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“Mythological Foundations of Cosmology: Exploring Ancient

Cosmogonic Narratives - special focus on Ancient

Hindu Vedic Myths”

Prof.S.Muhunthan
Dept. of Hindu Civilization
University of Jaffna.
Abstract

Even before the beginning of Philosophical inquiries related to the creation of the universe,
various ideas had prevailed among ancient societies regarding cosmogony. These ideas were
established in the form of ‘myths’ when those ancient people began to settle down along river
deltas as civilized societies. Apart from just being imaginary stories and beliefs, these myths
developed into concepts based on the socio-livelihood structure of the said ancient people.
These opinions were supposed to be “sacred” beyond all arguments of causality and rationality
and were confined to the limitless divine power or powers. Cosmological myths had been in
vogue throughout all ancient societies. “Cosmogony” is a word, closely linked with the English
word cosmology. Basically, it is inclined towards knowing the entities related to the origin of
the universe. This article delves into the cosmogonic myths of ancient civilizations, including
Egyptian, Greek, Babylonian, Chinese, and Hindu traditions, to explore their conceptualization
of the universe s origins. Each tradition presents unique yet interrelated narratives involving
primordial chaos, cosmic waters, divine beings, and the emergence of order. The research
adopts a descriptive and historical methodology, supplemented by content analysis, to compare
these myths and highlight their cultural significance. The study focuses particularly on Vedic
cosmogony, emphasizing its intricate interpretations of creation through elements like the
cosmic sea, lotus, and the golden egg (Hiranyagarbha). Ultimately, the article reveals the
shared human pursuit of understanding the universe, demonstrating how these myths bridge

the imaginative realms of ancient thought and contemporary scientific inquiry.

Keywords: Myths, Cosmogony, Hindu, Vedic, Civilizations

Introduction

One may say that the feelings of surprise and fear over the Universe formed the ideas
that eventually led to the development of Scholastic fields such as religion, philosophy,
and science. This Universe, which induced such surprise and fear amidst ancient human

Civilizations, had also created doubt about how it originated.

The solutions to such doubts are deeply buried in the myths inherent to the collective

subconsciousness of the ancient Civilizations.

Such myths cannot simply be disposed of as imaginations or as not in keeping
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with common sense because, the philosophical probing into their causes, and the science
depending on laboratories, are all that had developed from the mythical cradles that
existed among the ancient people. Apart from just being imaginary stories and beliefs,
these myths developed into concepts based on the socio-livelihood structure of the said
ancient people. These opinions were supposed to be “sacred” beyond all arguments of

causality and rationality and were confined to the limitless divine power or powers.

Those very myths that existed in this world’s primitive civilizations have in
fact offered the foundation to what is known as cosmology in today’s Philosophy and
Science. Religious Philosophy and Socio-Anthropological studies of today have drawn

great attention under the title Cosmogony related myths.

Thus, the purpose of this research is to study such cosmogony-related myths
found in ancient Egyptian Greek, Babylonian, , Chinese, and Hindu Civilization are

given in greater detail.
The objectives of this Research:

e Themain objective of this research is to identify the ancient traditions (discussed)
found in the most ancient Civilizations about Cosmogony.

e Specifically exploring the Cosmogony-related myths revealed in Vedic
Literature.

e Discussing the general features that prevailed in Cosmogony among ancient

Civilizations.
Literature review:

Scholars have extensively analyzed creation myths to uncover the cultural,
philosophical, and spiritual dimensions embedded within them. These myths have
been explored through various lenses, including anthropology, religious studies, and
comparative mythology. Studies on Egyptian cosmogony often emphasize the myth of
Nuit and Sibu, highlighting the symbolic representation of the union and separation of
celestial entities to create order from chaos (Veronica lons, 1983). Similarly, research
on Babylonian myths, such as those involving Apsu, Tiamat, and Marduk, emphasizes
the cosmological significance of divine conflict and the subsequent establishment of
universal order (Wisdom Library, 2021). These works underscore how early civilizations
projected human emotions and societal structures onto divine entities to make sense
of their environment. Greek cosmogonic narratives, including those of Eurynome and
Oceanus, have been examined for their emphasis on the dynamic interplay of chaos and
harmony (Robert Graves, 1992). Meanwhile, Chinese myths, such as Pan Gu and the
Daoist “Grand Inception,” have been analyzed to reveal the cosmological importance

of yin-yang duality and the gradual evolution of the universe from an amorphous state
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(Birrell, 1993; John Major, 1978). These studies demonstrate the intricate philosophical

frameworks underlying creation myths in ancient Greece and China.

Vedic cosmogony has been extensively discussed in scholarly literature,
particularly focusing on hymns such as the Nasadiya Sukta in the Rig Veda. Scholars like
V.V. Raman (2013) and Norman Brown (1942) emphasize the philosophical transition
in Vedic thought, moving from a simplistic personification of natural forces to profound
metaphysical inquiries. The golden egg (Hiranyagarbha) and cosmic waters, recurring
motifs in Vedic literature, are often interpreted as symbolic representations of creation’s
eternal and cyclical nature. Comparative studies highlight how these myths reflect the

socio-religious fabric of Vedic society.

Works in comparative mythology have identified recurring themes such as the
cosmic egg, the Primordial Ocean, and divine beings as universal archetypes of creation
(Dagoberts Runes, 1942). Joseph Campbell’s seminal contributions also emphasize
the psychological and symbolic dimensions of creation myths, asserting their role in
addressing humanity’s existential questions across cultures. These studies collectively
highlight the shared human endeavor of seeking order and meaning amidst the perceived

chaos of existence.
Research Gap

This research addresses these gaps by providing a detailed comparative analysis of
cosmogonic myths, with a particular focus on the intricate interpretations in Vedic
literature. It highlights the shared human quest for understanding the origins of the
universe while emphasizing the distinctiveness of each tradition’s cosmological

framework.
Methodology:

This research mainly adopts descriptive methodology and a Historical approach. Where

appropriate circumstances the data is subject to content analysis.
Cosmogony

“Cosmogony” is a word, closely linked with the English word cosmology. Basically, it
is inclined towards knowing the entities related to the origin of the universe. Information
collected from various sources such as religious tradition and physical ideas are
presented through this field (New Standard Encyclopedia, vol.5: 591).

The English word “Cosmogony” has been derived from the Greek words
“Cosmos” — “gonna”, interpreted as “Producing or creating the world. ”Cosmogony is
a pictorial treatment of the way in which the world or the universe came into being. In

contrast to the most primitive Civilizations, the great ethnic stocks of man-kind have

3



Neithal/Vol.15/Issue 02/(2024)/ Faculty of Arts and Culture/EUSL/March 2025

originated Cosmogonies. (Dagoberts, D.,Runes:1942:6)
Myth of Egypt

In an Egyptian myth about the creation of the universe, there prevails an imaginary story
that depicts the conjunction and disjunction of the divine couple ‘Nuit’ and ‘Sibu’. Nuit
is a female deity of darkness while Sibu is a male deity controlling the land. These two
deities were in the position of embracing each other. All of a sudden this conjunction is
disturbed by another deity known as Shu. The reason for this separation is not known.
Separated from her husband, Nuit the deity of darkness is raised into the sky. In other

words, is transformed into the sky (Veronica, lons:1983:24).
The Greek myths

The Greek myths pertaining to cosmogony have been identified on the basis of Pelini’s

history of nature Homer*s Iliad and the treatise called Argo Nadika of poet Rodius.

In the beginning, the world mother known as Eurynome awoke naked from a
state of chaos. Without a place to step her feet, she separated the sea and the sky. She
danced alone, on the surface of the sea. As she danced, she moved towards the south.
The wind began to blow afresh. It blew after her and made her somewhat warm. She
caught the wind with her two hands and rubbed it. Then there appeared the great snake
ophion. Urynome continued her dance without interruption. As she continued dancing,
option curled around her body. Feeling sexy by her movements, he had sex with her.
Thereupon the northern wind Boreas made her conceive. Then she took the form of
a dove and laid the universal egg. Following this accepting the order of Eurynome,
ophion curled his body around that egg seven times. Then from that egg emerged,
the sun, moon, planets and galaxies, rivers on the earth and all plants and animals
(Robert, G:1992:18).

The ‘Oceanus’ myth illustrates the way in which the creation of the universe took
place, from out of a huge water current known as the Oceanus. This was made possible
by the black feathered goddess of the night, who was dreaded even by the king of gods,
known as Symons. The wind was in love with this goddess of the night. As a result
of that love affair, the wind placed a silver egg in her womb. From this egg appeared
,EBras” the god of love, and he created the universe from a huge mass of water known

as the “Oceanus”.
Myths of Babylonia

The Babylonians had given the name ,,Apsu” to that cosmic ocean medium that had
filled the universal space. Tiamet was denoted as the female counterpart of Apsu. By

their mingling, movements commenced in this universe. Tiamet who possessed an
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aggressive mentality and power was regarded as the goddess of storms. The movement
that occurred unexpectedly in the dark universal ocean, led to the appearance of may
deities such as Lachmu, Lacchamu, Aushaar, Kishor and so on in aline, the last of them
being ,,Iya™ who become a very strong leader of deities. These deities tried to bring

under their control not only their own world but also the whole universe.

This was opposed by Apsu and Tiamat who formed the original parts of the
universe. Engaged by the destruction of Apsu in the war, Tiamat the queen of storms
chases away the deities headed by Iya. Except for the deity Mardak, all other lived in
fear of Tiamat. Mardak who mustered them together, got their powers transferred to
himself. He then wages a war against Tiamat when Tiamat opens her mouth wide, to
devour Mardak he earnestly thrusts a sacksful of a storm into her mouth. Thereby, the
upset body of Tiamat bloats fat by several folds. Mardak grasps this opportunity to split
her into two halves and restores the heaven from her upper part and the earth from her
lower part (http://www.wisdomlib.org/mesopotamian/book/myths-and- legends-of-
babylonia-and-assyria/d/doc7162.html)

Myths of China

A myth called “The grand inception” is found in a collection of treatises known by the
name, Huainanzi. This collection has been identified as belonging to 139 B.C. Hain
Prince Liu An has been identified as its author. The grand inception describes a situation
preceding the origin of the universe. In that situation, everything in the cosmic space
was permanently dangling, swirling, and trotting without any basic distinction among
them to the effect of being earth or heaven. From this grand inception there arose the
next stage of evolution known as the “Nebulous void.” This was a void stage where
everything assumed the form of a nebula. This void was just something full of gaseous
flame (Major, John S.1978:4-7).

From the nebulous void stage, the third evolutionary stage of time-space
emergent. Time and space gave way to the appearance of the molecule known as Qi,
which was supposed to be the source of the universe. This source Qi was divided by a
Dom. All original stuff that was pure and bright took the form of heaven. The heavy and
turbid parts of the source took the form of the earth.

Another treatise called Daoyuan belonging to the Daoist tradition was obtained
during the excavation of a tomb. This too is supposed to belong to the 4th century B.C.
This treatise informs that the universe and human beings were created from a formless
mist.“This Daoist cosmogonist myth describes the creation of the universe and humans

out of formless misty vapor” (Birrell, Anne :1993:25).

A myth of somewhat later origin than the aforesaid, and known as PanGu, “At
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the beginning of time, the Universe consisted only of dark chaos, in the form of a
cosmic egg. Within the egg lay a sleeping giant named Pan Gu. One day Pan Gu awoke
and stretched, causing the egg to split open. After Pan Gu emerged, the light, pure parts
of the egg became the sky, while the heavy parts formed the earth. This separation of
the earth and sky marked the beginning of yin and yang, the two opposing forces of the
universe (http://www.mythencyclopedia.com/Pa-Pr/Pan-Gu.html#b).

PanGu was born in the middle of that egg. This is a tradition similar to that of
Puranic Hindu myths. Within 18,000 years after the appearance of PanGu, the heaven
and the earth opened and extended themselves. The pure Yang became the heaven while
the turbid Yin became the earth. Within one day of intermingling with them, PanGu
underwent nine kinds of changes and attained a better divinity than heaven and more
intelligent than the earth. Every day the sky expanded upwards by ten feet. Similarly,
the height of Pan GU also increased by ten feet. Thus it was only after 18,000 years
that the sky the earth and PanGu were able to reach their full height depth and growth
respectively. It was only after this that three independent divine states appeared. The
numbers began with one, got established with three completed with five multiplied by
seven, and confirmed with nine. Because of this, the myth explains the firmament is

90,000 leagues away from the earth.
Myths of Vedas

The Nasadiya Sukta of Rig. Veda referred to as the ,,song of creation™ by later scholars,
is indicated as the primary attempt of the Vedic people to seek the cause for the origin
of the universe.In fact, it was a turning point in the lives of those people who viewed all
natural phenomena with fear and surprise and were bound to attribute full divine glory
and worship them. This “Song of creation” reveals a transition from such tendencies
and brings forth the various researches into the factors that had been causal to the origin

and existence of this universe.

(Rig Veda 10.129.1- (http://www.allabouthinduism.info/2013/03/05/the-beginning/
Translated by V.V Raman, University of Rochester.)

The Water-myth

The water myth: The “cosmic sea”, considered to be the never-drying (eternal) spring
and that which held and exposed the universe, has been indicated by the words arnava
and ‘salila’ in Vedic hymns (Athrva veda 10.2.7, 8.34-40).

A myth pertaining to lotus is identified in the Vedic literature as the mark of the
emerging universe. (The word universe gave first priority to the sun and the earth). The

evidence to this effect is found in Maitreya Samhita and Katasambhita.
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“Everything was water at the beginning Prajapati took the form of wind, sat on a lotus
leaf and wandered here and there on the surface of the water. He could not come across
any object that could be causal to creation. Finally, he saw the swelling of water. As he
grew fire on this, it transformed itself into the earth”(Norman Brown,W.1942:72).

The condition prior to creation, i.e. a condition in which there were no definitions
or clues as seen in this discussion, suggests the state in which Prajapati found himself.
This was a baseless situation without any definite indication.It may be felt that the
“swelling of water” here, suggests the beginning of some solid state. The word swelling

may also be taken to mean things evolving into some sort of a compound state.

The note found in Rig.veda x.129.3, to the effect, that there was only an impartial
flood everywhere, and the description that the great water masses conceiving the entire

world, created Agni, indicate water as the basic cause for the creation of the universe.
In a hymn of the Rig.veda a question has also been raised to the following effect:

“Beyond the heaven and earth, beyond the devas and asuras, and beyond the plurality
of this world, where o! did the gods, conceived by water manage to see their selves?”’(
Rig.veda X.82.5.) Similar descriptions are also found in Atharva Veda (Atharva veda.,
1v.2.6, 1v.2.8, xiil.8).

The word apaha (yiya) found in the Satapata brahmana is virtually a pun having tow
meanings, viz: water and wives. This phrase has been constructed so as to be interpreted
to mean divine wives after the water had delivered the universe. Through the plural
feminine noun “apaha”, water and the divine wives are viewed from the same base

since it was they who delivered the universe.
The process of coagulation

Since water formed the origin of the universe as well as the birthplace of various worlds,
it is also known by the term, “Pratista” in the Brahmana literature (Satapata Brahmana
vi.7.17,vi.8.22, vii.4.1.8).

In Taitreya brahmana and other Vedic literary works, the earth is given priority in
the interpretation of the word “universe”. The process of coagulation is one of those
cosmological interpretations oriented towards the earth. At the global stage, such
interpretations are also found in the semittiya myths. The simple explanation here is,
that the earth was formed from the surface of the water through a freezing process.
This can be noticed also in the Vedic literary tradition. Clear references to this effect
are found in the Jaiminiya Brahmana, as well as in the Aitareya Upanishad ( Jaiminiya
Brahmana,lI1.360.11),( Aitareya upanisad,1.3).
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Churning of the ocean

The alternative interpretation of the process of coagulation is the churning of the ocean.
This has been going on hand in hand with the information regarding the churning of the
milk ocean, as broadly spoken in the Puranas. In any case, the origin of the interpretation
of the churning of the ocean can be identified in the Vedic literary tradition. Thus the
reference to the oceanic dance of the gods with entwined hands, as seen in Rig Veda

may be cited as an evidence to this effect.

Another dimension of the churning of the ocean is the myth pertaining to mundane egg-

mentioned in the Vedas.
The Mundane egg myth:

A famous myth, widely associated with cosmology in the Vedic literary, tradition, is the
concept of the cosmic egg.“The basic interpretation here is that an egg that emerged
from the water extent gave birth to the universe. Vivid references on this matter are

available in such works like the Jaiminiya Brahmana.

“In the beginning only water was present. As a result of huge waves knocking
against each other, a golden egg was formed. It remained there for a hundred years of

the gods, and thereafter it gave birth to the universe” (Jaiminiya Brahmana ,111.36.7).

“From the heat generated by the desire of the water extents, a golden egg
appeared. While this was floating for about one year, Prajapati the god of the undivided
primary universe, appeared. When he opened that egg and looked into it, he found
nothing basic there. He floated on that egg for one year and then created the earth and
the sky (Satapata Brahmana 1.16.1-2).

In the Chantokya Upanisad, an opinion is placed about an embryo. “In the
beginning, there was a formless embryo. It remained so, for one year before it was
broken. Thereafter it became two plates of silver and gold. The silver plate became the

earth, while the golden plate became heaven” (Chantokya Upanisad,III.19.1).

