî£èŠ
ð£ì™ ÞòŸP»œ÷¬î‚ è£íº®A¡ø¶. Ü®Šð¬ìJ™ ñ¼î
Gô‹ àðK àŸðˆF¬ò I°Fò£è à¬ìò ð°F, ÜŠð°F¬ò„
ê£˜‰î å¼õ˜ õ¡¹ô, «õ†¬ì, àí¾ «êèKŠ¹ G¬ôJ™
Þ¼‰î Þù‚°¿ˆ î¬ôõ¬ù ï£®„ªê¡Á ð£ì™ ð£´õ¶
ªõÁ‹ ªð£¼÷£î£óˆ «î¬õ «ï£‚Aò¶ Ü¡Á â¡ð¬î
àíó«õ‡´‹. ªñ¡¹ôˆ¬î„ ê£˜‰î Aö£˜èœ õ¡¹ôˆ
î¬ôõ˜è¬÷Š ð£´õ¶ ðö‹ñó¬ðŠ «ð£¡Á‹ ð‡H¡
ð£Ÿð†ìî£è, «õ‰î˜èÀ‚è£ù âF˜Š¬ðŠ ðF¾ ªêŒõî£è
Þ¼‰¶œ÷¶.  ªð¼ƒ°¡Ú˜ Aö£˜ âÂ‹ ¹ôõ˜,

ªð¼ƒ ¬èòŸø â¡ ¹ô‹¹ º‰¶Áˆ«î  (¹ø‹.210:15)
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âù õÁ¬ñ¬ò º¡«ð£è M†´ˆ î£¡ «ð£õî£è‚
è£†´A¡ø£˜. «ñ½‹,

Ü¬ó²ðì‚ èì‚°‹ à¬óê£™ «î£¡ø™ G¡
àœO õ‰î æƒ°G¬ôŠ ðKCªô¡   (¹ø‹.211:6,7)

âùˆ î‹¬ñ ðKCôù£è«õ ÜPºèŠð´ˆF‚ªè£‡´,

. . . . . . . . . . . . ¬õè½‹
õ™C Þ¡¬ñJ¡ õJ¡ õJ¡ ñ£P
Þ™ âL ñ®‰î ªî£™ ²õ˜ õ¬óŠH¡
ð£Ü™ Þ¡¬ñJ¡ ð™ð£´ ²¬õˆ¶
º¬ô‚«è£œ ñø‰î ¹î™õªù£´
ñ¬ù‰ ªî£¬ô‰F¼‰î â¡ õ£µîŸ ðì˜‰«î

(¹ø‹. 211:17-22)

âùˆ î¡ i†®¡ õÁ¬ñ¬ò âLè¬÷‚ è£†®»‹ ð£™
Þ™ô£î °ö‰¬î¬ò‚ è£†®»‹ M÷‚°A¡ø£˜. Ü¶ «ð£ô«õ
ñŸªø£¼ ð£ìL™,

M¼‰¶ è‡´ åO‚°‹ F¼‰î£ õ£›‚¬è
ªð£P¹í˜ àì‹H™ «î£¡P â¡
ÜP¾ªèì G¡ø ï™Ã˜¬ñ«ò   (¹ø‹. 266:11-13)

âù ÜP¬õ‚ ªè´‚è‚ Ã®ò î¡ õÁ¬ñ¬ò‚ è£†´Aø£˜.
ÞŠð£ì™èœ «õ‰î¬ó «ï£‚AŠ ð£ìŠð†´œ÷ù. ÞõŸø£™
Aö£˜ ¹ôõ˜è÷£è ÜPòŠð´ðõ˜èÀ‹ õÁ¬ñ õ£òŠð†«ì
Þ¼‰¶œ÷ù˜ â¡ð¬î»‹ ðKCô˜, Þóõô˜è÷£«õ î‹¬ñ
Ü¬ìò£÷Šð´ˆF‚ªè£‡´œ÷ù˜ â¡ð¬î»‹
ÜPòº®Aø¶. Þ¬õ ð£í˜ ñóH¡ î¡¬ñJ«ô«ò
Ü¬ñ‰F¼‚A¡øù. õÁ¬ñ¬ò ªõOŠð´ˆ¶õ¶ ð£í˜,
Þóõô˜, ð£´ï˜, ¹ôõ˜èO¡ ªð£¶ ñóð£è Þ¼‰F¼‚Aø¶.
Þîù£™ Aö£˜Š ¹ôõ˜è¬÷ˆ îQ«ò Ü¬ìò£÷Šð´ˆF
Üõ˜è¬÷„ ªê™õ õ÷‹ I‚èõ˜è÷£è‚ è£í Þòô£ñ™
«ð£Aø¶. ¹ôõ˜èO¡ ªðò˜èœ, ªðò˜èÀì¡ Þ¬í‰î Hø
îèõ™èO¡ ªñŒ¬ñˆ î¡¬ñ¬ò Þ¶
«èœM‚°†ð´ˆ¶õî£è àœ÷¬î‚ èõùˆF™ ªè£œ÷
«õ‡´‹.
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c‡ì è£ôñ£è«õ C‰î¬ùˆ ¶¬ø»‹ àì™ à¬öŠ¹ˆ
¶¬ø»‹ HK‚èŠð†®¼‰î¶. êÍèˆF¡ C‰î¬ùˆ ¶¬øJ™
«ñ«ô£ƒAò ÜP¾ pMèœ àŸðˆFˆ ¶¬øJ™ èõù‹
ªê½ˆîM™¬ô; ñ£ø£è‚ èô£„ê£ó‹, êñò‹, Þô‚Aò‹,
ê£vFó‹ «ð£¡ø «ñ™è†ìˆF™ àœ÷ è¼ˆ¶Š
HK¾èO«ô«ò èõù‹ ªê½ˆFù˜ («è£. «èêõ¡, 1981:19)
â¡ð˜. ñ¼î Gôˆ¬î„ ê£˜‰îõ˜è÷£ù Aö£˜èÀ‹
àŸðˆFJ™ ß´ð´î™ ¹ô¬ñ«ò£˜ ªêò™ Ü™ô â¡ðîù£™,
àŸðˆF„ ªêò™ð£´èO™ Þ¼‰¶ ªõO«òP ¹ô¬ñ«ò£K¡,
è¬ôë˜èO¡ ªð£¶ õ£›º¬øò£ù Ü¬ôîL™
ß´ð†®¼‚èô£‹. Þšõ¬ôîL¡ è£óíñ£è‚ Aö£˜èÀ‹
õÁ¬ñ õòŠð†®¼‚èô£‹.