This discussion continuing further has described nerves and the inner and outer
parts of the wombs. Possibly this may be indicative of the appearance of life. The origin
of the concept of the universe could be identified from the reference made towards
Hiranyagarbhe (golden egg) in the Rg Veda Samhita (Rig.veda 10.121.1).

The Hiranyagarbha (literally, golden embryo/womb/egg) that existed before
the creation Hiranyagarbha was considered to be the lord of everything in this world
as well as the support of the heaven and the earth. Although the facts mentioned about
him in the Rig. Veda is not very clear, there is no doubt that they form the basis of

the ‘golden egg” concept. It is worth noticing that this concept has been dealt with in

8
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greater detail, later in the epics and Mahapuranas.
Conclusion

The myths surrounding cosmogony from diverse civilizations highlight the profound
curiosity and imaginative exploration of humanity in understanding the origins of the
universe. Despite their cultural, geographical, and temporal differences, these myths
share recurring motifs, such as creation from water, cosmic eggs, divine beings, and
primordial chaos. Each tradition, whether from Egypt, Greece, Babylon, China, or the
Vedic texts of Hinduism, reflects the socio-cultural contexts and philosophical outlooks
of the civilizations that nurtured them.The Egyptian myths emphasize the interaction
between divine entities like Nuit and Sibu, representing the sky and the earth. Greek
myths, such as those involving Eurynome and Oceanus, portray creation as a dynamic
process involving cosmic forces. Babylonian myths focus on conflicts among deities
like Apsu, Tiamat, and Marduk, symbolizing the transformation from chaos to order.
Chinese myths, such as the Pan Gu narrative, describe creation as a gradual separation
of opposites, introducing the concept of yin and yang. Meanwhile, the Vedic myths
reveal a deep reverence for cosmic waters and primordial entities like Prajapati and

Hiranyagarbha, illustrating the transition from abstract thought to systematic philosophy.

These cosmogonic myths provided a foundation for modern disciplines like
cosmology, philosophy, and anthropology. They encapsulate ancient humans’ attempts
to make sense of their existence, the universe, and the forces that govern them. Through
these narratives, we glimpse the shared human endeavor to seek meaning, bridging
mythological imagination and scientific inquiry. By examining these myths, we gain
a deeper appreciation of humanity’s intellectual heritage and its enduring quest to

understand the cosmos.
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The Role of Culture in Identity Formation

Prof. V. Inpamohan
Department of Fine Arts

Eastern University, Sri Lanka
Abstract

Identity is a concept linked to all events, objects, and living beings. It can be defined as the
unique characteristics or personality of an individual or the fundamental nature shared by
different events. This identity is shaped by psychological factors and influenced by various
external elements.This study examines the critical role of culture in shaping identity. It aims to
explore how cultural perspectives contribute to identity formation and identify the challenges
that arise during the development of cultural identity. Adopting a theoretical framework, this
qualitative study addresses the process of identity formation and the issues encountered along
the way. By analyzing these aspects, the research highlights the foundational elements of

cultural identity and the obstacles to its practical implementation.

Keywords: Cultural identity, Social Traditions, Collective Activities, Political Identity, Cultural
Groups
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SE@LWend eaug @ BUJ g Guaas GNHE) GEnmse!, BONsmas6T, el
uaoTUs6lT, GaMMmLILNh&ET, ievevgl Glaualiunhaeiar @amanaled 2 (HUOLNIAISTGL. BOh GRHS
2 @& amima THICETETEIHEUTE IDAHHSG GPHOSEAHEGL CUngana SwedLLGardw
HosAamg. g BIa6E BTET aETIFSW@LIWLEUTE ASHETO SENSHGITET UIDSSAOSHHBISEET,
QEWHUTHEOET &L LINg66S STLRIGHDDE. GWhas sULMNSQILE CEWHLLE SN EIGHELINg
iHaned ghuUGHDDG. GPHESUI LG WIHOY AFGETEF SHHOWETET GHIDULD, SdPss G060
LN FHUbSSILGEDIDG. Dbs WLIHDSHE Fdpsld FHEata 2 HAMGSH @ASSGSS,
QBMLbg sdpas CewHUM g6 S LTigssUUl (heudw Uatumlsh alpuumSerL @ oG iL@L
lLwrsGeT JFea) CFISsETTE. GNSsS GWWWSSHNGMNL Letun_nag GWsSHH&M Gumg
SDLWMETHIGEES FSTRHUCSTEIDONG ANbGPHOFOW  QETIS0SheEHEME. DHIGa U@TUML(h
SiELWTETONSS ClsmeTemiubagL @ ampsamsular ceaeiGam HaeaseMed @ Haenar DSOS
s@LUSIgsalUbEDg. Fdpss8d Hoalh 2 MFIUNGL @OHOIEW UETUM (b At@LWTenSamsL
GuapiaBled BEELD ClIFQISSIBETDAET.

Spuia)ll LFFRanet
DENBET FONGEIF CFWDHUL (PN 6lF6S60 FipasHar LeGan) MDFRIGLL@ID CIHTLIUL ST
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Qavarsalul(h ROBIGUGSSILLBETETTE. 0E5 QM6 HOBIEMNSSE CEWDHLGSSIISDHETET
THLLILDMEISENETULD QUPESTIDISEGTLD LIEDTUIMN(h QIIPRIGHDS], QIETUNIGH@IDE. DENSENaT SbUgesILomeT
ampelwed QFwoUT L GohHoEneams GhI&&ETas: O&Math GHUGSSILLL LEBUNth LD
QFwOHUM L SqlUUEL WSS CsTaLgl. B8 GWelHes G Camul L LU (hé GHTeomISaerE
O&MatiLgns 2 6engl. Bhs CamunhaeNar ¢eld GleuelliLop SENGSEaD LEDUM (h M@ WD
udHOW BHSSMHEESHET @IDWE SHSEELNSG 2_6TeNg. Bhe ML WMETD FpEsScd BUIRIG F&HSIWNGS
QFWOUGEDG. Db AUWidled FPsSHET Russ FHEWNDT UASTUT . (h SELWTET 2 (HalM&hss56
GM&eL 0FQSGHL STIEtEOmeT LARIGTEUGL @ LTSS UMHSTILS eISiclaneTend
Hp&Sanars@en AL WETD STasugid ewnwll Tf&Samanuns 2 aTerg.

@peopuiuied

g S@Lwremnd GILiurnar allwnrsamer Gamum’ (s sensgled Ham Gus WoHUGbL Uiaumes
SiWEIFTE S WMETLD GIGTLjuner Gsmum’ (bl UNsaILar Reomians, bW gloame LFgnariubhss
St Tpfsfaer damdaaiubang. dpsb esTLutar I&Samanuns Uaumth SienLwrerd
Qm_junar LpFsamer GleMBIGAST DFOAT WUIAGS UGSSIASHES LEOTLFT) pemuiwied
LWETUGSSUILGEDE. SrasiLnd Haneod snammsmmsenar Ghss el Wl GUNGHELL @ 0BT
MIGOGET, FeHIAMEEMET LIWETLGSE Guhoserand @b uicled meTNar Fdpad CGmLiuner
Siagnaiuyw TIFsTandeLmILD.

L@’ (h  SiLWNeNDd 6Iaiugl @b Uaumial GrIéd 2 @rjel. BLUD6, eampsas Lboiu
BOGESSE6T Hdwaniiar LS CISTLIUaLWg. igliuamLuled uadunt, Jgar Rar, Cz&uWLD,
Quwmg, gL, uneland SHwahHbiar UeXEAD) CTEIEESEE@ET CIFTHSIDNEES CIGTED(hGITENS. LEBTUML L&
QETHBIONEGEG ETaTUg AbG BUJ SLHEG Qb ODSFH WLILUSETWD gHNIGEOSTETAISTELD.
ua@oun (b S wemd puier umpoufugas cleellubsgdng, HEs Gued B HLGET icLE0Z)
®68 BIOIGOHHE6EE CIBTETL. JE@NUAIIGETLET CISTLILLGbSS SELINETHGTEN 2 SalHng. Bbs
SaLwnend G sMHesTs 2 eenglLa el Clomf, Wb, §18, and, HOW, Heow (@ LmjL)
Sdweana ETIHS Gal (b 2 a@je|ser, Jauniiar 2 s ChNsGE6T, 2 MaaeT ABwaHan WETHNSSS
QgmAbupRaDar (P&SICLT&S,2011:1-2).

L@DTUML (b SILWIETONAIS] GT0ENESET GHUbSSUIUL L §i60 ADEEIGEMET aUSTUSLILbLES @aISSGHSELD.
Has SO awdelmhes, UHC), sTHST, Ully Curamaljsear 261 & SN MO FdpssSar
DIUSGET, GIFWaDE@eTs SW6l, UGa @ LU Sabhan SBmisennsl Naruhns
SUMITEASIGOND. Bae AL WTETHHET HSMRIGETNS INIESDET. GHSs LU ga@r ClUNgeumer
SibsmiEaer LEIHE CsneTend BUTs@er Hag Ufbgiosmerer Ujeis sresheinhs Lulameimn
ueoiunl .y AbsmiseT giaayiasmed 6sTLibg Soa ulns aswwiupdana. D& &Hss

UEDTUML (b8 GIDSSET 2 MaEamaen elfla|UbssIaIGsTh DL (hDGIGMDE), LESTLM (hbF 6lFWedUMheeNed
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Goqid dGsHow goHUbssasHE alflaGsddng. D& GOSS UL (bé G es6MNaT
2 Mesa@e  ClAGTIDGULGDHSETON RETDNGE|D  @&WIGTUILGS@IDE. UaUT'( 2 flalownarg
LU (h SLWNETSSMNG Chuwne wHlamus Gsisdng), GID, RHEU Laum (h SELIWNETL)
D85S S@LLUTqliLg), UMFURu L EameT diavaig ieoes Abshs Letum  (hé@Mu 2 aoaLl
LPGES®MS e LUINigliLg Cura@maidamd 2 6TeT_&@LD. GNSS HU) eOeg SdNEEDmS AleIa0g)
BasGWIG®S GBS LU 1qMhG edeg CHALSHET Rb LGHWNE HELWMETD SMauILGMHETEr
aipapsaer @be Ladum p doLwrend Boeydngs (Aspects of cultural identitywww.

cleverism.com).

L@sTUML (b Qi@ Wnefd e@)ld &GHSSILQIGEET Hanelsnasih D6&6T asamas CHhATmaN]? earig
LEDTUML(h SieLWend GGMLIUTE 6o (WaaWnar elamang. bouags esihs Sigliual uled
B Janbes o L eundeNaas CHLWGWTE). dal(hd STTEDWNT GHTEGELW LETUT L D&&E6T
SafaEaraL HIOINGESWIDT AHELWTETD, SENSSIUNDT LaEg HEPa s SaMmIETaUGHESTEr
Ra@Eel unjsaamiser. Deany ReHosanad SeHNaGweUng Latunth &s6eMNar amdeiicd
aliplliaorel, GuOILTED, S Lm&6T, Cs@aILIUNhEET eauadaD CaeliLbssHaDg. DE5HEG
GLevgsLone LI@oTUML(h SIEL TGOS 2 @l a&aem GU(bSSISE CISTLjumar ellfiliL@mjanauud
Osani(heieng). g esMeN 6l lqed EUILg GuNaEy EseNaT CUNIONOIMIEET, GHEPEULILITHESEET
HUMUOIUTGhELWSTE  OTONIEEDg. ISHIL @ D&&EEMET  DEISTIDIOE SOIEID&ET, U@TUML (h

(PEDED&ET, LUIDE (PED&ET CIaLAINNIGE (PSHWLSSHIGID GIYRIGEGIDEI.

@80 smaolUGbL IFFSmar aaalaaied, BB GUWAE AmssHaIsET dleufselar UaTUMth
Q8MLjied CleuaiGaun) LIMJENaIEEETE: Ol&TaqbLIL. Seof uMmUMu LEDTUML(h OJLGE6T SqIsaInsL
Guagld CHIGGLWaTEETTE §lev) &MTemHOSEHGasMHL LS UEDTUTL(h IDFUSEGET 2 GTAIMMBIGLD
GEréG@LWaIfseTaaD cleTmGe. Sar@d &6l uasrunth ubhdiw eigicls LNFsamepud AHmeTE6TTE
SmaoTULLLTeQIH ey &6 (L) 85060160 LUTGLILIHLD UGBTUML (hL @ Mi&a&L0nsL NenassLUILL L eI &6 Te:
anaoliLGbeal]. Saimdied Heo CUNGIAINATSTGRES STETUILIhL. BEMDIET FheIILSHM DW0s G(D6her
2 puiflen@ uadumlp fHwner Ursameerwsd CsnagIng GUIgIL WSS 2 nularmne 2 6ier
Haveouwlsd SafseT S0g GWLSHET IOLWETSMS SSRGS SelJe&WTSSTEE SEnDU|LD.
Sa@LWrend eailg &g salsgald 2 @l wsneGa Umjssiubaamsgl. Fdpas G (DmIGeMNaT
gapss, CUNGETSTY, AJEWE SMIETNE6T LU (h el wnemd GgmLjunar elLwsged ChigLnsajd

LDEMPSHONSBE|D STHEESES GIDLSSIGIET.

LEsTUNL lg@T Gaanal GIaial? GIaLgl NSEND Lasunc ubdiw uicled B SENSSIGIOTET LTJEnaILNe
Si@aIFerane. a6 ROHEHMETHS CHIHEGHM®, FePsHHEd SMavliLb) SaElULL BuUjsener
BOIGESE6T, AbGH FePs5H6 STEDTUILIbL gaanl Fujsasg uaplubdamar Rbg CrHraGHaned
&M55 Gelaar @aTHaaILgIL @ b5 G(LPelied &raumiLhld Amisss6aufseNanl G HImIEDELLD
FOUGLSHAETDG. BRIG USFLIUGL GlLwd GNES &Mes8 AibeE sdpasSNEGS CEMAUTET SETDTE
SiaWHCUNCs Baal ghLI(hL). Ga@aiG LATLILL CalanqUSET (PEHSSHIAISES QIEOIDNISSICISILET
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ID&&E@ET BaTNEaETILSID LBISTHNIEEI.

Lom@sUuled &LHS @) FSTUSEIGETTE GHUL L WSSH@TCUMNG D&SET 2 MBI G@IMILIGTE6TTEES
sneoTUUlLer). ampelar HFswodm saiaw, 2 ulfiply, 2 alLawulipty AéEw urlssaer
\D&E&GT GTHICHMGH@NI. IDG&ETNET 2 eTFFIHadea GOHLGbSSIaHE FLEIGS CaHTUIGED JiIG
GMHEIBMETETLILIHLD ELEIG aIPLMHLD (PSS URISTHNT. FLEIGSETLET D&SGT IGUTHEGT (P(LENDWITE
LoaSHHHESN. FLEIGLE STLIU@LW WwaseNar HUNsameseT 2 Ulapud 2 L ED&EEETULD
uUNgIEMIUGIL & aseld eagijane ampalaomar csluaibasn® alfan b ea BUaar). Rame
GLEIG QIPIUM(hLET LDEEGT DIGUTEEET (P(ENDWTE DaEN55I6 ClGTEHIL EID&STET STIEDIBIGETTE .
&N 2 6MHe Ca@maiildr Y jsawnssd Bmig Lignand unidang). SLEIGE gpeled LU
&(HEGIHHET JaHeMNaT 2_eMbesams Guapiagied (P&HW URISTHMNWE. RE Fdps SEEDTEI@T dPGULD
FOUGSSILGLD Bal (bF GIEWMOUNH, Fdps BHOIEID HEWT 2 6T FHMOEW DEHHELHE GUIPBIGLD

(PE&EIW BTTENSHETES GHIETEIEGEGTET.

GuhHENSs 6l Wsas WnaiLelwene ] Ussasseunys NaTaimonm 0seMa|ubsgidarmni. “ellpnsser
GLIBUNGILD Bl (HOATLD STIHSEE, FLPsLD STIHSEE, G FMIHe@al. elPnsseNar dpeol RauHnIssTer
SDMELEET LGIITNGSEILGHTDN. STFFEEISH0 Daal LhaIBIGET FnibesT, Aas(heeT ennesT,
GaamalILbLD Bl60&6!T SMIHEHT HEPSSILIbaISTE B@al @b CBTL] R LIDTE SUIRIGHETMET. Rbss
L e Lonar @aLoaielolsnaniL gy @ L GLo b JawUlhener HSMIeGSUNEGL, SHHDETEGLD.
elipréaeT @556 AHneaame Uglsdamar. wasela 2 ajelse!, clatanb&aT, &hSaIGEET,
L SESHPEDEET auMleons Baal Claualich&armer. Rhs cleuaMULImh UAsTUML i6d Sbit ¢(0mI&ELDLINET
aniens caefliubRamE. Fal Gal, UATTUM (b CIUNGHED&@ETD ClaueMULhSHBDDEI. NPnsset
D@ Samsalussd STIHSEE. SabFed Fdps ADHMOEDET 2 HUSH CsULM6. DaITDHOEd ibhSS
el aublaIE] HEEEILN&EaqUIg” (2020:259). Fdp&sH@ Gallged REHES alpnsser 2 Uil
QUOIBDTHET CTATUMGULD DGSENET Fips RBLUITNET AFTEHSILNG 2 6GTeTg eIaLOSULD CF6MauTass
G 1q &ML (heHarmni.