Aö£˜ â¡ø Ü¬ì õ÷ˆ¬î‚ °Pˆî£½‹ Ü¶
ªî£ì˜„Cò£è Gôˆ¬î‚ ¬èŠðŸP„ ªê½ˆ¶‹ à¬öŠ¹ì¡
ªî£ì˜¹¬ìòî£°‹. à¬öŠHL¼‰¶ ªõO«òPò å¼õ˜
Aö£˜ â¡ø Ü¬ì¬ò ñ†´‹ ¬õˆ¶‚ªè£‡®¼Šðîù£™
Üõ˜ õ÷º¬ìòõó£è Þ¼‚è Þòô£¶ â¡ð¬î Þ¶
è£†´A¡ø¶.  Þîù£™ Aö£˜ â¡ø Ü¬ì¬ò à¬ìò
¹ôõ˜èœ à¬öŠHL¼‰¶ ªõO«òP ð£í˜è¬÷Š «ð£ô
Ü¬ôî™ õ£›¬õ «ñŸªè£‡®¼‚A¡øù˜ â¡ð¬î Þ¶
è£†´A¡ø¶.

G¬ø¾¬ó
êƒè Þô‚Aòƒèœ 450 Ý‡´ è£ô â™¬ôJ™

à¼õ£ùõŸ¬ø àœ÷ì‚AJ¼Šðîù£™ ð™«õÁ è¼ˆ¶èœ
ºA›ˆ¶ õ÷˜‰¶ ñ£Ÿø‹ ªðŸø G¬ô¬ò‚ è£†´õùõ£è
àœ÷ù.  Aö£˜ â¡ø ªî£ì˜ Gô àK¬ñ»¬ìòõ˜è¬÷‚
°Pˆî£½‹ Aö£˜ â¡ø Ü¬ì¬ò à¬ìò ¹ôõ˜èœ Hø
¹ôõ˜è¬÷Š «ð£ô õÁ¬ñ õòŠð†ìõ˜è÷£è, õœ÷™è¬÷
ï£®„ ªê¡Á ðKC™ «è£¼ðõ˜è÷£èˆ îƒè¬÷
ªõOŠð´ˆF‚ªè£‡´œ÷ù˜. Þ‹ñóH™ ð£ì™è¬÷
Ü¬ñŠð¶ æ˜ Þô‚Aò ñóð£è¾‹  Þ¼‰F¼‚èô£‹. Þ‹ñó¹
ð£í˜ ñóH¡ õNŠð†ìî£°‹. õÁ¬ñ¬ò ªõOŠð´ˆ¶õ¶
ð£í˜, Þóõô˜, ð£´ï˜, ¹ôõ˜èO¡ ªð£¶ ñóð£è
Þ¼‰F¼‚Aø¶. Þîù£™ Aö£˜Š ¹ôõ˜è¬÷ˆ îQ«ò
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Ü¬ìò£÷Šð´ˆF Üõ˜è¬÷„ ªê™õ õ÷‹ I‚èõ˜è÷£è‚
è£í Þòô£ñ™ «ð£Aø¶. ¹ôõ˜èO¡ ªðò˜èœ,
ªðò˜èÀì¡ Þ¬í‰î Hø îèõ™èO¡ ªñŒ¬ñˆ
î¡¬ñ¬ò Þ¶ «èœM‚°†ð´ˆ¶õî£è àœ÷¬î‚ èõùˆF™
ªè£œ÷ «õ‡®»œ÷¶.

ð£˜¬õèœ
----1983, îI› ï£†´ õóô£Á êƒè è£ô‹ - õ£›Mò™,

îI›ï£†´Š ð£ìË™ GÁõù‹, ªê¡¬ù.

«èêõ¡. «è£., 1979, ñ‡µ‹ ñQî àø¾èÀ‹, ªê¡¬ù
¹‚ý¾v, ªê¡¬ù.

Hœ¬÷. «è.«è., 1981, îIöè õóô£Á‹ ñ‚èœ ð‡ð£´‹, îI›
ï£†´Š ð£ìË™ GÁõù‹, ªê¡¬ù.

«è£ê£‹H. ®.®., 1989, ð‡¬ìò Þ‰Fò£ Üî¡ ð‡ð£´‹
ï£èKèº‹ ðŸPò õóô£Á, âv.Ý˜.â¡. êˆò£ (ªñ£.ªð.),
GÎªê…²K ¹‚ý¾v H¬ó«õ† LIªì†, ªê¡¬ù

¬èô£êðF. è., 1991, ð‡¬ìˆ îIö˜ õ£›¾‹ õNð£´‹, GÎ
ªê…²K ¹‚ý¾v H¬ó«õ† LIªì†, ªê¡¬ù.

è£. Þ‰Fóð£ô£ (ªî£.), º¡õóô£ŸÁ‚ è£ôˆ îI›ï£´, °ñó¡
¹ˆîè Þ™ô‹, ªê¡¬ù 2020.
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êƒèˆ îIö˜ ð‡ð£´

Fôè‹ ªóƒèê£I (M.A.)
ñ«ôCò£.

º¡Â¬ó
êÍè Þò™ ÜPë˜èO¡ (Social Scientists) è¼ˆF¡ð®,

ð‡ð£´ â¡ð¶, õ£›‚¬è º¬ø (way of life) â¡ðî£°‹. åšªõ£¼
ñQî êºî£òˆFŸ°‹ å¼ ð‡ð£´ à‡´. å¼ êºî£òˆF™
õ£¿A¡ø ªð¼‹ð£¡¬ñ ñ‚èO¡ å¼Iˆî ïìˆ¬îè¬÷»‹
â‡íƒè¬÷»‹ Ü¶ ªõOŠð´ˆ¶‹. å¼ êºî£òˆF™ Ü¬ñ‰¶œ÷
è¬ô, ï‹H‚¬è, ðö‚èõö‚èƒèœ, ªñ£N, Þô‚Aò‹, M¿Iòƒèœ
(Values) ºîLòù Ü‰î„ êºî£òˆF¡ ð‡ð£†´‚ ÃÁèœ âùŠð´‹.
ÞQ, êƒèˆ îIö˜ ð‡ð£´ °Pˆ¶ Üô²«õ£‹.

êƒè è£ô‹
êƒè è£ô‹ â¡ð¶ î¬ô„ êƒè‹, Þ¬ì„ êƒè‹, è¬ì„ êƒè‹

âù HK‚èŠð†´œ÷¶. A.º. 1000ˆFL¼‰¶ A.H. 3Ý‹ ËŸø£‡´
õ¬ó Üî¡ è£ôˆ¬î â™¬ôò£è °PŠH´Aø¶. â¡ø£½‹, è¬ì„
êƒè‚ è£ôˆ¬î«ò êƒè è£ô‹ âù õóô£ŸÁ ÝŒõ£÷˜èÀ‹
ÝCKò˜èÀ‹ °PŠH´A¡øù˜.

êƒèˆ îIö˜ GôŠðóŠ¹
êƒè‹ Ü¬ñˆ¶ îI¬ö õ÷˜ˆîõ˜èœ îIö˜. Üõ˜èœ

«ðCò ªñ£N îI›ªñ£N. Üõ˜èœ H¡ðŸPò ð‡ð£†´‚ ÃÁèœ
îIö˜ ð‡ð£´ Ý°‹. ªî£™è£ŠHòˆF¡ CøŠ¹Š ð£JóˆF™ êƒè
è£ô îIö˜èO¡ â™¬ôèœ °P‚èŠ ð†´œ÷ù.

 “õì«õƒèì‹ ªî¡°ñK
ÝJ¬ìˆ
îI›ÃÁ ï™½ôèˆ¶”

â¡ð¶ ðù‹ð£óù£˜ ÃŸÁ. ÞšõKèO™ ðù‹ð£óù£˜ îIöèˆF¡
õì‚° â™¬ôò£è «õƒèì ñ¬ô¬ò»‹, ªî¡ â™¬ôò£è‚ °ñK‚
èì¬ô»‹ °PŠH†´œ÷£˜.

Þô‚Aò ê£¡Áèœ
êƒèˆ îIöK¡ ð‡ð£†¬ì êƒè Þô‚Aòñ£ù

ªî£™è£ŠHò‹, â†´ˆªî£¬è, ðˆ¶Šð£†´ Ë™èO¡ õ£Jô£è



ÜPò º®Aø¶. â†´ ªî£¬è Ë™è¬÷‚ ªè£‡ì¶ â†´ˆªî£¬è.
Ü¬õ ïŸP¬í, °Á‰ªî£¬è, äƒ°ÁËÁ, ðFŸÁŠðˆ¶, ðKð£ì™,
èLˆªî£¬è, Üèï£ÛÁ, ¹øï£ÛÁ â¡ðùõ£°‹. ðˆ¶Šð£†´
â¡ð¶ ðˆ¶ ð£ì™ ªî£°Š¹è¬÷‚ ªè£‡ì Ë™. Ü¬õ
F¼º¼è£ŸÁŠð¬ì, ªð£¼ïó£ŸÁŠð¬ì, CÁð£ù£ŸÁŠð¬ì,
ªð¼‹ð£ù£ŸÁŠð¬ì, º™¬ôŠð£†´, ñ¶¬ó‚è£…C, °P…CŠð£†´,
ð†®ùŠð£¬ô, ñ¬ôð´èì£‹ â¡ðùõ£°‹. «ñŸè‡ì Ë™èO™
ðôõŸÁœ êƒèˆ îIöK¡ ð‡ð£´èœ °Pˆî °PŠ¹èœ
è£íŠð´Aø¶.

êƒèŠ ð£ì™è÷£è Þ¡Á A¬ìˆ¶œ÷¬õ 2,381 ñ†´«ñ.
ÞõŸ¬øŠ ð£®«ò£˜èO™ 473 ¹ôõ˜èO¡ ªðò˜èœ
ÜPòŠð†´œ÷ù. 102 ð£ì™è¬÷ Ý‚A«ò£˜ ªðò˜
ÜPòŠðìM™¬ô. æ¬ô„²õ®èO™ â¿îŠð†ì Þ¬õ ò£¾‹ ñùù‹
ªêŒòŠð†´ õ£Œªñ£Nò£è î¬ôº¬ø«î£Á‹ ðJôŠð†´ õ‰î¬õ.
H¡ù˜ ã´èO™ ªð£P‚èŠð†´ A.H. 19 - 20Ý‹ ËŸø£‡´èO™
ì£‚ì˜ à.«õ. ê£Iï£î äò˜, C.¬õ. î£«ñ£îó‹ Hœ¬÷ «ð£¡«ø£ó£™
Ë™ õ®õ‹ ªðŸøù â¡ð¶ °PŠHìˆî‚è¶.

îIöK¡ è£î™
îIöK¡ ð‡ð£´ Þ¡Á àôè«ñ Mò‰¶ ð£˜‚è‚Ã®òî£è

Ü¬ñ‰¶œ÷¶. îIö¼‚° è£î½‹ ióº‹ Þ¼ è‡è÷£è M÷ƒAù.
îIö˜ è£î¬ô Ü¡H¡ ä‰F¬í â¡øù˜. Þç¶ å¼õÂ‹ å¼ˆF»‹
ªè£‡ì à÷ªñ£ˆîˆ Éò è£îô£°‹. ªî£™è£ŠHò˜ îñ¶
ªð£¼÷Fè£óˆF™ Þî¬ù è÷¾, èŸ¹ âù Þó‡ì£èŠ HKˆ¶‚
è£†®»œ÷£˜. è£î™ õ£›¾ ÜøˆFL¼‰¶ ñ£Áðì£ñ™ Ü¡H¡õN
Gèö «õ‡´‹ âù â‡Eù˜.