&N6s ersdar Csamal NG LETTUM (b IULAT D666 afaarsaliLbhadDEd LUt
IDpanU Lglihg) ClemeTaiSn@&onar STIanoneg: HabEbhhsg. Ghss sressa Csamal GNSEs LanTUTL (h
JOU aILILGSSWS). @818a LaduL (hfSwmer L WTeTons eemeTer Lbaansg). b Laiu
Si@LWnend 8@ Gela@ieLw U jeis @bpabulaar GUbssiHans. @8 selbuiseT Seaujseer
gaps 2 milarsamer 2 Lsfluamgub Abs 2 mulaiad Sajsomer 2 Uslss 2 nllanaamen
2 usfiuasWb LG CstagGlUSeae. ENULLL Fups IRsSs] RH6a] Raoampe] g
Q&nasihaien WElTamar GUGbSHSHEGW, Saijselar Qgwnunsd, SLw, BGmEs, UMD

Sydwaubam GWLGSSISHEW WETQ)NaD AlefssUILGbEEmE).

ageorho fwne Grrédanmed sapseicier S L brarg) Helier sapsniseie g lILaL Wnargib GrHiwan

sMibsgione SJS566s aQIUUGSHSTS 2 6iengl. SalGanismasulla Duss 2 ulijssssuiiar
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ASSLILT @@L WD Qpdapawbd  FdpamseT oaeliuGADTDE.  Sol baMPeEMHHETE
g IUENLSEET LIGDTUNCH QIPBIGH@TDE). LUEDTUM(H GIETLIG) LDS&&EEET BHauGInh @mal] 0gMLIUUbSE
RONIEWEW GOUGSFID ol (h CHTESESSHDENS BHHG ESMLILGEN aeTjFSuamLbE AN66g
LEDTUM(h&6MNED DGHMEW CHETHBSEMRIGET Sal (h& QFWHUM (LT QSMJLLa@ens cleTmiGaamar.
Qg RCICHISHe 2 anijel, WLAFEN S, salbUiseNd &dHSgI6&6T, HOIsamaUIE LUJae, CGTLiL
dpeoonar USw 2 aoijeysel, BLIsa@masaen 2 (halsGHe Adwahans &l bdaimg. GOlunes
Gall(bs BN6T, g Gal(h CrresmEeed OauefULb WEUILGSEET Sal(h 2 HEHISEIE ELOWLDNES
LOMHOELUD Feps 2 Meyselar GUNSEMS allqaIELILGTE LEDTUN( 2 6Temg 61al LEiTUMqa! sal (h

wedwsgIb acdunssiusdng (Richard Miinch and Neil J. Smelser (Ed), 1993:173-174).

Si@LWrenonag  @@sg s  FHSIJUURGENQIL — ELHGOSTETEN&ESIGUWS®.  JO@TENed
S@Lwnend e@ug  saps 2muiaaeia salhs QFwWOUM Igeldhs 2 UIfuLl eI
RO ClETEIGASOMBOEW Baiauny) &GHSLILGEDE. &eo SLWEGEND & BHUJEET SENILLL
unjeaneuenullana@rEnL W LaorunL lg@are &nasalj&enmseid ibsL LU iqa@nar GWLIh&Se&aea gL

gapassicd Lnbgid S@UUT. @hs allwsams P LatTun g6 Bmhs cleTmids CENeTeTeomLD.

Qomias, QBAWT AW BB BIhseNId SOIPJseT Ljels SMew ST (h amphs eabaama].
B sdpssSTed SOPT LaiUM(h WJUseT Ljes &t esTLé&sw \auhmiulsh aiGHams.
slpIseT SOIHL LETTUN(D QI BRES A@LWNTSEMSHS CETELAISEMMEa) iFaar CUanesed
REAEWLUIUTG 2 @LWafsemaed clemmGaamarny. Clomf, 2 are), aIP&ETNISET, FWWLW, SLEIGSE,
Geps 2 Na&G6, HE6el) UUT66, @066 el(pOIWRIGET, e, IETNEODTHET CUTEID Fdps QUIMPEILIGOIT
ADEEIBET FHOWMET LETUM Ig@T M@ WMTETS@MSS SMEIEW saqiseicd GOHUNILSea&aar. SOIP) @)
S@LWMTeS@ms Laa RabanarMelGhgid eeaefiubsgamarn]. Snhéws sulpisehar uasumth
sMesHNEG &M ghullL Saaiu Al fwnerjseia LaLouwdiuseT @oluns, Sebeombiwil
UELOoWl, sredlsga ALamed ghulL AiHss weamuTald erarueahmred UNSUILIGE
2 LUGbssUULLgl. @8 CuNaTCn Bemamas SOIPA@T LBTUL igeih Reeod, LTSS, STeENSg 6!
QL AwEasrpd eaua urdlamu ghubssarn. LEsnes ANWPsnEL LatTUNheamen) DRaansgies
Oanasich SOIPJ UETTUNG GIA@ID CUME SLWNETSSS SMHEWSTE SOWHE Gdpsld AIGaar
QETIS0SbLSSS!. HOIPJ LEBTUML(h SIELWNETD eIaTLg BTN 2 blsREQID @O SIDTEEMET (b

GOLITTE) Sanamé@ld LUl (hd SaranonsLs UNI&&sLILGE@TDEI.

LW UasTunlich 2enchbheued, el SSweannsed wssuded Sobs wanuled GWLGSSIULL
SDLWNETHEDETS SEEOASEIE0sMeTag /| BPSEILLL J@LLNETHED®ETS @EILHDIeIE GTa@Lb
Grneedled GMsS Faps TNelarn ie0e0g) G(alar] Sarhaabg olFWwmLbEI]. Bl FdPsIDWLILGSSNISHE
2 LUBssULLGbETeNass GN&GWL. GNSs Uaumlobaew wins Soulad Saijser bl
vasun el gl Wnes o&Masih GMHEGTETETILGL Gdps HEDe|EGE LRIGENILGIL @ lHed
aehgloanaadab jaons SmUUT. 2 FTJEons SN GoGUSSNETS GMHOIEMETEHLD
FLEIG aIfu g6 GNEs sapal NiNclan) Smarabl Saanbs csraiagid Sajsear unisamlia
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aPRGagL SgluaLwnag. ALCUMHSTET WD g sdps 2 muiafaelalCu Hss
Si@Lwnemnd QsLjuner efiLwmiseT UES®h euwliLbaamnar. @saduns &hiss sdpsl iflelearar
UEDTUNL.(h JIDLWMETHEDS LevelamiLbgs (PUDHASEL gevary Lasunheeiar Heeas saveouilaL
50158 HNSSHIQSHSTEr (POUTGIGTIL BLalgsmasaer GunoEnerdamar. &Nes sdpalifcariy
Sauffeelar uaoum(p Wwiyser Soissworal Ullaeurg nhlaea ghubaamg. 28
GNEE LUOUML (h SLWMETHES aQIIUGSGID QFWHUNLTE I@DHDSDOG. AICUTEH Db
uemiunG @G sefuulLgid udliulLgloner cLWmsamens CsnasiheTengiLa uanun (hfgwnar

Si@LwnensHaar NFSueisGLD.

HEBIOWIDNEE, 2 GOGBOWIDNGS, LWOLW) ampe) Guramaihda@ung W&s6T ereaImTuIgLD
&D65 VM UTUT b&EE ieverg Safseia Ljels UauT béEg 2 MsgamLweaiaenms, 2 Man
unprlpueujsennss sramliLtbe]. &g ou@buraid CaqulL uesumlol NaLesomss olemaorL,
&I LEOTLIM(bSELE&E eHUML WSS GlanBIGL). BEIE &l0e0ed Si60608! LIG6ILIW auTpGE@®ES 06060

s Ig&alILbD Letiuns sdpafgiwuner unjeraaw GLLbSSIeISTES D606

BEIF G06060 Led LaUM bl NaTles8e) @mhs haeT RaThHdmaraBned aIjE6T QeaI0aITdHaIbL
GamulL uaiurlsp Ualesamss olEMasalj&enTs alenmiGalf. CUGWUTETENWNS  el6MmIGL
gapasHariar uatTunGL ba&rs Fdpassicd GeHae CUHMBHEG 06 PSETEDL LGOI T
O&maTeniLGD. SNW Fipss GES6T REHdaTasNGD Sajsarsdal Gw umpwufu uasrum s
elLwmisemer URIS®H Csulg Osmeragh@rea amiitiae BaIl LEunh Geneuns@al alOmIGLD.
Q5aed HHIE G606 AN Fepse: (66T UG tlaueMulicd lauTseMNear UasTUM (h SIEnLWTETRIGEET
QaeNiuGbSgISHETE aIMUILLIGSET OGS GEDaITEGal Head. a6 GLIGLOLIMGIEND SdpasSianer
uaiiunl .y WILEmETCW sMmide Oaneialy. Dohgild ajseia Salwrend uHdu Calams
Saufs6iLLd 2 eTerambgleTenGugib Agamar elLng caiehuled Guan(plgaifleiane. Raiammrar Sbiw
Qans(p&s6 6ihseied Luler (PWHAILET (@0Mf, e, 2 ame| GUIEDaIHDTEd CSTLJau). R&eTTed
Saujaeiiar ManLwerd Gungl ceeluled sapbgiICUTEE@ S

B&Y ambelied Sl UETUT (be GowmIGeT SRaNamanhg dlafeelaL G &al (hamma@aibd
ROHO@LOWLLD  QETISGIGCGTETAUSE  dpeolonsg  Gungoaeuian  SefseNar  UaBTUM
Si@LWnenmsaer Lulcaghanar gLl &@eT 2 (HANGGHSIDEN]. L@@l LU (hF &l060
SO sepass G&&E6ET bl Lasum(h WILEmET] UUleaiSH@G LasUm (h SIEnLINETRIGSEGT
QaeflupSgIasHED amilileeng. Bobald GNEs Gdpassicd AHeassd RMmEEGD LasUm
SDLWIETEHHDG QUIPBSUILIGBLY  EQIENEHEET / amilyseseT Sow Uasum'(h L WTETRIGEET

PATANULGSSHIAGHES QIOEIGLILGAIES GEODATECa R(HEELD.

BHHwn Dby OLWIETSmS CUADIASNG PHATEWDWENESGD HILTE NETEGHE DS CTeaT
dMlavgel, Rebemiiw LETUM L T6MI&Ease S inafsaiul Lrgih BHgil LU (bé@ apmIGLILHLD

wsa@LLLET Rahan BUTh CEWLWWNg. SOl sdpsseWeseT Sajsear L jeis uatum’ s
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AL WNETEIGEET (P@WLWnsl Guanagig aMUbLGEET GoDansta DmH&EL. DeUJE6TTe0
2 HAUMSSLILUGL Laorumth idI0&s6Mer 51';@?55 UeoTUML (b6 BaqIGanLa euJse aumw &l06e0ed
smaoTLGbD LS UEsTUM (bé Sais@anl Sasssnss sranlLbaamg. bsuneled ampL
dflensaiaefiagib @eenblujsefargid LatTuL g@)eT RbgI LU lga@T saqiseT LaanbibUUg)
5668 (VqWN56s. Jafselar Latunbaeled sramiubh salsgaionar wals Hapamamens Cslg
Sahomn Saufselar AaLWnenonss osmera). SHCUTaEm Deomamsulcd LTSS LU g
QUIPRISUILGL WeSWsgiad Rbgl, Reveoniu, Bilehsen UarUMhe&mer CUanaIBNE aIPBISLILIGEDST

@b e 2 6Teng.

BM GO OLWIEMONGS O&GTETETIUGL LETTUTL(Hh SLWIETS@®s REIOan® SaNoaigsan
SRIGHDONE, GO 2 @je|l,Jalons HGHDONDT. DM UaiUN(h IELWTEND &dp
2 pulased ol (b OCsWHUTL@LE O&TEILE. 9B SELAGD B@OG GUWLSHHSMW
S WMengasL LNaTuhnEIcEnaOETEN DT ABE(DDES60 D(bhg STaMEGa MTENULILIEMDTET
Siehevgl  SD@NLILGSSILGEDTET. OLWNETSHET el GOl LEOUThEET HS5S56,
LeowUw) ampel, UeGaQ) UasUM (b Gpa&seNa Bamaneied 2 (Han@Lh BaFWDnssD Gurain
U6 sMpanisel STash ClFsSsID. Re@TEUTE @ LEDUTL (bé G(&&6T RETolam® uasu (hé
GWelaT QHlbasHanmed UTSHLILGE 2 6TeMTEGLD SheIUILGIGET L&D, &g LU (h L IneTd
Sagelh@ amamondngl. §eof UHsns 2 Gan@d WIHonEeEameT elGULLET eIhniG6sTaTSamar].
S ghosmeTeriLbasNE HOUbSSEsILGSGDEN]. @® UaiUT (bé Gl Ueeianoner Geans

LOMHOELWHEUTE UESTUTL(h SieLwmerld egnLjuner Upsdamar 2 56Gash oUDISE).

GuMHENSs &hH8I6E diL@mLW 6gssc ®6 Braflasamss Caihs Aamed Camul L LU L &
O&EMavL BaTHEGPHEEET ®CT BHTlle @MPLEUTE AbHM g6 AHEas8Q6eTeT DOTGEGD G
uasiun el GoedflaeliLnbsgild aauams &nptaicd N.amadighiLa 2 MFILbSgE@IDN]. “@E7
Bra&fasamss Gaibhe A6 OGS HEUNFTNEH G(DSHE6TE CIBMTEDIL. HN(hBET AWML LNGTE UL GOMLD...
Sypwnar Gamiense, @@ FeTeUlL Bllged goubasNE Ade aumililasih. MeteulL B iqed
Quiiw Cufw GUaseT CamGamrar Brafamaamens GCsIbHEMaWTE 2 GTaTal. R HIENGSEMST
Gsiibs B® OUGWUTETES G @18 AT SGHEILUTE @6 ATEF UOFUNISE!, ST oMM, G
S dwapan dpfar ehulbeermss WwILBUTE ALLLULL Cahniawaard SeuHGort Gsibs
Qudlamssenbd euenjdaimar. QbhgissaT, Amserea], WebedbseT AEHGWNT Reenar Rb&w, ubeomisn,
@AW AW Brheseed Geuiw pweddarmer” (2019:197).

BIhaelar AL s FsMSHHD GlUGLUTDIEID LaumiaL Uauhod Gussenar gas6o
GGenmid BHEGD. RBFAONME AILETUM (b GPGHIPES AIPRISILIGL PaEwWsgiald SolueTamer
LEDTUML (b8 G&EELES QIBISLILIGHAISIEEE. BheeNed LU (hé @WssefaLGw LaFiukd
SamsHar ghmssToana Haead AaELwnerd eGTLJuTar 2 arjalaal BIllged @I
Ba6G(&&H6MEMLGW FaJanDlILIhGHBDDE. BH@NM6d HMIW U@L (h&E(P&&H6T SauhDEr LU (h

Si@Lwnend uhdw 2 HCaasgIL @ Rahaanu WoHubdamar. S Gwaaaiar Rahamarna
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AT LEDTUM (bé G(DSS@6TLD U@L WSTHEGaSNEGNL 2 Caasams deNadamgl. Ralaumm)
SiE@LWmend  OsMjuner  6lLuwd ROOLET RETM)  CHTLIUELWSTS GIETIFSILEL QIGDHEHTET

SqLIEL &6 2_(heueaUILIhEBIMET.

eraiamOMI@ SeLwmend ubdw elLwd salsgaionar @k UFFfoaunsCa DS
QbUsSed  U@UNLTEE FST a@judn uddw  oEmeTaaselid  RESMHLILGSTEHES
SamUU @GBSI e RaCaman CanUlLEMEaD ISSHUTEIMISISED &IETUIULL S
Relaumpner GaumunheeT aelnsslILL Geauarigweadw e ueasu ¢ fHunar saisgasane
B (bF 6156066 1q LIEAILIGE. RHAI] CILIGTSS, RhgIL UEBTUMLTaTg SaMedlbhg) @) CaumiulL g
CIATLENS RHGISOIHMGTET (PIGBHSTQID CLETSS LIEOTUM (h&0lEEr @b SONUTET LEDTUML (h a6

LEUUS®ET QIIGITEES Sal)eISHE0ENE.

PaNOGHE R GaQulL sa@w, uUumip fHurer Se@Lwrerd e eILwrseT
UETTUNGEELSEE DalCw  smaolucl  CamunbameTd CHhbashHene  ISSLEN  RaIaIN®H
uasiumlg@id 2 6emmdBulpasd GhHUAbWUgWET SnUUTET SETE@LEET DNBIGTENTUSHEG)
2 wsngd. “Bwlsams” aa@id allwb uatundp ubd alsHUTFLTES SbSeELeUTE Sames&ed
GIb&SILGADTDE. BE@TEUNE LEsUMg@r Lo, LeiamigEaer NSE&ID &®hSSied Clamerer LoD,
UGOUML lg@T LaDilser RaBsas(h ASQILTE aanssams 2 Gansgss, Gsfwisuns @
QUEIBSHOAT GFOHLIGSH®, G BB G 2 HAMGGSH6), DATGBGEDHE@ET ClaaTUILIhSSE,
(édwione @bg 2 ede Wwalghagaier L undiu 2 arjalaar LMHUDESEH CTaTLAIHNIGE
afleugsHang. De@NLNE sipss GWeseNsd salvalsfa UBmss SionalliusHEsT iedevs)
paEsHaT UsHaar Mbu@iugHEsT aIULGSSasHEsT 2 M CEWHUThEELEES B (b&
Qscdamgl HeoGamenseied OFWHUMBEEME GoUGbL UIHS Wahwsgaw, Humussaain
Sydwainenml Libg csneTanend. Bs@MLMe LGW clewbhbl L RiEmeT 2 (hansGasnHEGLh olaciGaim)

UBIW &eps HNIIDBIEEET 2 (haMGGaISNEGD (PE@TLIGMLD.