î¬ôõ¡ð£™ î£‹ ªè£‡ì è£î¬ô, Ü¡¬ð î¬ôñèœ î¡
«î£NJì‹,

“GôˆFÂ‹ ªðK«î õ£QÂ‹ àò˜‰î¡Á
cKÂ‹ Ýó÷ M¡«ø ê£ó™
è¼ƒ«è£Ÿ °P…CŠ ¹‚ªè£‡´
ªð¼‰«î¡ Þ¬ö‚°‹ ï£ìªù£¼ ï†«ð"

âù ÃÁõFL¼‰¶ î¬ôñèO¡ è£î™ âˆî¬èò è‡Eòñ£ù
ð‡ð£´ ªè£‡ì¶ âù ÜPòô£‹. c‡ì ï£œ è÷¾ «ñŸªè£œÀî™
Ýè£¶. M¬óõ£è ñíº®ˆ¶ èŸ¹ õ£›‚¬è‚° îò£ó£A M´ñ£Á
«î£N î¬ôõÂ‚° ÜP¾Áˆ¶õ¶ Íô‹ ïñ¶ è£î™ ð‡ð£†®¬ù
ðF¾ ªêŒ¶œ÷ù˜.
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îIö˜èœ Gôˆ¬î äõ¬èò£èŠ HKˆîù˜. Ü¬õ °P…C,
º™¬ô, ñ¼î‹, ªïŒî™, ð£¬ô âùŠð†ì¶. °P…Cˆ F¬íJ¡
àKŠªð£¼œ ¹í˜î½‹ ¹í˜î™ GIˆîº‹ Ý°‹. î¬ôõ¡
î¬ôMJ¡ Þ‰î F¬í å¿‚èˆF¬ù ÝKò Üóê¡ Hóèˆî¡
â¡ðõ¡ ªè£„¬êŠð´ˆ¶Aø£¡. ÜõÂ‚°ˆ îIN¡ ªð¼¬ñ,
îIöK¡ è÷ªõ£¿‚è‹, èŸªð£¿‚è‹ °Pˆ¶ àí˜ˆî «õ‡®«ò
èHô˜ °P…CŠð£†®¬ù ð£®»œ÷£˜.

Þ¡Á àôèªñƒ°‹ HŠóõK 14Ý‹ ï£œ ‘è£îô˜ Fù‹’
ªè£‡ì£ìŠð†´ õ¼Aø¶. Ýù£™, êƒèˆ îIö˜èœ è£î½‚°
Þ¼ðˆªî†´ ï£†èœ Mö£ªò´ˆ¶ ªè£‡ì£®ù˜. è£îô˜èœ
ñ¡ñîÂ‚° M¼‰¶ ð¬ìˆ¶ ñA›‰îù˜. ÞšMö£¬õ ‘Þ‰Fó Mö£’
âù CôŠðFè£óˆF™ °PŠHìŠð†´œ÷¶. è£î½‚° Þˆî° CøŠ¹
ªêŒîõ˜èœ âõ¼‹ Þ¼‰F¼‚è º®ò£¶ îIö˜è¬÷ˆ îMó.

M¼‰«î£‹ð™
îIö˜èO¡ î¬ô Cø‰î ð‡ð£´èÀœ å¡Á M¼‰«î£‹ð™.

“Þ¼‰«î£‹H Þ™õ£›õªî™ô£‹ M¼‰«î£‹H
«õ÷£‡¬ñ ªêŒîŸ ªð£¼†´"

â¡ð£˜ F¼õœÀõ˜. M¼‰Fù¬ó õó«õŸÁ àíM´î™ Þ™ôøˆF™
ß´ð†®¼ŠðõK¡ èì¬ñò£è«õ è¼îŠð†ì¶. îIö˜èœ
M¼‰«î£‹ð™ â¡Â‹ ð‡ð£†´ Üøˆ¬î î‹ðFòó£Œ «ê˜‰«î
ªêŒF¼‚Aø£˜èœ. Üîù£™î£¡ «è£õô¡ î¡¬ù M†´ HK‰¶
ªê¡ø H¡ù˜,

“Üø«õ£˜‚ èOˆî½‹ Ü‰îí «ó£‹ð½‹
¶ø«õ£˜‚ ªèF˜ˆî½‹ ªî£™«ô£˜ CøŠH¡
Þ¼‰ªîF˜ «è£ì½‹ Þö‰î â¡¬ù"

â¡Aø£œ è‡íA. «è£õô¡ Þ™ô£îî£™ M¼‰«î£‹ð™ î¡ i†®™
ï¬ìªðø£ñ™ «ð£JŸÁ â¡ð¬îˆî£¡ CôŠðFè£ó‹ Þšõ£Á
°PŠH†´œ÷¶.

å¼õ¡ F¼ñí‹ º®ˆ¶ Þ™õ£›‚¬è ïìˆ¶õ«î
M¼‰«î£‹ð™ èì¬ñ¬ò ªêò™ð´ˆ¶õîŸè£è«õ â¡Á ÃÁõ¶
îIöK¡ ð‡ð£´. ‘ñ¼‰«î ÝJÂ‹ M¼‰«î£´ à‡' â¡ø åŠðŸø
ªè£œ¬è¬ò îñî£‚A õ£›‰¶ õ¼õ¶ îIöK¡ ð‡ð£´.

ió‹
ªè£´ŠðF™ ñ†´ñ™ô ióˆF½‹ êƒèˆ îIö˜èœ

ê¬÷ˆîõ˜èœ Ü™ô. îIö¡ ió M¬÷ò£†´èœ, «ð£†®èœ,
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Môƒ°è¬÷ Üì‚°î™ ò£¾‹ îIöK¡ F¼ñí‹ ñŸÁ‹
Mö£‚è«÷£´ ªî£ì˜¹ ªè£‡ì¬õò£è Þ¼‰¶œ÷¶. îIöK¡ ió‹
ï‹¬ñ ªñŒCL˜‚è ¬õ‚°‹. è£¬÷¬ò Üì‚°ðõÂ‚° î¡ ñè¬÷
ñí…ªêŒ¶ ªè£´‚°‹ ð‡ð£´ è£íŠð†´œ÷¶. ÞFL¼‰¶ ió‹
âšõ£Á Ü÷¾«è£OìŠð†´œ÷¶ â¡ð¶ ïñ‚° M÷ƒ°Aø¶. î¡
ñè¡ «ð£K™ ¹øº¶A†ì£¡ âù ÜP‰î î£ò£ùõœ ‘å¼ «è£¬ö‚°
â¡ º¬ôŠð£¬ô ÜOˆ«îù£' âù õ¼‰F î¡ ñ£˜¬ð«ò ªõ†ìˆ
¶E»‹ ióŠ ð‡ð£ì£ù¶ «ð£ŸÁî½‚°Kò¶.