LUeDTUML (bg  BaNsgleud, S@LWwnend elaleme OgTLjurear GgLenarg Ag&we \GTLFuTar
BGsLBew Sl ellehepran fFHwmar GsLed iever. B CaNHeGNU SeTedstae Hiaruiiugns
S@HTDG. BFOMD ROAMNGT DLOOHHGSHGD LEOUTL(H @O WTETHES D@L
Wwng. Loa) Lacemnpeafa uaumgea g oasgeTen UTfeaUTag 6UGLUMEILD
gleeilTagnaGa smeuliupl. aaigib @pafadr eLwrerd esTjurar GsLenag AibHss
glebeilg sarauied sRENGEETE. Bg Bhaf@@Lw FWHS LD, albILRISET, JiafgianL
QUOIDNATEIEGT AITNOMANEHELEE (WPHHLSHAID CBMHEEDDST BEOENEWT GT@TUGID, bHeuMNer
DHILEBESET, CEWOHUMbEET, 2606 HAL(PODEET LU JaIOMEEUILGETDST aaugld, Sae
wrahaowwel  pasdwsgiaubounag &Nss sdpall Ufamas Gsibe &M Daal LJaIens
gOHNIGBCENGTETILGEDTDET SBeaneWT e@U@SL UGS @wuh. Baa  CLGDUTEID
Aipfwed fiFwnar el wrisGerua eleheprar fHwmar el whisems JEDLNSSHTed CLGLUTETEDE

FApaESHAed Ba@al GNHNIGCGTATETLILI(bAISIEIENE.
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5G| FAPESSHE0 STAOTLILICHLD LI@STUML (h& Sa.DISENET NG BHSSMHOETGTELLD R BHUJ, 2 STIEDONE
QLomP, ELOWILD, HEEVSET, ASTAGOHIL LD, SLRIGaD Sdweaihiayr s Lueasun ¢ fHunar sefsgiaisams
Qarmisnan PWhHAsseond. &g uasiunl ( fHunar e wnendgiLar Siflsonar Grymiseied Seaumned
&HSILGHDTDG. BaufeeT UasUnh 0STLFIenar &hsSLUEMed (PEDWTE SaTRISTENS SanSamar].
LI@0TUNCh GIATLIGI S(h Bal’ (béh BGSSINEGLD. gl OalciGain) aNs HaaiE@me OauciGaim) (PaDaEeNa
L& @iy Cajsdlamgl. @ Latunnarg Rarmedl®bhs CamulLsnss sramiulLTgid Ssnaerar
asnjaod gl caciGan Mapesalaar SWhHa&WnsGal ClEMaDqBUUSENE AHeIe0. AWML D
Baunianar @EIMTEES ETEI(hauBL GsL WamUICBW SRIALGTETE. JFTag DLama WraHblagib

Qavanhg allg@IdTEGal LU (h L WMed UmjassliLhEaimg).

RO FWPHSHOBNGS B@ Fdps Q@MP@a BUEUTE  WPEE@GLHGWLEUNE  AFFLPES5S
2 eten 2 @UlamTed Safselia UauTL(héeaqiseT @wedunar waouled  USFULGbaGID
LUleoLILIChGUGILD B CILNIE TG SigGeu AFFAPESSET L@oTumch iDL WTETONE
QameTeaTILGR@MG. Feps 2 MiLTaTs6eMNaT Bamanhs CFWHUMNbLD BRETMIELUD AL UIMETSEESL!
unglemiugied aeMiubsgIadad A@LWNensshans CUITThaSaID WeHW URISTHNIEEIDE!
R5&HHSSTEHHSHDLLY. SELIWNETLD) CHISHRGALHSTES &L LMSSEILILaSEIN FiPeHEEE @aTMISITanTL

QFWOUM Ig@ e Sweduns cleualliuL Gaadi(hl.

Banid, Gompl, sWWLD, HEERIGEILD, QGMHEHILLLD, FLEIGWED, HOIGMEESET, QUTGETTSTHEDENLD,
2 @)l U&&D, AL AHaNsaaE6T araib elLwnaela @6) wedleTer Fipasd AS@ Fdpss
QFWOUM IgET ROM STl 6lqaIDTE ISOCGET RO OLWTETHS OCaalUiubsgid. BbHe
S@Lwnengang Gsaw, QOgmbdw, 2 6Ten] Spfwed GCewbhunLrenjse Safselar AP
AMpOas 0BTLIH6, ATHW AlTEFaameT UWETUbSSaSHENS) LIWETUGbSS WWHSUUT. Rb&
ApSweraunslseT GNES &&EMET LEDTUML (h S Wnerssamar SafaeNar Ar&lued ChTesnsanHHTE
LWETUGSGIbaE)  GDSs &dpsd 2 MIUNEITEGEE dlasela Uaiiumih L WIeTsSnE
aITOareIST®H AFSL6d UMDNEDID 2_6T6Tg) GTAaTLS 2_WISSIEIhg) 0&M6TaISe0@ 6. 560 FIDWRIGEME
GNEE UatTUM (he G&&6Med BEhE AW CHTIEESHL O SEOOAISHET 2 (BTG eUTHeT
Apfwedainaeiar (aafsermas CswhLbagld HEphanE). siasams AnSuetEwuns JamSpL
WwhHisG) BaE6T WL&EEMETI UW@TUGLSS Saifseiar Apfued ideonamasamaen HamGabihes
Q&neiTan (PWhssH@man]. BsH&GE Snhs 2 SMIENIONG: LemIEMES G606 D@6WSS ST AITHUIGD
CramasaTsl UWETLGbSSIasH&Ms STLIBSID DLGUUGLSSILULL QUIGETTS], dpss S6TS5560
dasgIECsTETSHE JFSucdandseT Wwhalusamans GHUTLemd. Jpfwed fHuns Latu (e
G(DBH@ET TSI L6 BHEIW AP&Weled (PeEWIDTORGT®H CUNGETEECH RETniauany LMya&arGmmLd.
gngl uhdiw &GhSSHLe DHEWw ATfweiled GHUUME SOILHT(H APEWIE WEHWTETOSNH BBIG
ge6HWNG 2 6Tergl. 18 UHOIW &GHSHWE S@LWETD OSMJuner &GSHUQILET Db SOPHTL (h
Sp&weied EIGTLILLIGbSSILL (bGTEE).
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L@sTUL (b eledbaneoanwl Mijaonutd elsliaighanar Lelulwe clsmeiaaaull Ifsg8eweawone HlulmLiug)
FAIDNGL. LETUM @ ol (h (PHEWSHIQIDTOG 6I0G SANSHASS SEVLOW STHTIE P&
HaeEamer FJUUG WISSIOEN R SPG5HDT Fdps MHHPEE6ET RONEEHS SENSSIGUDTET
aufs@end FIGHETDE. 2 STauons sdaps fEwuner Mepasemmarg RBSHWT, Remias, B Senbs)
Gunam Hh&eMNed GLoNHEGESSQIGTET FAPGSES Mg LILIENL_LLINEES C\ETED(h SMEDTIhéa@mE GTar QIS
Wigud. Bbsl1 umjeaul@nes SbbHTheeMed sTaliLitld ST, CIUNHETTSMY (PENDHENDGETTATEG!
Qi@ &OWLD, G, &, elaemwlich, GWWUNWE, EUMWEEUNSE e@uar @ UM
STOENSg6 SMIESH@MD DaansslUL(baTeng 6as GOUILeND. GEMEH&s5E5mSELD
Qarmkis@ens CSTLILUGSE Lasiun oiSunar hesamers (swWHLbSSasHE RDEsmen R (hE
OFeOdaTmgl. Delaumorar Hhs@anned Sbbh&EeNed &Taoiub g Hee 6T WeBWIDTE
UNssranwuneaud AcwAssmalgd HID srauamgel.  CamulLgTe A@HDG. DFHGUT@ID)
ANggranwm, Selofssmaunag sreaisgiel angaemmaeyd HCHEHIW By &eonbg, b, BB

UM BN(h&ET EMONSHASENEG 2 L LGSSUILLL BIhSETMEALD STELILLLaT.

BBEIGsENET  UaUM el  6eae BHijamud 6lsulige e mes Seubdar  Lasum lgener
LIS&ESSHDGLLIObSS EhESNag BOUSSHESHESSTE DaMGTETULGASNE SE&HS ASTIHIEET
GaaaIILIbE@TMG). M WMETHHNHETET GHL @IS (DIPEDWITE MFFLG) FiIHHHTEHE SMOILILIL L TEILD
OO (PGS (PP&ES ATEWE LEa@MIe| 6Iars &bhs(PgUngl. daubdar §iebelws saraioulaner
QgL Wnes Cenash Saibdiaar WEHUIIL &6l Mgl @b LWETONDE WDaNg HePaE6T (b
GOUILL sapassier RINULLSTE Hapaems geelwnnsl NFHueiltear g LU i@
2 @AW WHTISFHHE0 DNHDEIGEET GOHLIGSSID. LU G B LaseT Brél i Suller
BT LSS Hn Sarangssomar Jajselaienl i UETUN q@ SENs5gIas SETalDWnGs &hSar).
Qamed hsl Uatllaar qlueaLwnes osmeath Gajua BriLaise Sajaselad sepasssamar
RRIGLbSS ). R GRF LatTuiged 2 @ranownaGa @ LatTUmL & STanrliuLelleanad. i
D&&ET 2 aaniouled fwpereongajsameneil AMal, SEIMGEWILD, HliaaSSETED, PG A WaIDHDed
GOOHSATEETECR SHSUILLLAN. @M g SaOIEE IO, Dhe AeLwnend GBfer
Bl LaJsasg dafaeiar uaiumiaLl uhdiu ssfaminbs, S@midamanbs, Uieieons udpiulL
UME»eaIE QIPEIS 2 Selg), B8 DeO6IUET SasaTaeaaer Erranal (FWHUNEETLEE STEDTgUl

LDHNIEDTH COMEONET &MJEBIWTELD.

AplesyeD

SE@LWMETD  eI@TUg  SENOONG) BT GsD GHEl RameeT, NHHIBIGET, BTHEGET Iy
elfeyUpbSSUILLLOSTEDNGL. UMl (h RODIE  iedeg RHH UG @D SHSSWQILET
QBMJUMLWSTE Uaumy @l wnend 2 Gandmg. Uaiumich SeLwnerd g iuner
2 5Gaisld Aa@Lwnend SomsameashHara anllilsss 2 Gangweung agoubang. REaETCUNg
LE@DTUML (b G(PGHHET aJHEMNET L WNETSSL LNFISTILGDHENS, (POHNSSIasSHsETE GUTTTLE

swnpréeimernt. AHICUMg M@l wmerd Ap&uwed ufionaoid UOIS@DE. Le G5 RTmIGET CEMaDTL
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mFaflssNHS 1ouwiuiiiedled Liredmflemed LnHiul SAbSemerseT
The thoughts on gender in Saiva Siddhanta philosophy

Dr. T. Selvamanokaran

Senior Lecturer, Department of Saiva Siddhanta
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Abstract

One of the most discussed topics in today s world is gender identity. The conversation about
gender equality has now evolved into a discussion on gender. This has further developed into a
discourse on gender equality, with a focus on Equity. In this context, the relevance of this shift
is also felt in the Tamil environment. Saiva Siddhanta, which is presented as the philosophy
of the Tamils, has been formed by incorporating the ideas of Tamil society. Based on this
foundation, it is essential to explore the views of Saiva Siddhanta regarding gender. In this
regard, the thoughts related to the modern concept of ‘gender,’ the perspectives held within
Saiva Siddhanta's philosophy, its temporal relevance, equality, and the stance on Equity are
considered as the research issues. The primary aim of this study is to historically understand
the thoughts related to gender in Saiva Siddhanta in the Tamil context, engage in discussions
about male, female, and third gender, gender equality, and Equity. The research methods
primarily employed for this study include historical and explanatory approaches, with analysis
and comparative research methods used when necessary. No articles have been published
specifically on the topic of gender in Saiva Siddhanta. In this regard, this work serves as a
pioneering effort. This study will be beneficial for those who wish to explore the topic of gender
identity in Tamil history.

Keywords: Gender, Saiva Siddhanta, Equality, Equity, Shiva-Shakti
SHDpsLDd

BUIDF Glpedled CWWIwEIaT aerHan Bunes ohHssT Basdunsened RonHESH
SEe Wiadngl. Gmd, Heow, euyeorm), Uasrunch, &6, Clun@eiued arain Uaialnsgiaild ‘Slly
e Sqliuan ulled RENaarsslILlLg. DgaT alf arbg SuihHae CFNGETE D& LD,
Lo eI erEifl@ansermeonar mLune S WeTiUGSSLILGADIDGI. B6I0aaTasabHa balTsas
Glpeauayud QoHE STUMNE Geps IMOUMUS G@ESE SODFEENH HETET UUILIULL STEIWE).
AiEGHe0 CLETERILQID LDSSHe Hleowld Sauaiar guitiuseRwusminn (WwdEaseUnasTiqueT,s., 2014:3).
FOID LUOSSGSQID 2 ameyl L QI SMIST CUGEISLWaETTHOIDT. ICHBaU@ET LIOEO]LIe)
Q@i HaIns cluatiselar UM eisehh STariuGS@marn CUEH SaTgl &Mge, &mow, GIWILILMC
aaLuabh@mn Oaeliupsgaaansta dama A@DHDTDE. CUETENE Greons ASIUML GISHET

@@L e (e HaaSHGEUMMECH JIDE@Mar. LmD Saormed eifer, i,
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D&, aueTeTed GUTEIGMTRE CLIGEG@MET (PETENNISGIEEmaT. Cuaiaian 2 anjaeaill ClLasGaT
QaeMiUGSSIHE AIDUSH® srariUl LT Ua] Saea Hada GreiGatw GeeliuLs
Qsm_mider. Mool Agusgiad, Sbmrs, dAgs, GUITE 2 (haumase, Weenew Wweamuea GuTEmer
QuaTTEawT, EIFTESMGAID SET@L WTETRGET] Guad UNHSTSEED SEGTRISWTEID rHOET.

OUEDT (WPLS&UULLIET.