«ð£˜
ð¬è ñ¡ù˜èOìI¼‰¶ î¡ ï£†¬ì‚ è£‚°‹ ªð£¼†´

êƒèˆ îIö˜èœ «ð£¼‚° º‚Aòˆ¶õ‹ ªè£´ˆîù˜. F¯ªó¡Á
«ð£˜ «ñŸªè£œ÷£ñ™ ÜîŸ°‹ Cô MFº¬øè¬÷»‹ ÜøŠ
ð‡¹è¬÷»‹ ãŸð´ˆFù˜. Üî¬ùŠ H¡ðŸP»‹ å¿Aù˜. è£¬ô
ÅKò àîòˆF¡«ð£¶ ºóê¬ø‰¶ «ð£˜ ªî£ìƒ°õ˜. ÅKò¡ ñ¬ø»‹
õ¬ó «ð£˜ ï¬ìªðÁ‹. H¡ ºóê¬ø‰¶ «ð£¬ó GÁˆ¶õ˜. «ð£˜
âˆî¬ù ï£†èœ ªî£ì˜‰î£½‹ Þ¶«õ õö‚èñ£è H¡ðŸøŠð´‹.
ð¬èõ˜ Gó£»îð£Eò£è Þ¼‚°‹ «ð£¶‹ ¹øº¶A†´ æ®ù£½‹
Üõ˜è¬÷ˆ î£‚èô£è£¶.

“Ý¾‹ ÝQòŸ ð£˜Šðù ñ£‚èÀ‹
ªð‡®¼‹ HE»¬ì f¼‹ «ðEˆ
ªî¡¹ô‹ õ£›ù˜‚° Üìƒèì¡ ÞÁ‚°‹
ªð£¡«ð£™ ¹î™õ˜ ªðø£ò b¼‹
â‹ Ü‹¹ è®Mì¶‹ ¸‹Üó‡ «ê˜I¡"

âù ¹øï£ÛŸÁŠ ð£ì™ ÃÁAø¶. «ð£˜ ªî£ìƒ°õîŸ° º¡ù˜ ð²,
Ü‰îí˜, ªð‡èœ, HE»¬ì«ò£˜, Hœ¬÷Š«ðÁ Þ™ô£îõ˜è¬÷
ð£¶è£Šð£ù ÞìˆF™ «ê˜ˆîù˜. Üˆ¶ì¡, «ð£¼‚° ãŸø£Ÿ«ð£™
ªõ†CŠÌ, èó‰¬îŠÌ, õ…CŠÌ âù «ð£K¡ î¡¬ñ‚«èŸð Ì„Å®
ªê¡øù˜ «ð£˜ ñøõ˜èœ.

îIö˜èœ «ð£˜ ªêŒ»‹ è£ôˆ¬î»‹ õ¬óòÁˆîù˜. è£˜,
ÃF˜, º¡ðQ, H¡ðQ, Þ÷«õQ™, º¶«õQ™, âù ÝÁ õ¬èò£ù
ð¼õƒè¬÷ õ°ˆ¶‚ ªè£‡´ õ£›‰îù˜. ÞF™ «õQŸ ð¼õº‹
ÃF˜ ð¼õº‹ «ð£˜‚°Pò ð¼õƒè÷£è‚ è¼Fù˜. ñ¡ù˜èœ ð£ê¬ø
Ü¬ñˆ¶Š «ð£˜ ¹K‰îù˜. Þî¬ù,

“ÃF˜ «õQ™ â¡P¼ ð£ê¬ø‚
è£îL¡ å¡P‚ è‡Eò ñóHÂ‹"

â¡ø ªî£™è£ŠHò ËŸð£ õN ÜPòô£‹.
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«ð£Kù£™ Ý†CJ™ C‚è«ô£, ñ‚èÀ‚° ð…ê«ñ£, ªî£N™
°öŠð«ñ£ à‡ì£è‚ Ãì£¶ â¡ðF™ èõùñ£è Þ¼‰îù˜.
âù«õî£¡, àö¾ˆ ªî£N™ ªêŒ«õ£˜ ÜÁõ¬ì¬ò º®ˆ¶ æŒõ£è
Þ¼‚°‹ ÃF˜ ð¼õ‹ ºî™ «õQŸ è£ô‹ õ¬ó»œ÷
Þ¬ì‚è£ôˆ¬îŠ «ð£˜ ¹KõîŸ° ãŸø è£ôñ£è «î˜‰ªî´ˆîù˜.

ªè£¬ì
ªè£¬ìJŸ Cø‰îõ¡ ò£˜ âù MùMù£™ å†´ªñ£ˆîñ£è

è˜í¬ùˆî£¡ ÃÁ«õ£‹. ïñ‚°‚ ªè£´‚èŠð†´œ÷ î¬ôŠ¹ êƒè
è£ô îIö˜èO¡ ð‡ð£´. è˜í¡ ÞFè£ê è£ôˆF™ õ£›‰îõ¡.
âù«õ, Üõ¬ùŠ ðŸP‚ ÃÁõ¶ Þšõ‡  ªð£¼ˆîñ£è£¶.

êƒè è£ôˆF™ î¬ôªò¿ õœ÷™èœ, Þ¬ìªò¿ õœ÷™èœ,
è¬ìªò¿ õœ÷™èœ õ£›‰¶œ÷ù˜. Üõ˜èÀœ è¬ìªò¿
õœ÷™è÷£ù «ðè¡, ð£K, è£K, ÝŒ, ÜFòñ£¡, ïœO, æK
«ð£¡«ø£˜ °Pˆ¶‚ è£‡«ð£‹. «ðè¡ ñJ½‚° «ð£˜¬õ
ªè£´ˆî£¡. ð£K º™¬ô‚°ˆ «î˜ ªè£´ˆî£¡. è£K Þóõô˜‚°
°F¬ó ªè£´ˆî£¡. ÝŒ î¡Qì‹ àîM «õ‡® õ‰îõ˜èÀ‚°
á˜èœ ªè£´ˆî£¡. ÜFòñ£¡ îù‚°‚ A¬ìˆî æ˜ ÜKò õ¬è
(ÍŠ¹ ãŸðì£î) ªï™L‚ èQ¬ò å÷¬õ‚°‚ ªè£´ˆî£¡. ïœO
î¡Qì‹ ªð£¼œ «è†´ õ¼ðõ˜èœ ÞQ ò£Kìº‹ «è†è «î¬õ
ãŸðì£î Ü÷M™ Þ™ôøˆFŸ°Š ªð£¼œ ªè£´ˆî£¡. æK
Ãˆî˜èÀ‚° ï£´ ªè£´ˆ¶ õ£›õOˆî£¡. ð£K õœ÷™ ð£K‚°
(ñ¬ö‚°) Gèó£è‚ ªè£´‚è‚ Ã®òõ¡ â¡ð¬î,

“ð£K ð£K â¡Á ðôãˆF
å¼õ˜ ¹è›õ˜ ªê‰ï£Š ¹ôõ˜
ð£K å¼õÂ ñ™ô¡
ñ£K»‹ à‡¯‡ ´ô° ¹øŠð¶«õ"

âù êƒè Þô‚AòŠ ð£ì™ àí˜ˆ¶Aø¶.

ñ¡ù˜èœ ñ†´I¡P °ÁGô ñ¡ù˜èÀ‹ Þóõô˜èÀ‚°
ðKC™ ÜOˆ¶ ¹óõô˜è÷£è õ£›‰îù˜. ‘ò£¶‹ á«ó ò£õ¼‹ «èk˜'
â¡ð¶ ïñ¶ îIö˜èO¡ ðó‰¶ð†ì C‰î¬ù. Üîù£™, Þõ˜ Üõ˜
â¡Á‹, Üš×˜ ï‹Í˜ âù HKˆ¶Š ð£˜‚è£ñ™ àîM âù õ¼«õ£˜
Ü¬ùõ¬ó»‹ îñ¶ ²Ÿøˆî£˜ «ð£ô â‡E«ò ªè£¬ì
õöƒA»œ÷ù˜.

õNð£´
ÞòŸ¬è¬òˆ ªîŒõñ£è õNð´‹ ñó¹ îIö˜ ð‡ð£´.

ÞòŸ¬è â¡ð¶ Gô‹, c˜, ªï¼Š¹, è£ŸÁ, Ýè£ò‹ âÂ‹
ä‹Ìîƒè÷£™ Ýù¶. ÞòŸ¬è «ðKìó£ù Gô ï´‚è‹, âKñ¬ô,
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èìŸè£ŸÁ, ñ¬ö ªõœ÷‹, ÅKò ªõŠð‹, Þ® ºö‚è‹
«ð£¡øõŸPL¼‰¶ ÞòŸ¬è«ò ï‹¬ñ‚ è£Šð£ŸÁ‹ âù ï‹H
ÜõŸ¬ø õNðìô£Jù˜.

“Gô‹ b c˜õO M²‹ªð£´ ä‰¶‹
èô‰î ñò‚è‹ àôè‹ ÝîL¡"

âù Þ‰î àôè‹ ä‹ÌîƒèO¡ èô¬õ â¡Aø£˜ ªî£™è£ŠHò˜.
ñ¬ô¬ò ñ¬ôñè÷£è à¼õèŠð´ˆF «ð£ŸPù˜. ñ¬ôèO™
Ýôòƒè¬÷ â¿ŠHù˜. ñ¬ô«òP ªê¡Á õNð£´ Gè›ˆF
F¼‹¹õî£™ Üõ˜èœ Ý«ó£‚Aòñ£è¾‹ M÷ƒAù˜.

êƒè è£ô îIö˜èœ ¬õ¬ò ÝŸ¬øŠ «ð£ŸP õNð†ìù˜
â¡ð¬î ðKð£ì™ ð£´Aø¶. cK¡ èì¾÷£ù õ¼í¬ù»‹
õNð†ìù˜; àôè ñ‚èÀ‚° ñ†´I¡P Ü¬ùˆ¶ àJ˜èÀ‚°‹
åO ªè£´‚°‹ ªîŒõñ£è ÅKò¬ù‚ è‡ìî£™ ÅKò õNð£´
ªêŒîù˜; ¬îˆ Fƒè÷¡Á ªð£ƒè™ Mö£¾‹ Üšõ£Á à¼õ£ù
å¼ º¬øî£¡. è£ŸP¡ ªîŒõñ£ù õ£»¬õ»‹ õíƒAù˜. Þ¬õ
îMó, º¿ºîŸ èì¾÷£ù Cõ¡, Lƒè õNŠð£†¬ì»‹ Gè›ˆFù˜.
ÞšõNŠð£†¬ì ªêŒðõ˜èœ ¬êõ˜ âù Ü¬ö‚èŠð†ìù˜.

F¼ñ£¬ô õNŠð†«ì£¬ó ¬õíõ˜ âù Ü¬öˆîù˜.
Ýù£™, ð£Kò Ü÷M™ º¼è¡ õNð£´ °P…Cˆ F¬íJ™
«ñŸªè£œ÷Šð†ì¶. ióˆF¡ à¬øMìñ£Aò ªè£Ÿø¬õ õNð£´‹,
ï´è™ õNð£´‹ ñ‚è÷£™ «ð£ŸøŠð†ì¶.

êƒèˆ îIö˜èœ æóP¾ ð¬ìˆî põó£Cè¬÷»‹ ñFˆ¶
«ð£ŸP õ‰îù˜. ªïŒî™ Gôˆ¶ î¬ôM ¹¡¬ù ñóˆ¬î î¡
ê«è£îKò£è G¬ùˆ¶ ÜîÂì¡ à¬óò£´Aø£œ. Üˆ¶ì¡ Ýôñó‹,
Üóêñó‹, «õŠðñó‹ «ð£¡øõŸ¬ø õíƒA õNð†ìù˜. Ü‹ñóƒèœ
ªõOŠð´ˆ¶‹ Hó£íõ£» ïñ‚° «î¬õ â¡ð¬î àí˜‰îî£™
êƒèˆ îIö˜èœ ÜõŸ¬ø Ýôòƒèœ«î£Á‹ õ÷˜ˆ¶ õNð†ìù˜;
Þ¡Á‹ Ü‰îŠ ð‡ð£†¬ì‚ è£ˆ¶ õ¼A¡øù˜.