SMOBNGETEF FAPsLD CILETIEENs SENEFCETSSTERLD (BHLELL GUED), GUNgIE 01FTSSNSEaLD
(Ursas) Ogefleunal umsb NfsSE. cuataean Hatiar soweliwed ampelar agfiumsdwg; Guu
CIOTMGI; OTEW 6la@m GIoWILTWE) cleTéasD JieNssg!. GDUILNG FOEDT, LTSS D HIE&EET ClLIETTEaT
clleloy Haves@s Seienar. B&6510c0e) aatis FupasHal 2 F56GUTed BOHE abg ©EIown®
QueasTUMHLjeaNTEN UaNSaiSw ‘srapssted GUU” e, ussuleosdw 61Wp&sluled He B
umad WesEE@WLWODE. WLaEls) euaiamaad oslal Jameed SsHNGENIULG eaonar
L OB MGTETIBES ghid HHGW Guas N ST SULGSSUIULL G B&8 P60 a6l 61Wp&s),
Saeng GJed QUG YILswnaGa &hslUn@Id SsmaWw &ghins GIe ROGHESS56HS 8§06
Quhsolla Gam U Leawwnearjse gar taefaraame eam Gaeirel GohderdyBng.
ReETaaUUM g a@d GUWHRE dpain QUES Leawwnerise Dohssne Ahw wiadng. GsmpL
Gupnfar Mg AFGLICILETEET feo] SnULL QuDHOGHSEN).

sOPs sTUdwBEeT Ouaisela OUWHRGGW 2 GanssuuliqGhEeUTEIL — S@e
afa &OHSsTEHLTIEC LHHsar. waNGneme, HaGsS, G eSS Wseonar o cluaseEGer
OUIIWeTETI&H6Ts Rbhewanil AW Wigdngl. aaid SHUMET UTSSHImIG6TE — Hbaoner
Gr&GhHaeuled 2 GAMDT UMSENmIGEETTS R(HeaseonDd. UMW) FoWEILEd Sijhg L Saer
PaSINSHDID &TEFHETGIEND, IRIMSWIETES, Rangepnanwn, Heseas S6lf gamary clUa &6
QUWIsETEaLE GOUEILLIULCIc@e 6IaugI SeufeeT Aiao cleanflaasd (UsSIWNeTisensE)
clganéisens SoHSaJEEMMEGa  &SMTLAILGSSUIULbaTETar). H&, sOlfar Desdlwd, g,

QWUWITWEd GTETUET SadT @ws &HSSIW tlauefuumhaGar.

dpa@iomd  Unedand “Guly” eI@d 0Fmeieoned IOHMIL Umlanons — umedlad Redeons
unedanonsGal  SSHRNGEILGEDG. ROSEGPODEEALHGETENTE UG Fdpasdar  LgHhgwnar
@emraauluML g ‘Afg) 618" elars CalL (PHED)SHE,

g1 SHfg) OIQIITHEd g

Lr@ILITUIQD Sadl GHb

Gu BN Bnss g

Gueh BRI TDbHs sraewb”  (Ba@iuuTL b, 195t 27)

erarll ‘Guey’ HRIAL Inssamer A(WSSWETSE6d, dieufeseT UHDHIW MssTe Fapall LMJenaes
06MaunsGHDE.
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goaod, CUeTEs, @adsd GUIED sHOIPESE CEOANGEEGE 0FQISSHIL EDWBIGEELLD
G5GIABIGEHD V@D AMFSMSCW (PSETE@WLLILGSSHEN. CUasaen el IH&ETe5560
ADIDEHEETYID DauJEE6T PETEIEEUIL(HES6N60ENE. FWand Ul GG CIF@IM Ja@TOTEHEEET
SL@ETLON, CIUGDIETETON GIal QUENELILGSE QUETEDTEIOT (P&E QUMW GIaimid SiaommGLd
BGuUNBE WS LD WU BT SBHSGIATSSE. cluatieanan SWITNmUUTEL UTJ&EL 06 RHHSE-
BEgasl ampeiwed, sow, WUTwe TaesHe 2 (hana amsadssnbsssar Lnemhaen” Lmdi
&HEGIGEEET Bhe SAWUIGISEL(Han] MU (POUGE@DE).
Spuiey HgéSenest

50 agendiied Utelad OBMIUTer &dHSSIHmeaseT &M @ULSEHHCEHL WLIHDIOM
arbgleTengl. SpaEsHe UGN OIS ClFeaImaEl UMD aelgiphgid GUMLGTETET.
g0l QWUIIIWE eTaTd ClFTEaESEEEME6 SOIPFFINESEHE NTHLALILGDETS SEIaESEs C\ETas(h
BenrLssmeol) uulebefled RbbHe) aUBHETD QUILTWE MEUESSMHEL SEGLD. RETEDW HelaTSgien i)
wanaeied UHW sdmsCsT Lms6lar el cuwiiwae, Sfasgiamnamil AaDGse AHaED 6lares:
BGHSULGADDE). bseiensules, ‘LTedHae” @b Heia Shsamanpen QST Jurs evsea SSSTheL
O&BMATTIqHEHS BHSSIHEESET, AauDMT HMT6e0LI GILIMBSSILIM, FI0SGIaILD, @UILF6 LnOIW HlaeoriLnh

L @mig el NpEFaanunes clsmaTemiLbhaamar.
o i 1eflotr GBS
g welar Grgnar CHNesD SOINE 610606 eOHE MFASSEMHESHE LNeHaed LbMiu

Sbsaarsaer euyenny) FHwmesl Liseid HCsEauaneT GILETT, dpaimd Limelerd Ui 2 anjuin 6o,

unedar s0ggiaid, @LILI6] eraTUaihenD INSQID HEGLD.
2y yiefiles Gane
@EATSSMHES CWUIWE BOIPE FAPEsHET HENET GIEIUTS AETEW  GINSSHSET

QigliuanLanws ClsmanigGUEI@ILD SHadT, CUEDT S068Iusms Hmaaseleiana.
o et

b5 Quwaa GHCIGTETET uIETHN WD, dleTs:s WD SAUe| PED&EET IFSTONONSaLD
Gaaauwnar 86 LGLumle), @UITLH e (PEDSELD LIWETLGLSSUILL (beTeTE.

@EATSSMHSSSE Lnehlae uhd &Ll hanaeT gés@d taalabssns A (Pigeicane.
s aamaulel, Bhs Huie| WG, (PWHEWTE SEDDS@DE).

WFUASSNHS GUDIUTILIEd

Qubas Ophéare, Sub@sGurh RUw @meued wapaow  SHJOUSSEE

O&MasgBhHETEID, aadsl, CUTaGaIss, GuITsdaINSaL CUTETD L6 &rjaiselar aifl LUeaiaes
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sow, QLWUIWE STéEsEmEEEL (@@anuanan GUTeGH) 2 erermaug. ABUTE “Bednai
QINEIEANLY LM&S0\STHAIET, S@DLOIL(HDETIEDIE), HEDIO\FRIET, (PEEL CIF6IGIET, 2_@LD LINGS0ISTHEIOT”
e Lprao, DHenes shSgEENE alfl OUEL CsWaD RET@DE SOEEG ADWED s
Q&METILG. MG aUETTRGGCaNT @gal (DafGoa@me: 27) aaUULLAN]. @FasHE UGHEISWIeILD
faa ea@lUlLTE. GsTHHT LI alfl FaSSSTHEL SHELHIHTSHEM WeSETPESd GaHm Um_me
SiWsNEDS (HBHETLD,1A21). @ramblfspn CIOWIGEDTL. STEEHIIL @FaSSSNHS GIoWINIE6ES
Ozeflans (POT@aGHDTDAL. @FAUSHET Pighs UMD &HSGHGEEE6ENE &ML GLoWILTWENSE|LD
QEDGHET GHTATUNG GlETHHONGE|D MFASSSTHHD aleTaslILbEng. Cagsms CIUNGIHIENSaLD
S&0G@MGHE SOLIL HIeTEad (PSETELULGSSWWHS aEafssTHhs QWIuwed Ug), Lig, Ung erab
WPUEUNGL&@ET HSSIW 2 ai@LIGILIMbHLEGTTES ClGTEDI(h SETAES &L L @SSO DS
LITeDIEleme0

Beler seoeluiear eufl USQSTETUSTD HIDOTENGET WHLEGSUIEd 2 Geuner Leheuens Ligiw
Sibhganan euenj&EUlaT 2enL_ns Guaiawid, gl CISTLIUNET UeGaIT) &HhSSIFE6&ET aUeTi&s LMD
U6 BHIHmrasihe &higmieamens &l LelpiLg sliww ouaiaimeansd @6 ANaE] &has
QpOWnaa|b dua&6L LD GliL@TIaais GIai(hb & liahlansald Ufamisss). (BhFoehaIbngar,
QFe0et, 2008 :10) CuaatugESNh SNBSS UMHa6e o6 ‘UMeland UnHML ShSSILGID
Ws@@w CUDSESTLEBAWE. umedsex), umedfae / uredanbGender) updw elangriser,
QyymiESlse LeddL eluGSar. umeflae LUHu elangmiaeT Head - Cuas erayd umeGamium e
2 uflwed SigliueL Weonar saps FHLIQILD CamUbSSISng. 2 ulfwed SgliuaLuleonar iaw -
QuaDT SiELWTETEISET, UTQINILIL&s6T Sieveng Rarelpsd 2 mliLsseT fHwms uGssliLbaaman.
251 UnuugluaLUlenarg), ghossmpabng), SelijsaalleTSg (omaes, M, 2005:7). @M, Fdps
fFeuled eumpeilied WHTTSESSEE0 D@, euelanto, BaTanlo, HHSMLD 2 @l WeamaEeLd GILEDT GLoETanLo,
ALGED, smEaMPsE, SPo 2 @LuaeTsad Gul eIab dpammd umedand Spaouied
Speowns, LUDbaLWNS, S§S&sUIULL UTens QeUUasWUY Sastaiss Wadng. SeGamuh
UhOW EGSSTLAIE aufl QUATERL QTSEETE 2 GANSEIULL &OHSSTEEED Lneland/ uneflae
CATUSTHDDG (L0EIENE,H,2005:8). SHEOsaINF &dps 2 GAMEGSHD GOhWU Ae0G, @eTiuL W,
GhsIULIMRIGET, aUMDEILC@)LAIRISET (PSHMEr LeEaIM &MIassemd S, GLowiuiuib LGRS Syeaor
- Ouas erar BrHaIhEGOIMLCW ghmssnp@ma 2 hansawg. SaICanHnssTOe &MIEmonsg LeGaD)

el_wmiseT 2 damiarn Saalw Umehlae elar ellensalILItbeémg.

S4awT, GlLEDT UMGaMIUNCh &6lfiee (PWMSgI, SWnHENSWTIZ. SadT, L Laanie)| GIaTLg)
Qarelpsd eMjbhs REM. A UMD lgliua uleconarg. UTeHae &Tihg SepsEile LeugHe
2 BHAMTESIH At - Ul FgHNSSTOEET SelJ&EIUL GG R, OUMGETTSTILD, ATAWED,
Fapaailed SeMmigeied UMTULED, Rb&EGEDSEEGETETTHE CLETISELEE e HHOHE GUbgIeTes).
@liunedflaneoll UMEUNH AHOUILL GauedigWsnEl. Cuatiaysel unefdwns Rhs wnseiiLm,

&HESNSH®, LMQM L6 el GLatiaad 2 HUSSIQID 2 | QIEPUNIQID SHGTEIGINES SEnL
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OeUIW, JFO@CW SMEONES C&MEd(h Aas 2 HUSSWNeTamMa, UTSISTaeaTaa. Rear
SBEH SLLD CUEDT UMGISTSBELILGL CUMBETTES, 08T551s, Hamans STihSbLLAETTE ANSETT6
Qe alsanElung, SN, SHULW — SENET) SEWSTRETE euaem ADHSID AOWMOID
WrHOUULLIET. @rasiLmd Hfang HesUulLner. Siaelar LatiseT sLalnsenTaGal o\EmeTamiILLL@T.
Qg unedilaed LB urefanes swsgieid (Equality)ubdujoner 2 epwn_seamens shsmesH6
waeinsdar. dsar Apss sl Lwome @uuge (Equity) updw sossréspb @M @saan
QUODIGTETS.

AT 5E5H6 LTEHD

Gaug e, RWHans6IHHIE &Me ‘Unehlae UhMi &hSSTHEWD @I6Te] FSSIAID 2 L GTEHE
sreoTUulLIQLd i@ Haamar @hHw cuwiulweseed Umedflael UrGut Weaew eLnHEm
snaoiu’L gl dNeaEs SFameeNed Lamrer sTREWD Lkbag JfdEds e@id SmaloL
QUNBLE@ET (POT@aGBEDE. BEREG Lbag oumgele JiaonanaCa sGsUUG@ID g e
gLUelUn@enmar Bgdepg ouad. hagalar lconaaaansCaiu Uisnhs saramar Uigloeiss tguig
CeneTagild Ve sa@ar SbéEGagd Bem Wwejeagons LesSED eer sTHAWD SHW elensasL
Saranlowas L. @@ GUTey SN, CUETSSLD, AEasL, CaisnbsmiaeeT ararLar Cuaiaiar ginane
FHsMeowLd, @asiLmd 2 uIfwne seSwawb uneoflae GaununeL. sradbysse smbsifle aaeald
anefeg WesaTamWwelssg. SOpesH6 CaTHnama Raams Mg CBLIAEIGEET @0 CIUGTIETEHES

ST IUL_LMGIT.

@EAASSMHS WWILIWE LIUT@E USTal® ShWanse, ShaLImad e Reoshal
oy @b eraldjsw, sheTamssniung nmIese!, UGDILIY grevdmeer, Seaenilliysmsw,
ssgallrensd egd smavdly mHrevae aiiud sa@ar HaaBnSadng. @mnE OIUIGEDTL
SEVSNEIGEHE (PATO@NRHS TaMmAsh NE0a(Obhs GanaNl HIESET (PLOLMGBET, MeTaauiwied
ahsgIGaale) Shfler BLmseNed Caqui@id umeblae UhHDIW ShSSe WIMUL N6 6TarLg

Gl L&56HS).

@EATSSHS DeoadW DI@US 0BT &8 MaS5s STEIHETE MNDEW] LaNsamgumgmes
QpsELD ) saadaia JToramssames SIsg easEL sHLMLW uaianmaEGe &GhSLILGLSD.
gl OsWeIsD Sanelenar 6leEGWTLE GEWISDE). eanmkies (FBnE). SeuaTTed RaDL b Spoeod
QsWIW (Pigdmgl. HaMmed LaNsagiuned e gpwead 6lsuiw (Plgelledane. SaEmeia GlbLOEw
QuETTEDIL VS SIDbhE) ‘STafssTed GULL 6TaTs SATAaSsTEaT &L (hAdTD, Hae &Ms BLIbg Ceaim
QuarTanTTe: HGEMNGaEILGBEDTT. Bafg UM 6U&6T UTEIWE 2 arfaidn iamed Lss @eosaw Fied
AL QUIEHISHSTD) WD GeONGW. “Uapuid Lo, Sarereld g b Sapwe) SeEwai”
(GiDUss Soabsns:23) ‘erametu Gurailarigh SeGwal” (AHUSS SoabsTH:65) earLar
2 _HIIEUIBIGETNHS CEMEeES6HEME. SOI) LsSUTesHEL, amaaLIsSUIT (PETEaTTIq MG AOENIOWIMET

uNL_ev&s6T UHGaMIMD SbpanulGeatu @aisslul L, (PSEEWULGSSIULTSE L6, Lehs
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BGznsay I aansslULTEW0 GuIETDaHNHGL WFgTar &rad umeblaewrsuGe.

Gpauny, HHansanaeNed HMEiG BHIUIMI&EL S CUEEMEa|d SleleIUmHIONEEaT
QanEad O&EMEiL GG UMLGIS&ET, BTUSHTWE Umall UMLEd&ET Ueauh@ml UMgUeTera.
@EAUSSSMHS CIOWIUTWIG) SHETON LGSSIAIPEL WG, JOWMED Hembses), TIHSSET CIaEonas),
Banpuihaeied SEIH QeI SENSSILIEIS (PTG, AT &1HEm6 Brbhg HHUg erarGn &mSLILHLD
;1060160 H4ETION CLIESTEDTTE— B GT@Ld CILIEDT Umens 2 dhaudlsalILL L ald aijsel tuassar Lhis
Q&BME0TqBHHS SAETEUATHE SHSSET claneTolauareonLd. HBHBaUEET HDEW CISTL(h Engal oL
Apenpepne ellenmigu SOUHS]T aa] faa 2 @b Saa UHDIW &hSS (POTEISSELILIGEMS. Saia@nar
QEbRns Caresamss 58Maes WPHULL AbaD HebdUIUTET 261_@essNar Seljuunar Gaiaogs,
Sleobug G CsaINsseh Caiss (ADUSS SHaIbsNs:68) eIaim CILGTERL @) SHEDT AIGEENS
seljés l@wUaESWLD ST (HSH@D]. FOSEIEE edpner sMsams W eisa e GholsTanTL
EWUBS( SDADSEMTE) SPHEeILITESES SGHSILLL GUETTUTEE6 — HadT Cuas aaanel — ReHenSeas
(paT@N@eULGSS SIDaImssTed L (hibla BeeonssTaID SMSRha &hSSTHUSS aIMbSTEH

GLsw LWL CIETUSEET
LDEDTE@DNA@TE) GOAIEDIEDTD GUITOGNLD EEISE)ILD
CIETTEIANG) QV&ES&E WG] GaD6lcdades
BEVTEDNATE) GO.".GNNIM! (DGO GUGTIHEILI
Ouadiadare eNBGaTmhd LGHE®S BEHSCH”  (BlhenaFuhs] CoaunyLd:3:24:1)

@M OQUEs GiaaGWhH(3:24:3) QU®BSS BHreuGemhd(3:24:8) RpHS sOSOW WETENINSS
B edaumpeunenms, 2 aiien UsEH bl Ham Renpss A@Lwernd eEHaEDN]. REEBHSDS
QuUILTGEW Uaiawé Gss&lonT uiiwygneans samsaema ald (PaTo@basa@D]. RaerurarGly
e, Swbuas, e s, HngelsnanL] Gurain Sa@)bd §eo HTU@IONHE! E @GO
saa@onfar @apUaisgs 05US5 BS5TOFERET, BaDaHnE aifl FaUL@SWD UsSHUIDH Sobs
gbubg@y Wweaod Lfhg eluad, swubsemh Gsnaulld sessameud 6IhSSII&EH@D]. @hig
Quavseiar Hlave RpasiLid Hae: Hosas, STOIHEHTEOLELD, WDRIMSWIGETS, SasehTanwiy
GurarGony OBWiaId SimeT UMD BeOeOMU CLETIDETIGET. & (PlgAG@6ETS SENGGHHEGID
DRI WAITSHET: SHSIAPISE B Bemwigel®bg S® UETEmET AaFGWNH B® HEOID
UMiSshens USo@ (b aUBLEIGET Leieded aumdbg]. Sictlouaarnsamss granigl soeiaiwn,
Sifbgang smAOWN], ug@awnmel LUobs &HSIOIS SELEd FUSML @@ UWEET
g% A@IUAISFHNHE CaahdIon] &M@ &bhsIj Snguled OaeTaer BITaIS WTE@TUI6
LapadGUILSSHEGE eaimasll GUGEDWLE GO L CuUTEqb smdEe6), ujamaunsl HNnbhs

QuaTTEEMNGHAIGL GIHHEEWDHDAN aTETUMSE &ML LTSEH LUTEH@me s0SgaINE@namws ST (h&mg.
OEQUSSBNHS FTEOSINEIGET a0T, GlLas UHHiL &BSSTL @60 NFs@eh U, Jeulons (PaT@mailLes
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Saugnaies (Pudng. AHg aamsulcd 2 @& Cualae, U ogWiald @b @@k SeMmIEeMNe
OO CHTEEHEND. @FASNGSNHS (PSONENE SaehnarGuUg AAMWT CIOUISETL] “HeIeT a6
izl Q@I @6’ (ElaenarGursLd:l) eaiq) OGN EIGH@N). OgmesTiiun Cusaham 2 wiSaaot
eihs Aauned, GuETUT@eUD Wadasg Saudiia sallna aifl UJUT@me i@Ionanses
oasdaory. Sdaomar &Mhg ‘g @b e UGS alfl BTN, ULeellarumed
eI@TLAIMHEND (PETEGISHDDTT. BOLMEIG (POTEGISSH@TDN. MHQIDT (a0, a6l (CUED) dPEIDTaIg
A Henan (POTEaIGEILGHDDG. Aaans &l 6leneeila (e ouasiaeand &l (bld 018Teaned
@assgIld Gug@w &ULTE GLLgd i.daarCwnn Guiyaw 2 6TeT &GS I@IDTanses
WiuEng). el abs AGEHE SaunssTRu ‘@oad @OHSS TaIN 2 @ISSIHL 2 6D’ (flauepTer
ggluniy: 21) erardaion]. GGG RBHADT ibhEE ROGSH d@DIaIF . .MHaaunHangl.
Sacpradsdwnegl Gaund 2 mug Sab “2 es6ledend BEaCENh BEHSEH BEM 6@

2 emgna Haim) Memelled @pmIGL” (Ballfansid: 16) erasammi.