è¬ô
êƒè è£ôˆF™ è¬ôèœ ªêNˆ¶ M÷ƒAù. Ü¬õ

è†®ì‚è¬ô, æMò‚è¬ô, CŸð‚è¬ô, Þ¬ê‚è¬ô, ïìù‚è¬ô,
åŠð¬ù‚è¬ô ÝAòù Ý°‹. ñ¡ù˜èœ è¬ôè¬÷»‹ Ü¬õ
ê£˜‰î è¬ôë˜è¬÷»‹ á‚°Mˆ¶ õ‰îù˜. êƒè Þô‚AòƒèO™
ð¬ø, ð£‡, ò£›, ¶®, î‡µ¬ñ, èö™, ºö¾ «ð£¡ø ð™«õÁ
Þ¬ê‚ è¼Mèœ ªî£¡¬ñò£ù¬õ. ò£› Þ¬ê‚ è¼M ï£¡°
õ¬èŠð´‹. Ü¬õ ñèóò£›, «ðKò£›, ê«è£ìò£›, ªêƒ«è£†® ò£›
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âùŠð´‹. Þ‰î Þ¬ê‚ è¼M °Pˆ¶ ²õ£I M¹ô£ù‰î˜ îñ¶ ò£›
ËL™ MKõ£è M÷‚A»œ÷£˜. ÞšM¬ê‚ è¼M õ£CŠðõ¡ ð£í¡
â¡Á Ü¬ö‚èŠð´Aø£¡. ð¬ø Þ¬êŠðõ¡ ð¬øò¡, ¶®
Þ¬êŠðõ¡ ¶®ò¡ âù Ü¬ö‚èŠð†ì£˜èœ. ð£íQ¡ ñ¬ùM
MøL âù Ü¬ö‚èŠð´õ£˜. MøL ñŸÁ‹ ð£®Q Þ¼õ¼‹
Ýì™ð£ì™, Þ¬ê‚è¼M Þ¬êˆî™ ÝAò Í¡P½‹ õ™ôõó£è
Fè›‰îù˜. Þõ˜èœ Üóê¬óŠ ð£® ñA›Mˆîù˜.
ªð£¼ïó£ŸÁŠð¬ìJ™ ò£› ðŸPò c‡ì õ¼í¬ù ÃøŠð†´œ÷¶.

Ü. æMò‚è¬ô
êƒè è£ôˆF™ Üó‡ñ¬ù, «è£M™ ²õ˜èO™ æMò‹

b†®J¼‰îù˜ â¡ð¬î ªï´ï™õ£¬ì, ñ¶¬ó‚ è£…C,
ð†®ùŠð£¬ô ºîLò Ë™èœ ªîKM‚A¡øù. «ñèƒèO¡ è£˜ ºèŠ
ð°FJ™ °¼M «ð£¡ø à¼õƒè¬÷ˆ b†®ù˜ â¡Â‹ ªêŒF¬ò
ïŸP¬í ªîKM‚Aø¶. è†®L¡ «ñŸÃ¬óJ™ ê‰Fó«ù£´ à«ó£AE
Ã®J¼‚°‹ è£†C b†ìŠªðÁ‹ õö‚A¼‰î¬î ªï´ï™õ£¬ì ðF¾
ªêŒAø¶. ÞFL¼‰¶ ÞòŸ¬è æMòƒèÀ‹ èŸð¬ù æMòƒèÀ‹
ð¬ìˆ¶ è£†®»œ÷ù˜ â¡ð¶ ªîKAø¶.

Ý. CŸð‚è¬ô
ðöƒè£ô‚ «è£†¬ìèœ, ñF™èœ, ð™õ¬èŠ ªð£Pèœ

Gó‹Hò «õ¬ôŠð£´èœ à¬ìòùõ£è¾‹, ð™õ¬èŠ ðø¬õèœ,
Môƒ°èœ ÝAòõŸP¡ à¼õƒè¬÷»‹ ð¬ìˆîù˜.
èŸ«è£J™èÀ‹ CŸð‚è¬ôJ¡ CøŠH¬ù‚ è£†´õî£è«õ
Ü¬ñˆîù˜. Þ¬õ îMó è™, ñ‡, ñó‹, ªð£¡ ºîLòõŸ¬ø‚
ªè£‡´‹ èõ˜„Cò£ù à¼õº¬ìò ªð£¼†è¬÷Š ð¬ì‚°‹
ÝŸø™ ªðŸP¼‰îù˜.

Þ. õ£ùê£vFó‚ è¬ô
êƒèˆ îIö˜èœ õ£ùê£vFó‚ è¬ôJ™ è¬ó è‡ìõ˜è÷£è

M÷ƒAù˜. è£˜ è£ôˆF™ ¬õ¬òŠ ¹ù¬ôŠ ð£´‹«ð£¶ ÝõEˆ
Fƒèœ ÜM†ì ï£O™ â‰ªî‰î M‡e¡èœ âõŸ¬øˆ b‡®ù
â¡Á ðKð£ìŸ ¹ôõ˜ ð£´õ¶‹ «êó ñ¡ù¡ ã¿ ï£†èÀ‚°œ
ÜNõ£¡ âù M‡e¡ i›‰î¬î‚ ªè£‡´ ÃìÖ˜‚ Aö£˜
à¬óŠð¶‹ ð‡¬ìˆ îIöK¡ õ£ùê£vFó ÜP¬õ ÜPòô£‹.
Þšõ£Á õ£ùˆ¬î‚ èEˆ¶‚ ÃÁðõ˜èœ èEò¡ â¡Â‹ ªðòó£™
Ü¬ö‚èŠð†ìù˜. è£ôƒ èEˆî™, ðò¡ Ãø™, õ¼õù º¡ù˜
ÜP‰¶ è£ˆî™ â¡ø õ¬èèO™ õ£ùËŸ è¬ôJŸ îIö˜ Iè„
Cø‰¶ M÷ƒAù˜ â¡Á ÜPò º®Aø¶.
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ß. åŠð¬ù‚è¬ô

êƒèˆ îIö˜èœ îƒè¬÷ Üö° ªêŒ¶ ªè£œõF™ Iè¾‹
Ü‚è¬ø è£†®ù˜. à¬ì, ÜEèô¡, ñô˜, õ£ê¬ùŠ ªð£¼†è¬÷Š
ðò¡ð´ˆFù˜. îƒèÀ¬ìò ñó¹‚°‹ ªî£N½‚°‹ Å›G¬ô‚°‹
ãŸð Ý¬ìè¬÷ ÜE‰îù˜. ºQõ˜èœ ñó¾K Ý¬ì¬ò
ÜE‰îù˜; ð£˜Šðù˜ è£M¾¬ì îKˆîù˜; ñøõ˜èœ cô‚ è„ê£¬ì
à´ˆFù˜; có£´‹ è£ôˆF™ îQò£¬ì ÜE‰îù˜;
ªñŒ‚è£Šð£÷˜èœ ê†¬ìJ†´ è£ˆîù˜; ¹í˜„C è£ôˆF™ ð†´
c‚Aˆ ¶Aô£¬ì¬ò ñèO˜ à´ˆFù˜ â¡ø ð‡ð£†´„ ªêŒFèœ
ð†®ùŠð£¬ôJ™ ÃøŠð†´œ÷¶.