@EaFSsMHsw uSHlar sL6s Hae ubmdiw alufiuiied udwne SaELIGHITEND DiGUET
g6SUNG UITEsHaWD (2_@l) (PEiaaibaang. Sanad! Sihadiqsiss. Jaarg AHme, Bieke
6H6W UITEES AHaTel. SONAET 2 sl UaL&HSTDNa. Saneltw 2 coams LuWsGHamne.
gowhsJ aerhie SBaEOaIA@E SOUHSHESG deMosIulL  UIHOTEND REFIPUILIGICENE0
i5NE AS5SHSS5SS DNBEEL Rannell REns CETHSSSTE) “GaE QSMN(LES HMLEA" GTaTILLL AL
REHGS 556 STATMMNG. BEIG Haipw FHESHILD “‘Gaigss” erariiubGaamar “‘Fa6s Ia@nieone cIhigGe

Hpner” (HGauGLUWET :2) clad asafisshsh Sasssulla sarambamw aleTa&ang).

ufiy peor Hleveoudied LINggIsGsT LGEEsT SanamT, Lmed Gauniumth Be0aned, g HETDTESETEHE
SimeT Uw saraiaeuled @omid aipbeUICs (rebal], SLES Hae) ad, Gluas umgural L
QUNEDG. @FAUSESMHEW BLES Haeowndu bfloeouled uswunag WsSHoGoalsamens
O&EneTéaImg. Aanonalar s@ol LSlTGsTs SUITUechFsEs DTEWEW 2 UTSTET SMIEonGa|d
eSS GIEEs SMIEONGa|LD C\&TEN(h HAAT HIOGES SMTIEuaNTE [HETm) 2 0ansL) LaL LITGS@ e,
2mE Sad OCsUdsEL HsMHPOLLAONEL 65 LD - 2 @PEGEL af&sonsa|GL0
&M LIuGpHang. Beaar penel, ogmbenel 2 mans elemmids Clanaienend. iaTonsaenar

2 WIgléans NIUehesamss sagas 0sminLhssISns.

Lonaarg s&HomW SEHaGET, Soall, HaeTand, D e ueany &l bal (u&siGeued
(P5eWniy,1976:54). JigIBal ‘Daua@T(BHET GT@TLbEDG. ek, Haambu Jtaiar AHOENs 68 D
OQuas GOUALLLGHDTDTET. SeiENdl CTaNGENEIGETET RETMNOT CUIGHELELE@ID GTATLS FhSlad
GRS (Gausbrgar, 1., 1998: 121). mFaSSSTHHD As@mar SHbhaubL a6, UNNsss), SNH5s8 earm)
GlbAng. fagusg ALiaanes Qe F686W 8ihs65. D5ICa BMaEss), Jaarg Gl os)
Badgensd :74) H56a Ha@d 6HUD Camede. saFHil@n Salblcae SalbedaeGuie

F65UN60E60 GIOID H(HSHIGHET (PETEGISS LD DET.
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SBgGai@me OWWIGETILT] ‘aar (facnarGurgd:2) 6@ 6ClFTeeNe goSauis
GOUAGS@TN). BEIG Saaiar 668 SCIMaNar s68), b FoS erar B@bh aasLIhSSLILIGLD. HEINGEILD
- DAMUILIG). IDADS56 CIGMHIGE AL S560 (PSHENAT (PS0\SMAaaed QFUiLLD S560med Sig) SIGHNsTaT
568 (AG@analgGaied WHeW), 199: 296-297) ea@lLGbEDG. GG ‘A@E G CIOUIGETTLFTED
sl LULGEDg. SGrngnar 668 fuehs 2 HusHUIET OBMLRIEGL Haeuldlusted HEE68 eTarliLihiD.
SFWnged Snlcluaiad AHUMINBSSE FOSGISSET LUILTEaIGWIT gHLIhESIaIH6aE6.

OQuarTediar UeLflonargems, AoHomae Geaellubsgasy SHeprsnar 68 UMW
@EUSSSHS cllenhald AHDEDEG. JFFsSwnar Herngrand SFameuwne Marm el@wEub Sideiu
R Sidibgid, PwoHEwm Merm cewenbbiub aibseilar, bhlame WanGw ‘RFeNeed), hrarges),
dAflwungsd e sl UUGEDG. bHE asulel, s6SUTOE AHFead, upness, REsT gad), Sfun
568, GBNAMFHES 1A LehE FHSHIBETTE GI(hSSTETULILS@ S (SiheanalgBGaied pgeiwni, 1975: 158).
BheUITEuHSe) CFUIaILT ST FESUNEaD aiaTeNUDEID @F6T FoESHUNGaID 2 @IDWHEND

PHE@)GES QIPEIEW Caled harg&sSIWnaad &smdhLLd ILnHibhEs6 Seamar G C&6MeLIthSSIB DS

Qalany GurmdET Smnad lgmeeliLop BSHEIMGTAT &S @EASSSHMHSID ‘LNGLOML
Qe e SGINETUI F&8 LIETEn)SeNaT GIATa) UGJ6)” eraidngl (Glaliljsngh: 20). BnIg g68)
DWESLD SHHDD (IDWEGSETD), UMW FHUbSSIEED welonEs GOUAbEMDE. Saoe 6o
2 ulijsaner wansaam Curg Sermgnar &EuD AGNHE @eaeloml Haim) 2 UITGEEET DEDEEGLO.
Rame g HEIMSNar W GIATUUGBL. ek, LT ga@rGwnay — AaET&EE6T WDWSEUGIETTE,
M CIFUILGIETTE IGETE FAPaSH@T SHSSIWD Nrguciiiiuneg, Shgu cuiulwedlar GLNgihlane
QNGNS Re&HES A@WEHDG. ACHEaMET CUSSHameUI LWSHSD SR@ID SH@NONSHEEET STEEr
usGaLUGSE Uar snéar Spaumel wrdl Ham WeHaws ClaMheEL. DG DLW  ETaTs
Gamed Gaumid 2 usmLD (HlepeleTmabd,w., 1933: 38-40 ) @USDILNG @FUSSSTHSL UMedler

gsgISmSL Gua (POLGE@DE.

Sagsamsl Gune s55D RETCDEN@ILD Sassar Hou CLUSRIGETLEE GhU 655G Salld, &8,
BISL, 6lbg), LEaMEoEs, LE&eEI, 26D, SHLOE&GET, HEENEGET GTaT HAIGLISRIGET 2 aoi(h (flauepmer
ggluniy: 125). Bdled PHEFTEIEN BTG AidhUHaNed FasSHGESGIUGTEaID gaal RbHGID U
HESHWSHIGEG 2 M 56HGEMHE|D e @TMET.

BaunnIBELILTGD (PODEEIGET RETDTEID LITUCHFSSISE 2 LNSTEDTERLD HaTIDNESESHE
DWESLD SHAISTEAILD WSS [Hée SN cleTsamsaild 2 Sajaug) DTaW HAEL. B Renpeiaiar B 565
e Bg| LehsHHSSILSSI5GE ST Hain Csamaisg gnu 2 Fajasne UGN 568 erara)ld
GaMUILGbEDG. BF@Md B “clloD)HS R F68)" (Bauepnar SSSN] 143) 6l GIhSGIaT&ELILIGEDE.
FEIMFNaND DEEID@E 2 LSTJD eai@id Lrawawsd g&swnss GHULLUILGaIE CUETTaaT
Spflaewnss sGhgasTE6 JDEEDg. HUIQID s66 eaLg “Saluleer epend” (Eeueprar

Sggniy: 81) erariubangl. erarGo &68), AgICa LTS, AaTonaaeNar CLaIEaSTE BaL WMNG
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QuEds CBTEaGHG) (2 @PEEIG0ETaNyGHEL) AOHO®, GG el F5HUTGL.
GObOU Aledled Hadiar CuTGeT CHLLLD Shadly 6T@Ned g A@IMGEHETTEW GPHOSHEHE
erafled eli bl LeraGery &MsgId &b LEDSHL CETHSSID eTar LeOHDE &l SleubHenn
pevaulfliLhsS GualaeLliLnhsgIh s&HUTEWL cuataar 2 alpliL s aawTarg. Hulaibd, dig)
Lesine, 2 @ipuus ga&swns — 2 HUSSHWTEES SHSUILGbAHME. GolaTaNel, SSa LIS,
GuaT@WsLD FHANGWIEW Aanss Aaone|la Daanbgleen UWGHCs oFaag Gume
faggisCs 2 MUsTEaEmg). 5656GMLSTaSM@®m. FJOOTEN6, ‘F65HCW SasHar 2 @l alD GaTUgTe)
e ugleveNéslIubA@DE. UEs — cuatiaiar AHMmed Hatial 2 @LaD CIdID &HSS PSETENLD
QUOIBME).

Seaupib séHu

868 HaggHar AMHMEL (2_@Lalb) AN aNGSHOIDNID cledld CFOMEILD MEURSHMHEOLD
PUpESgIGTang.

“IBHELEDTLMD FENH&S 668 WaTGD

Sipand Saafarhuleoame — Simaeraiml

Siauarar Gouichene . . .." (FaepnarGungld, 5:2:3)

eI Ouisa i taaumab “tdpamer Ai6Tes smk Halblcae, bss Hadai sa&s)
Qedane (Haucprar SGEwy :239) ela@im AdarhEHuiar aifiubd Saubdidda Guwiwnar BRLLHD 2 manal,
g05gISMS cauellLhsgHTDaN. gl “GNHTaNiil F&SWNE" aleraasliLbang. a6 GSIaI@)D
sFogmefid Gue eI EIHSSIGST (h 2 @D DEO@S 056MaUbSHBDEG. STHTEIOW &6
CIATLG) CIEH&HMTESSHIGSD Saamarl el bl Nfwng s&8. g Adla| apunag G (CEHSBTESHWI,
sn8aunsd, 1996 :44). B VG QUNGET Gaubniao ear elessiUbang. @8 swamu (Haasia
Bomed) eremeyd swausd (Hasiail Hibug) erareid clerssiLbang. ek, SaQeEL s&HsEonear
2 ma SISO SOUHSLD erariiukGang. sHia@id Refub Cam Gag Gures Csraraib Siana
Qpavipld BT, g CuTE BEHEWUIH BEEWNS Saild Fo&SWW BHUUGCSH STETEIOIWD AGLD.
Qe@mar G caThs MFASSSTHSD “GamGas” UTaIS@mS (POTMaIGBEDE. G - §68), Gal -

Slald GEHSWENL DU GETT. GETHms 2 @LWEH Gavl el H&6a, aal IfiLbHDEE.

@saID]L Had, Foagw ADDWILITES CBTas(h GbOU e aelNISSIEDEI. Seuet
FHANS, Febd B, D&EEIBET LIGTEETWIT], (PHSET. BFEa@T GEMDEVEHS APTSHHLD BT (h LIGd dhLIBIGEME
@galld GaeNULhSHBDTDEI. 2 60&IE0e adT, CILEDT WEDTPEDEW SaiFed, auaTel (Pkhe RTINS

@& EGBMHBID GI(hSGIGET(HEDDE).
Y et
@FEGHMHESSEH@  [IJTan [T ASW0W. (&0 el Ham aFUSSSTHHL “Sheowd
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sTQId Aoaas CBMsME” (faenarGurs:l2) Waainsgib. e Gamulelar Saioliau
SapieonaGal &L L aDGE@IDE. HEWDBSEETL NJOTEIONGS OB (0hE ML HICGET &HBEET
@, Ques et Ufsdaipar. weNGwras GuTe SiFls F6SWW B Qe CETaTLg)
UBag (Siam), wieer Guman @eswb Sfg BHaiiL eigeuwanwg evdfl (@uas), uetuetidad
2 NIFUTEEMDEd &FGhIPFLTUL $eilulleeunosd RmULEg Heybss (BLlg) erar) UnehaeliLbhssUUGbEDS
(BifoeomelL., 2009 :31). s§6gITLNEW cavGamanmonseb RmULg GLaTanmaEed HEtiL SgIFOnasaLD
Al Lalqanseld Usgs Camamonesaid Uaal® Gamanonsed DeUUg Aanmaa)ld halE il
@llgaons SEUUg BEbUsLTGEaD S55N&sLILGEDE. Bmig Guly @b HHDUSL LWIHD SEOEITES

OEmedeLILIhaIgl Lmehaneuled s&Te0 aEasssHs EMUTaAS®MSS 56eMeUbSaIRE.

Sariseredlesd MG Guaiseeilsd [LWWw euwliup. HeaedrssHed msD bas
Ghwnsed GSLb Cuargiursad &LLUUGSH RarelGss Uil SESSTLOME JIEDDSDG!.
fadmasmas SMmd HHG UGS HLHFES &edelled (Blig) GewwliLGbagd GOUILS5665TELD.
Siiggpmievau

6868 Sou Ravavelar aulqeBL euLWMAUTe SiFSsBTTervaury eraimib SINed LTESTHUIMEET
SI@ILD @l UNESESTGHeIE ararib HeGal aunelalp UTESSTET eTanilh Ueoaumn) &L LULGLSETDE).
BiFSBLO - UNE), BTl — CIIETT eTETOILD CSTEBICH HMILPE HTEU6DT “UIE ONGIEL L LFIDET GTaTemy. Hbamild
Ouadiagld FolD GATUSOE ST (D algaInECa HETw e S gMhEasT L) @6ie|halsE
alemssld SieMadarmarn. Suls, oo Hweanenise @5 e dhud eraimd SHaoung  CuETUTg
GuigebLD  G@PID CUMGBET &L (hau]. ACHCaMET “‘@nfian]” dhUSMS RIADECHI&HMSWITETIE6TEH
gloag aamid GHUabe]. 61gl aalanm Smbe GugIL AHaEDT - CILET, SETT CILETEDS DNDHIS6ED
(eparomd unedand), Sasr - Haor @faECsisame UHML 2 @I GELEE FNSG QLA Saors
LMIBGeM  Guas &farsGsisamawnenjaaT ubdw USHasCarm DM AU SIATSEE

PaneerluL Gouani(hld.