°…êƒèœ è†ìŠªðŸø ð†ì£¬ìèœ ÜFèñ£èŠ
ðò¡ð´ˆîŠð†´œ÷ù. Ý¬ìèœ M¬øŠð£è M÷ƒè è…CJ†ìù˜.
è£MFŠð†ìõ˜èœ î¬ôŠð£¬è¬ò ÜE‰îù˜. Ýìõ˜èœ
èö¬ô»‹ ñèO˜ Cô‹¬ð»‹ ÜE‰îù˜. è‡íA ÜE‰î Cô‹ð£™
å¼ ñ£ªð¼‹ è£ŠHò«ñ Gè›‰î¶ âù CôŠðFè£óˆF¡ õN
ÜP«õ£‹. °¬ö, ªî£® â¡ð¬õ Þ¼ð£ô¼‚°‹ ÜEèôù£Jù.
°ö‰¬îèÀ‚° A‡AE, ä‹ð¬ìˆî£L ºîLò¬õ Å†® ñA›‰îù˜.
ªð£¡, ªõœO, ºˆ¶, ñóèî‹ ÝAòõŸø£™ ÜEèô¡èœ
ªêŒòŠð†ìù.

ñô˜ Å´‹ õö‚è‹ êƒè è£ôˆF«ô«ò îIö˜ ð‡ð£†®™
Þ¼‰¶ õ‰î¶. î£˜, ñ£¬ô, è‡E â¡Â‹ Íõ¬è ñ£¬ôèœ
è†ìŠð†ìù. ñèO˜ î‹ Ã‰î¬ô ªïŒ»‹ ñJ˜„ ê£‰¶‹ ÌC ñí…
ªêŒMˆ¶‚ ªè£‡ìù˜.

“à´ˆ¶‹ ªî£´ˆ¶‹ Ì‡´ ªêlÞ»‹
î¬öòE ªð£L‰î Ýò‹"

â¡ð¶ °Á‰ªî£¬èJ™ ÃøŠð´‹ ñô˜„ Å´î™ ðŸPò ªêŒFò£°‹.

Ýìõ¼‹ ªð‡®¼‹ ê‰îùˆ¬îˆ î‹ ñ£˜H™ ÌC‚
ªè£‡ìù˜. ÌCò ê‰îù‹ è£ŒõîŸ° º¡ «õƒ¬èˆ î£F¬ù Üî¡
«ñ™ ÜŠH‚ ªè£‡ìù˜. ñíŠ ªð£¼œ ²‡íˆ¬î «ñQJ™ ÌC‚
ªè£œõ˜. Þ„²‡íˆ¬î ïõñEèÀ‹ ªð£¡Â‹ ê‰îùº‹ èŸÌó‹
ºîLòù¾‹ ¹ÂA½‹ ð¡mK½‹ ï¬ùò ¬õˆ¶ Þ®ˆ¶ˆ
îò£Kˆîî£è ï„Cù£˜‚AQò˜ à¬ó‚Aø£˜. ªïŸP‚°ˆ FôèI´õ¶‹,
è‡èÀ‚° ¬ñJ´õ¶‹ «î£O½‹ ñ£˜H½‹ ªî£ŒJ™ â¿¶õ¶‹
ñèO˜ «ñŸªè£‡ì åŠð¬ùèÀœ Cô Ý°‹.

M¬÷ò£†´èœ
ªð£¿¶«ð£‚°‚è£è êƒèˆ îIö˜èœ ðô Mîñ£ù

M¬÷ò£†´è¬÷ Ý®ù˜. ¹ùô£´î™, ð™ô£ƒ°N, CŸP™ Ýì™,
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á…ê™, ñó«ñÁî™, ð†ì‹ M´î™, ð£‡®, Cô‹ð‹, ü™L‚è†´
âù Ü´‚A‚ ªè£‡«ì «ð£èô£‹. ¹ùô£´î™ °Pˆ¶ ðKð£ì™
Þšõ£Á ÃÁAø¶.

ªïŒ‹ñ£‡ CMPò˜ c˜ ñí‚«è£†®ù˜ ðK 6:25

ÞõŸ¬ø M¬÷ò£® îƒèO¡ ªð£¿¬î ï™õNJ™ èNˆîù˜.

ªî£°Š¹¬ó
ð‡ð£´ æKùˆF¡ õ£›‚¬è ªïP. Ü¶ ªî£¡Á ªî£†´

ðò¡ð´ˆîŠð†´ õ¼‹ å¼ ªêò™ð£´. è£ôˆF¡ ñ£ŸøˆFŸ° ãŸð
Ü¬õ ñ£Ÿøƒè¬÷ ªè£‡´ ªêò™ðì¾‹ ªêŒ»‹. ð£õ£¬ìî£õE
ÜE‰î ñƒ¬èò˜ Þ¡Á ²®î£˜ ÜEA¡øù˜. i†´ àí¾
à‡«ð£˜ Þ¡Á àíõèƒèO™ à‡µA¡øù˜. ê£‰¶Šªð£†´‚°Š
ðF™ ðô Gøƒªè£‡ì å†´Š ªð£†´è¬÷ ªïŸPJ™ å†®‚
ªè£œA¡øù˜. åšªõ£¼õ˜ i†®Ÿ°‹ ªê¡Á F¼ñí‹, Hø‰îï£œ,
è£¶°ˆ¶ «ð£¡ø ¬õðõƒèÀ‚° Ü¬öŠHî›èœ ªè£´ˆ¶
Ü¬öŠð«î îIö˜ ð‡ð£´. Ýù£™, Þ¡Á, ¹ôù‹ õNò£è
Ü¬öŠHî›è¬÷ ÜÂŠH õó«õŸA«ø£‹. Ýè, ð‡ð£´ â¡ð¶
è£ôˆFŸ° ãŸð ñ£Á‰î¡¬ñ ªè£‡´ M÷ƒ°Aø¶.