3igsEieveury ubhdw 2 @pured srariwu SigluaLuled Gstan) SnesgseNusTas
gl LUlg@d SOIPHMIqaID g CEaITs@Ll GUDHDG. amaal LGS Beosdw aerj&FaGWnt Samabs
&Mehd aa&enanns) Camiclcd Rsosmarambu® sranlubEng. Bg unhaell Haeular Suwedl
afuLliu’ L &®HE8M&ES alqaIones &L ILGEng (Sideodr, um, 2006: 103). Had, CUET 6@
adfaanseiar @M. ReUUl udjdlamar &g SaLwneTiLbsgEns. Feidr GuasasiLeTSseT SyawT,
OQueant aram S L Hijeonull uGlanl hignafsdarmarn. g @6 sHuamar arara|ld e ILbang.
b SgliuaLuled Ouesiawd Guesr - Hadr @ Ut swoonaelse, iamed Gy
rHfwnarafeeT e @D ANFEMS (PBTMASHMS (IDEESE, ., 2005:10). @sa HSSMHSSSE!
ABHeBaSSGEaILTaT &g umeblaem Foggiald LUHu 2 @jwun ae shifed Pamass Psed

&HSSID — SBMEIILGD CIEATUS SaIATSESHDGIIWSTGLD.
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ApreayeDr

Qar@pw Uasmeaiué &6 s uph Shoaseed UMhae &o5g 6D
®RUUJe| G@TUG REOIGW. UM Gaumiunch, Unehae eiadiuar Uil DESbsaar I ST
agerdiied QuMHMGhs Llama Fa S58MbE U6 gl WNEs: C\&sTash Seiamuiey
BsSsILL (beTengl. 2 edued ampeled OueTdeass snhsHuenar U uHiiu sGHSESWEIID
umedhlaned LMW &mSS! Heveular Lulede| RmiG ebhsSTeTUUL (heTemg). LDUTEIE SaTmmar GIUETUTe)
udd QUisEs FTEVEIRGET &HSHE ChGHTDE. SDO6GHE WIHOTE GHhLL S PETCISS
@EUTSSHS Lis ReosHUnRIGET F0W TSSO (PETO@T(he&@TMET. CILEENar &L, B®h L aI@)
L@@ 2 Me), Aaied Fmid aImpse, %@é@/ HAVEQ)HSG NFAMEONE ROHSHOE OILIETEIHE
(eéEW BLabWnes &l ICHCau@meT HasE LJan GHhHIS@mS QIORIGEDS. LeST) WDEoDd,
5@ elBUUL cTaTUar Jaudmil Sleo. GuasT HbWmanio, WSS SHUGIETT, HDIDWESSEEIEEH6 SHHE
elichUchd BUME) epaT ghU SlheUGL. FEHUTGAILD eueT HESMealULLTQILD LJar Haeuled icuaT
G RATN) BOEE. §655 LOMHW 2 @IWMN 60 Saghs Qaaviaeal, SMSMONOW FOUHSSSHET @l
RE@DUIST BHENID GTETE|D GTEHEaIE ROHELWD GIATaD QIMELLTQID §68 2 @pliLF s6SUTEaID Seild
il s65LUTEaIGL S5SfsalILbaaTmaN. SarreawHn tan Gl arafaid HTSSHfebeu) culqeuld
Guigwne, SagsSulaT STSTETOWLTOT HaEQIET CUETEDWD CUETTEDWET AETiaud DHSS560
QD BHEHSTES QIGAIONES SOIPF Glpelied UTehae UHH USW SGESSTEES®S Led Ufionaor
FHUTed QBMLEIS easEL SdhsSSLeNsaD aulgaTsad ResEng. AIQIs, ssreaaie LmHEsS
@6l QB PeMlel®Bhg BHIE AIBASEE CTATD CIhSEIGET (hEUENDULL TE & SESTHSHH0
Syavi@)er Mmidw FSGSIWnEGa L SELIWMETUILIGGSSILIGLSETDNET. Bmig LMeHae FosgIaIb
uddw Tnéemed SHHESTID RULT6GE B0 D(HeSEIaN6.

2_51155I6060T
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GLsfiL @iflugib 6womfl Ewpuiuiluiediesr apeor@eormeuin? - &b efiyeeor

Spuie|
Is David Hume the Precursor of Philosophy of Language?
— A critical Study
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Abstract:

The history of philosophy is usually meant as Western Philosophy and especially English
Philosophy. English Philosophy has been influential thoughts throughout the ages. The contents
of trends in English Philosophy have been varying time to time. In the history of philosophy,
linguistic philosophy has dominated English Philosophy after the second world war. This trend
is considered by commentetors as an offshoot of Logical Positivism. This kind of philosophy was
used in diverse manners during 1950s by many thinkers. For the clear understanding, it must
be understood from many thinkers who took steps to develop a science of language. Ludwig
Wittgenstein is considered as the turning point of philosophy of language. The so-called science
of language or linguistic philosophy has not arisen overnight. It has had a historical footprint
of which David Hume is one of them. This study intends to explore the footprints on science of

language portrayed by David Hume in his philosophical concepts.
Key Words: Philosophy of Language, impressions, ideas, meaning, David Hume.

Note: This article is developed from the PhD thesis of first author entitled “David

Hume’s Theory of Causation- A Crtical Study”

SiHapsid

RO LWD UHOIW S&GSHGANSSED GIaLg LHSTar @ &aoitbiligly i6060g WaToMAanGL.
&OHSSIBAUGEHD Jmwadcd @n salvalsaiar e OUSO 6L Fips SHIPed WHNID NTUGHE
GOOMLE 6IdUA s BMEHED CsQISHAU@. Daal A@@HFHLD DOENHESTO CIFEGITSHELET
2 BANGBSIUGLY &HSGIHEET QNFETHENTE NHeEg HGTCAMITE &aULbhag S6lies WIgWTSS).

o6 AFled Lgiano LEUUSTELW. aCamiUl L aians Chrssaman waNgealwuwelar elniaar uiedL
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GI@TEHGOMD. aNg Maah euarg BLEOFOWLD aful eloisar &aor clsrasth GpmaaarT.
wéam’ sgageg Gured (Macnabb, 1966) @@g@DUie) ST HUETSGED 2 EPLWEIT 6T
Saiasmiar el ua LUMHOE SuIELD WHOHILD GIDITFaT SWEIED @) Bbh SRUIGIEDGEGTLLD
Q&MavTqBHESHE Gauasihld. UL LUmdHmed SWRIED aaug VG WSS SeUSwnsl UL &e
2 _56iEaDg). IDTEO SWEQIEILD CIETLGI B AL WSHET LD ASET (PP I@TUaIHEND 2 MISIILGbLSSIE
oaneien 2 golRding. Bhsadmsuled CLEAL afyw HEFWLTE @6 6IDTFaSSaTaOWET6T
QUUILINIGOTET GIETLGIL T DUl SaS@D G WBSGT (NPEDWTETE6! GIETNID &I SamIEIm.
@bs dlLwmser Shgmal ujliied ey \BFuWDISHLGL @ EWWUIWE eaFerdiied W
Shgmanunenyraad LMHiug. Bsamesnar el “Oerd GUsE ea@UaliGamen 6l  OsaD
geliponarapmaad HaessaraniLaLapmsah 2 6er @k dquawsaand” (Macnabb, 1966)

eI,

S@IUaIWPHOAITS ITed WadWw Guwiulweremrau el UINSSTEIL A@ILAPSOITES
Wdpisdaare SniFwnar Song Sbsamanunert. Ganar cleons, GuUsE erarGumiar Snhsamaruier
Ra@aariCu afybar Sbsmar ean &GHSGID SralLbHTDg). cleonsdamed ATOEGSILL(H
Guaedilarmed EBMLIULLL Sbgamar Reupmed Wueolubdng (Ayer.A.J,1952). RapaLw
LeoarNiaysd &dmsg ooid OIS &heg T@id SE5EIABIEET cleunsa@IaL g eraraid iauban L
Gpdle Cleneiansd ol 6leons GuseII@ELIW Hped ear EIDTRGSEILGHDDG. STEDHR 6T@ID
GIEDI@NTSE(H ADA@SH 261 ClFUHUNS@ETLD GMissL UWETUbEDS erarmib &M & erarugl GLeeiuiet
IHeIIBU eraid sameond (Bennet. J, 1972). @g) (pwenioujd 2 avientowicied. Se)Lieipseoeuns)
eI aIasUle) Sev GILWBIGET ®58F CFID. AQUAILD ETEILES CILNIDWETANT WaTD CleuDHnIs
gromaCal DH&GW AN daGg ShsmaEeh dMANGL QUaGHD SliglLELWNOrg
eIaTUEeL @615 ClFEDNT. AaMTe) RESHS@TEW USIW aulflsd B (hFF&EDT. 6Ye0&6|6N GTaTLIGT
Gol. REEGHHOGS OBTELUITECa STEUTUILGLADDNT. aalgh ICas aIDTFsTE6T amnubiag)
fhgmaia GanUTL(hd5aTmLUIMa GWEFAIGULE WSTTSSLNDE. ela@a amujb &M
LoUULWSTEN &bHSgIGaamen 2 6Taimmbid CamulL aiamsuled LSIW el WRIS@ET (POaaISSaIITES

smaoTUILIGhER@TT.

aMibiHE WHEIW SMsSaId JabeL W STesSID GPUUsTDTa 555esas (Abstruse
Philosophy) waainssgieuded waaiiLLa @bs cwuideneriiaeT B wrambhenewd GasmuL
Q&METTIBHSMT. (PEOEULIGSSUILLTE Glowiudwed wHmib Guusionar Sbgaomar 2 eenaliseiLb
Gamu CsmasiL aMulbd deTEerg) Sbgaania GaouTlaL. teuelsasm igamir. ielued genmuied
BIBIGET (PETCAMq&HET eraUS@E BeblIlLge Aiiad ClBTETLaTGeTe: BEHHSENT. 2 @aElDE
clenéGas@man 6l UMb 6leulig Uapuner e WHBGmET Wartmibgair. DsnH@&s &maord
Rauiise sfwnar (pevmaw &L LiTigs66l60ae araUGSWNED. R Gl WSS (Plgairal GUmILELIME
S5l aelafuied Hepl bt Gauasi(hld elarm WamUIIGied MGG CIGTETETEHEEE. R &bHSS ClHS
SigLUELE §5GISS6BHS GIHIDE T@ID 6l WHHe 0FeNey Rmés Gauai(hd. abluy D@Ly, @
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eiiLwid A suonaegar HapllsaliLL (PaTalT AS@T B HOLES Sal M. CEIGETES 2 6Ml) RuieouTaGa
RaT@Dn ASMD Raidl HOLW UPSSWELIWS. Hamed I5HG waran eamng ol (formula)
ichevg) AglILaL G SHsIeID MG iglianLwnang e difaashae Seudwwonegd (THN, xiii).
Qupapwnarg SigluaLuled Faipwnarg) L boaid sanrar alfisd L (hE 0FeagInEL. cTarGa
Sbg@anuneniae (Plqes6led SaMIE6T gHULMDE RHEEGLD LigWNar dllunieeleo dbaan Clanaiern

Gauani(hld GrareRmiT.

o 2 QFWNSTHTES RBHSTE Wiged 2 NIFWTATETE ROHEHGW T@TUG e D@ HOLIGEES.
Papulwedled Wp@wwaLw CMAUd 6050aNsg AWDNOE 6IaLg Daigl GISIumliL.
SAJUTL (b SET@LWNE USHIGMET UTa@mar @k LW UjlLaged STash 65QISsans.
golaraied GIomfl EaUSET Lad CSTLIUMN a&E LIWETUGGIG. @ ILWSMS DOHDAGHE SLSGID
Gungid, MO @G ALwsams Adub Gurgid MEFFLSSET@DWIDT ATSHD CaueNlLBbHe GauaDihiD.
A58 ClgeTelaiand DTG SHSET GWPUILIBIGELGEGD Mg ILEL WTEEIMg. SmUSTLD HIHMTEOq.ET
Qwuiwed Gwmpiier S LHHisTes Sendangl. Hame Bgaar uhdiw Sbgemar GouiuIweder
Belar sresged GLeiL afiured CsMmElIUL(bell Lgl. erar@a Gomdl GLoWILIWEIaT dpeaTssTauns
Qopasdaomn aaug SHuelHGMu el wonGLd.

Spuia) Ng&FHaneor

QUIIWEIET LWETUMh e15H5MEWE eaug UeGaq Camanmseed Uisslul(heeng). ouiuiwue
agerdiied 20D  HIHOOTETIE WPHUGSUIE Gomfl GUiued HFHEESESL CILUHDE. SAITUML (S
sar@wulcl®hg Qwmiula STsss®ms albellug GWwulwelar el elab Uad GGemE&g).
RN ATHHD QD UOUUGHSTIDG aTaug UHMW HUWeE6T WaETeahéasUULLaT. &ats,
shéald aauaamie 2 6er 2 nFssaian ewmillaw Dnpss Caatihondn Haarssar).
LeoaT QETISGIS CETEHolFan b 6I5MTGS Hiame Juiamerjsar GhUbe). CGULLE Jeved
Gamiel pGs, eHoE@EdOET WseIGWaIl Uligububsgieug wumulbm. 2 a@sraniouled
GLell e erg eLOEM b Shs@anunen) FH@ igGSEMOLLauJ. AaMed Aleuay GLom
Quulueardure umjliugcoame. R 20 DL oaefunsCa sraiLbdng. D6iellwb) DG
SuieysGMu Un&Saanunsdmng.

Qwmdl Gwuiwed CurssTag 19D HIHOTEIGE NHUGHUTE AIDISS ETIHSTAID AIGHSW
QgL aw GLal. amfujld 18D BHIHOTEsICCW AIbIGE UL caums HneeCs
Qaamiclar Grreasongh. Dsmar ML aFhHE Uaadh SaarCheamaeT iglILEL T

SidWHSHSE@DET.

1. Qumf wHmw Gmd Auuiiwed TaTaaReWw claTeEse

2. Qumd GuuilereTjeelar Absemarsae (PaTeneisse.

37



Neithal/Vol.15/Issue 02/(2024)/ Faculty of Arts and Culture/EUSL/March 2025

3. GLeil afuyfarg eouiuluae cleTéEse.

4. el afiyBiarg comis Sbsamaniaer UGLILMIG, ClEuse0.
o et
Qaamnicnarg LHWEsT® dwsoms warewmniagtes (Exploratory Research) Sianwdaing.
ueorysmy e MHIEDISED UWETUGSSULLLG. QWG 6laianaahasamer Wia] OCFUIaSTED
RraviMbHlane dpemEeNalBHCs SIayser GUMULGbE@DN. Waswwons GL6. amublag wailg
Buwed uhHdiw Suiey whmid wals el ubHdiw clsTiaan e EJavith HIEO&EHD dPed HICSETTES

GI(HBGIBOEMETETILLLET. GUMLILLL SIa|&6T LEDTUsT) aianauled LGUUMmie) eleuiwliulLar.

Spuieysefier Wpmiey (Literature Review)

GLa. aMufar Glomfl uhblw Sbhgamaiamar Aule| CFLISMIEET 066 GODa. Jang GaumiulL
dLwmsmer dlatsg GuTCs Seupg Owmd ubdles sadar. Dbsaasaulcd elevoisTaRE!
Uehaaeosaps GuITAfwgnar far Guremar edua) GIUILSs&saT. Baill  amfiuborg
QU HUIDSSETEDEET GTAAMDIAI@E CIOLES AIMUEDT). QUASES P(PENDWITET
AumMUbUGSS&8algW Taaesiwung gns Wigwnell L TQIld dcanssdar 2 miSiuniqhHg A@ueild
Gauani(hld 61T SaMIEMT. GIHSOM®H GlL WL aumIULIL UMJ&eE SalqWsTes Rbhaes Gauani(hld crarelmmi.
QTILYUIUNTSSES Galgll RETONS A@Uald BOHGHDTDG rOUSO@ Bal (PETEIGH@D]. eTarGa
Lapa W Huianarg Huldss@raloulaar Han WMETLLGSSIagI) JGar HmUlLhssagInnsGa

SDHDIDG.

SMSSponar Sbgaar GUMEE 20D HIHHTEDIq6EL F6sD clalehabsar Baanessed GL6l
e barg ssglasms AWe| CEwsaTaerer L. clesd elaua) padwonamel. Saurg ey
(Wilson.F, 1997) afiyfarg weré Gemeomsamen SigliLaLiins @asg GLHESTETeTILL LS.
afly g Shgaomarsater &mjamd uhHilw BIeasih aJEleSESEEGEET WEHEWTEE. DHDN
g GCEedld e AoMOBST). ey lag smeard uHdiu Saith eFelesEADRISRH
eraianm 55 Caeliun al & CETEI(hETENE@ CIATLS@ET Mgl WMEs olsmasich ymuidmm.
Qeiaamjalessamia@meT amid Ug ijssnisehar SlgUuaLuled UTiss (Plgngl arardmn. erarGe

Qear AJH6 LUNSQIGE 2 eTelied Uiige aufiwd eIaiLlag alensgasnes elufaammn.

afwBw ellwnssunaiseed WHDIELON®H Sbg@anunett BT L@ aaiuamait. SaiT Sarg)
Suweiied (Brougton.J, 1987) aflamymis&uiwed Gerarafiuied ey ifars S55I05@s cllens@Smm.
RFH® AW ey blarg LaTluge OO &GHSS TETUADODS CETETET. BFEUTNE Bd
QFWOHUMbSESE@LUTE Lnawnnagild Saduawnsgiondu gLy Sonsdnsn? Saemmrer
HLMUUUGSS&ET 6leben GHlaeulaid CUTGSSOTESNS REHGN? e WS DBarg)
Syuiellar enoworaes srarliulLgl. Qmf teuefliun erarug) Larlugel, &GOS eraTUgaNqliLaLuled

eraIaIN) 2 @Tengl eIaTLCH Barg SUIAMEGLD.
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Quuued giamuled shamassed e LUNaseNabd UieEemd U@LLILGS@6TUD SHW @b
Sbg@anunent eb@Imell e@iuel. GLEAL afybiar Shsmauiamer 2 6Teiwed SlgliuaLuiled
ueLUMieihE 2 upssw Seupg e (Stroud.B, 2000) wsadwiorarg). L6 afujfar wais
Buedy unHdiw Suwey e mHTEled Baian SiMag 6hs 2 eralueiar SigliuamLuled eletsaslulLg
aaLSS OB6NaLbsgHoNT. Safdilly ahuamar JANGIGEG Glaman CUTAISTE g 2 NGNS
Bmeangl. sbHU@ R® AMGau LMbgianTCam ieiew. Sig RTEND Ghmi O&TETAIGHGLD NILILIGHESL
Leoara@enmch GeodlaEnnes 2 LGUMHGEGL) REmnEGL. Bgar aif 2 6 EFWoUNth eaianD Lfgameo

FHUGLSHADTTDG IBTLG Dafg SHaMGLD.

GuhaaiiL AeseT @Gy GLIL afufag Sbs@manuied oW eeemTar
PG CIBMETTLG GIaUgID gl eaiaunm \FGwnsonag crarugid Sadiar Siqliua wWrEL.
g Baiser saNGw GL6. afufiarg 6md cwwuwbwe ubhd ArTwelcae. CGaig SSge
Gl WMIGEET 6lenss (PaabsCUnCs Dsamar alatsaghaiman. Bsame @b AUamarg aurg
Qwmfl uhOCW MBS
SnLAé Osneiepswd GuomBu b
‘ST & eadn ugslonarg 2 e Ligesamer (Mental Apprehensions) Qungeuns sogdans
(Hirst, 1970). 2 emellwed fifunes GorégBamomia GLrssorar BLE@ss CsTeHule S
@swmHuh eraremd. 2 uifwed s Grrésdar walsisengid Apnaiaengid Gbil BHLSasseMNa
RO QHOU CFLOUTLTGLD. 0IGsTE eauaMar &HSSILILLG. BHEIGET QIMDEMD 2 60660 @b HLSESEW
Shpieug), &PBaesCEHDTH CuTe) RansansGagl, ©bk I Wims AIMiag Weelwabhmiinemnw
QgL HE@ET QUIPRIGHDID B 55D CIMA G, R6ieun) Led Caramisaied auaFelleosaaord
QUEBIHDMILD @6 AN OIET BHSIHILET BEGIF 01FeaHE0EE. MW@ ST eraTUg) SHDTLQIL T
EBMLTUMET @6 FUIWaD. abyb RGEUMGID &GhSME ClaueMULGbSSIASDGSGML gL SETLaT
RO UGS 2 (Hanbaeicd@ame. CLell amyb 2 aiiabuled USEIGENe Aisaamn ClFQIss56eNeane
e 2 eded (not words but worlds) Sssan Qssdami aar eed @uriui  (Popper,
2000) sagfaonit. @saTLLY CIEIG6TS) SdSsIsseMNaT 2 L HMIL EHISET FOGMmaseMaT 2 L
gaTuas elené@ads afiwfiar GrTEsNED. afiulb “wrmseT @b 6 Jibs WD ear GHIAbLD
Gungl wagar &M 8 eaugmas sy CaGnrarmid @ @ euneSeaen. BUBLING 6ImiG6Ne
QugiELWNGED SSHSFONGaID DH&EHD gaauadia fHeamer g ITSIHSSE IRIGEET
sLsgidaeomd” (EHU, 152) eaadpnri. pelar S@uaeansd e(ashé&s smeamoner sbhssaar
afud eeiany Gsmhnelsst aaub awsoms evls (Zabeech.F, 1960 ) dlersedaimn.
eisamsauie) Crredar Tss aeatés fHuled afiyb & 8 aausaman aeatéseieiane. GLouIuiedied
L FFADEE@T AELWTETD SMeneybd, sSramiulL Siesamen 2 QEWNssaD ©6 lgliuaL

55ZIQUDNG 2 BHAUTSS@ITT.

GEELELW MA@ &GHSGIGEET g BLE@SWLE 6STLILUOD &g  ubhb
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cllemé@agnans amub @aai uhHblu cldaamer WaT@maisSDnT]. BENE 6l CIRIGENS) DEIGEMED
GlLWmIGEMET SaansHgil umjsdam Buedl STams 6I(PHSIDg CTaLams (WaraaisEn]. Dbhe
Banansgil UMIGHSID LaUSIa R0 &GHSHO dpeold Hm &he@ms BueunaGa Lfhg Csmaier
o sadaimg (EHU,11) eaug Qaj angw. Réssapssaan wailg el HmID S@SsD eTayd
mrevseiaid Gaim alNs elens@GHDT). 616Med QUT®HET OBML{L Rrasith HE&M6TS C\ETEDIL .
M) Ut seMar Sigliuamuled shu@EeNa)mLne UnEan BIasith QSMLIUMLW &HSSISHE.
HE Uaiiyseiiar SigliuaLule) et emsgissamer @UEAL kU Uibg Qsmetasrew (THN,13
& ABS,516). @bs @aansg SUILGY UMTUUSHEGHW SigliuaL Ll LD S UsSHET TS558
cleEGasHE gL WTEang calg DahaLwl Shs@anungh. g @6 2 6Telwe &THs
apaw uhblwg eared Bgamar abub HulLdlar SbsamaruleldhCs cLHMBESESM] crarayd
ieheimeon sauaidl (Coventry, 2008)  sfloijfsdaimn.

LUOUOUMBLEGT Siedeogl GILWESGET Daamorar &ML &6  dpeGlD  GCIEIGAL&EGS
0sMuaGRETDE. aNISSHEH, SBTUTUNGSSHE0, 2 aTHe), Sh&s6M, UMTEHe eTarUatlaieded &I a
gauess sy Gacpramiicdae (THN,67) ead@on. s é caug warluge), SGhSS e
Ap dLwhsmeT SETaH565 CETarLg. SahHan STHMET QIPSH® eaiauTy) LWETUbSSIeIS
CIOTLIS@)MLITE HETG LWDTLIhSSHE0 elaiaiansulied GauniLhaaing cIaTLms cleneGHmT. &bhEg 6TaTLg)
ROCTE| TSI &HSHE LWSTLGSSIULLTAID Wwarliugle] erauams whdad GamulL iE55860
(EHU,18, THN,02) uvwaiupsgieusne saqd@eamnt. @UaAtunarg Sieuenil Gunmissensied (&
elLwongL. golaraied Sauniianar SiiqILIEL WSS CIGTETCL M@TSE) SbS@GE@ETLD 6T clereses
(PWEOEDMTT. CIBIBETS ATHHOT G\FWmHUNh WOHMID 6IRIGETg BHDlbamasaiar CaMHOD eraruahmET
Sigliuan UIGGW Bayg EeT&EEIEET Aa@aaman oWWILIWE Gsm UM igaiigliuaLuled &b
UBSDS eleTdGasHEGL AUTed sngmer ampeleid cleheprar FHwmer LwaTUT e USHEIseMeT
LwaTUT L claTsgaded dges sGsamD CFQSIHOMT. adssGIPNUL Haoulsd RO USSOS
dlenmidé Cameras (LTSS SHOTLAMEWLD 2 HEpaeb sanns elemmiGasnes R (hE CleedeyD
CaLg Bag GETEroNGD. USRISENET UWEUM g Wwanuilweled saiad Qs et
Sanann HLbpseiqd FGwrAludan sadullGsdonT. fo D mseMcd Wapwnaeabd &
QL misefed (pavp@wHid UWETUGSSUIGSEEDTT. @same Saurs) elunsSWTE&6T (Pamenowbm

OUIUINWLIGOTETT 6TaT Bauany GIDITHSSETIT.

auFeEeT cI@al &HSHEHEHET @a @ amul Fag — Hresels OCgefans
a@alILGSSWeTe. ahns srans Reaiaiedadhs srarEdam JmaGGID LT ILS6EETTEGLD.
@g GuLLa peed GHUILED yevaT-grey (Sense-data) eI@USET STTEWENWS OBTETIHETETE.
Be@ar ¢.6x. Wi garg) “Guiulue UHHW TNgTer dlamaaeT @b BHedled amiulld LeaTsIeameiEw
waTuSey eTar APLIUSTSHS SamIEMT. DETILSE) GTETUSEET aTSed B “IFHaw” Haeule SHSS
Basrhld Aaar Mevars@Ld GUg ATITHDEW BHTD SHSS CTETHEDD. Qi L aTILEEISEETLLD

abhsgIba@aenUd Camubsdl uMTiuged Wsald 2 mig HaeUum s &TashaTemmT. armed
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clalelSHelphg WwaludedeT 2 Gandamar eaiug Uhdw ogemeensanmsda  amufbd
s&naoTILIGhENT. ariuglesedanar Sl aartladn 6leENBHEEHD CGMNHHBHHG elar BauiT
erai@iulpées Gapld. earGal WAUUGeE6T e oaelahiamg eaums OaeNssT L
Rait Yparaweleame a@q BCaisar GOUITGA@OM. el WsSwwTar Seo 6l WhseT UbHbiw
sIas@end Ogelaallb SIMoe 6 ig@&EnnT. BFamesnal Qaia) “‘slsaanunm e(ossmen

CIAE EaMIQISTE (DGI@TGH GILDTEGEMDTT.

ewmPujud eupmf Swouiuwiegid

eIhss  6IhlIIG  aIErelEEEITILILSS WIgWNs @b Ulhs GIaan&EaEGaNns 6lIomd  aaug
SMaETULGE@TDG. REACQTH SOOETMHEID DT UWETUTGL a@jellossanpw Camubaams.
Samed g wwiwed e uFLNhGeT aGLEUTE g ATTDCA®T QIEIEIESSETILbSSIeIS
S@fonaig. CuTgans BT 6Ibsgs Ostarime owmd eaug Hulle LrSHssse
QU aUIEIBETTEG6 STanTIL(b@aTmer. tmiular Aissw huibaeaim maGea cleueliubssLiLbaaman.
QUMY QIENGSHETTAN Gllgal GIOME WHMILD WENE GIMP eE@TUAIMNMNIE) LENSISHEMNET LIWETL(HESE Se060MD6
1DaNg GLomf REULELWSTSTE. SGHSSUURLIHOD e@Lg BT SiqlLaL WG, SHaFS 2 a@je),
&b5gl, elGUUD erauah@n oaeliLbSSIasHETar @k &helunaCa oM LWETLGSSILGEDEI.
Sile) LIHOSEHETE @6 EBHSSLNSEILLL aufiwnaaid cIomfd 2 6Terg. RE@T (PHEILSHIISST6
EwuwIwedied QoM @@ iglila@L el WIDTE@TDE.

EwUIwed apeonhiied REICANDH STEOSHUID REICGITH CTETENTGEEBHESET LNIGTETONASTE
QobgleTetarn. s&THHE WM ea@ug Ursmar elLwwons  WWUIWEIed SHFmulULL g
Quuiweonerisemmed QWmf UM SAmeTmGE ATMULULLTIID 19D  HIOOTED(Hh EFHG g
RO SWOTAEGILD SENH5 PEDEWLULLL SHEE&WTS 2 HaMsaeoadme. claGa Gouwulwed Sbhsaer
agerhie Oaelabs eTaTasabhHGELET &S5 HSwg oM EWUIIWEMEGLLD. eIEN@)b
g uHdw SiglIuEL&6T UHWaa 660 6IaiLgl UMl gonselaneierams. GamesEsw
QuUIIwWedaT L STe6TEIHE GLoME QUIUIIWELST 6l WEIGET Lipaiownaraal. NG GLrelarg
#pmligeoed Oy Gemdedy  (Cratyls and Sophist)  Sfled@pminerg ewrddwrand (De
interpretation) ar ugliumiey ( Prior Analysis) wsedwar Gumd uhdlw L Sbsenarase
eraneond. GamGeory Ggnés (- Gotlob Frege) e@iuafiar Concept -script, The basic Laws
of Arithmetic, Function and Concept wpgw On Sense and Reference eqyw praig
mrevseia aipans owmd uHdu Auicled LWETUM @D LIHDEMS FOLUGSH. REHTEHHE
Seddfi  fngaanunerynar clhsaevoyuar WmMiUar Ajs5ssms eTsGaes oIUIIWEdET
uad el@U@g (POTASST]. B WWIulwed CuTsHe @k SHLLWEa@UNEGL. QWMAUIaT AFSsLH
ULBIG@eT cleTmiGaig Gured tgelans Rmas Caanihld eiaTug SaWIiwelaT CUTEE. ReNHE&Hw

Snhgaaniar 2enhu CLeill amuybied sranTliLbaang).
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uGLILImIeYy

GLAI. ey sarg walgelued Auie| eT@Ib HITEIDT “Midbll &HSSHIGESEET QD SOl AHGHWMUSSE
eMPIET TSSO FMIHS CILWRSDET cHETHSGHOTDMT. BF6d aMuyd CBTLIUTL6d LHHCWT AGET
gapsd Lwarun ubmGwn GOILTLellebancr. armed bl Hheaarse Aieeog LM Hbeaarsen
eraiMMIhE&EETMET b el WsH@mE Aia| CIFUIW WEa@dadm). @@ LW, ST AFSHD, g
QFWHESWTS edeg UMTDURMWIONS SdpssHie LWaTUbSSIUGLD alsd ubhdl @UELsn idwmoed
TGS - MIFUILGSS Wiwngl eraiug amuiiar Gmd uHlw HaeUUTLTG. SENSgIeuonaT
2 6 UFFanio@u LUGSHHET IS GI@TLSDG LIOIUNLTET JTHHD BEIG CFTENGEHDIDG. CLINFIEITES
BID SbHéen Guig jfenseT (IMages) eog WaTHled ErPeL. StaTmed feo LSEISET LinGleue
Upgawsome Lfige e JAHwiLedang eadon. sals ensasse (Simple ideas)
gal s sosgese (Complex ideas) updé sagd GuNBs Reaais @OwdamT (THN,
23). @@ 2 smansga ded @s@mar e CleueMlILGbSSIEDT]. 6Mogl LMY LT TSI
Baneoulgud LWaTLGbSsULGbeIgIanh. Gumfled Ueveianonareuiset GUssaNISamSsEL GUTSama]
erared@mmd. Gumay e &meTer @b alfwnes CuUEsHAINIS@MSEHE CUTHDNET] CIaT FoMiISEENE6.
&g Gwmf ubhdlw er&Hlaeol) UTauaar eIaTEm. GILMAUIET &dHEgISSEMNET CISTLIL GUOSSTNISETTED
(Custom) abgg c@Lg Qarg Phangb. Seaoand selluL &hsgssaw s JATSSH5DS5EH
OamarL@al eIaTUge) shEsHeEMmaen. HANMED Sl HHSHIGEEHET Ae06s) Fal (hd &HSGHHET Gaum)
alLWrIs@ETL ClEmaCL ATSH5@S QIORIGUE. RGO 6l(hLILIGSHET HoGaamen AUSGHSSETED
(Absurdity) OsnevLeeuwns QopsHSDET s CSTETERDTT. QLM EUILILETETISET Sandain

SAJUM (S SOTENID GTATUFILET BF| 2 | @IS SIEDIDHSHIGTETE).

&(hHGIGEET CHMaMID g, AsaT sy Sosed Gaa@UAHEDE Gatasth amulbarg)
fihgmaiaar raiillL ao&uled Sbfes Woung. AsTag &hssIEE6T AjHanseTTEld.
ALATHanaEeT Fas ClGMTagBUUAGEEE 2 Ml salsgalona@me. Bgarq UL Uleomer
UBRIGETNET ATSHHIGEHD SONSHAITOBAED CGTLIUM O STSHULHOG 6IaT ATSLULIGhESIDE!
el arg SidhU S&hSSIHE6T BSOAT QICILMNISSHEICIEME. D) LGEBIGE6ETS CETEDIL 2 (h ClaTLSET
s C5MHs BHAGEHS GIL(bl USSHEMETS O&Ta 2 ¢ aabed eleTmdelnhl. Sasihd
SANSSETNUT@T LFHENIO66T. cTal@d TS CFeMandaingl. abub @ Cumbelar SwederU JMIHS
BOHAD)GHE ST ROEDHS Fal (bl UEOILGEETsS OETanL oLMHeNa J&656ams cllenms (Plgujd
aard@ory. ®6 R@amn  (Genus dog) ec@usET G CBIHS SHAQUSE LOHDIEIDTH BT
(Spaniel) ubhdls saqud Gug e AGsL letmiedamg eador (Treatise, 24). swanmar
Gl WmIS6MET dpeold uaneds GLODIUILY. BEOE0MDE) LaTanD GlleEIS (PigUD eraLg) Sang) TS Lnbiw
HaneolumLm@Ld. 2 6 Ifglawasemata UsHRIGEMar JTSEL BHSHDTDET @b SglILEL W i b

Q&METTIq (HEHHEIE@E AL QWMA GlouwuweneTiaeaT saniag GUMe SaDbHSGHSEEME).

ourngianeg HID CuUNEEID S@UaD g STJUTET USEIGEMNET ANJSHEIGETD  GIaT
dlangsgngeremaang aaug undiw abyblarg umjae Gwmd uHu SET@IGWN®H 6L WIDTGLD.
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AMBHGIPNIgWTaT OaellLbSseatar ATHsD LHNWL amsssne aECsishamar GHhEI
oo Ssswresdwd (Ideas of liberty and necessity) e amsgitsamen elensaw afiujd
Si@al UHW WIesunbaeT oenhaeT uhOWEsWad &dmsg UHNLSE6 GIETEnT]. goladied ig
QUMFHGIMAL LWL @)D ETEIENE&SET UG GHHSITL @D GILWSEMS 6I(hSGISO\ETEmTL 60
OO UWATLGSHID Eapssamsl UMMISSEES JSET AJSSD @S], Sag NsTIamaEn @i
mredied (EHU, 80-81) emiiseng) 2 U Levaiae $66 Qe @ IaLISEed Sanaisansaan uled
REG BATOD DOHSHDM FHSTILRIGET 2_6Terar. Hame @6y el wsasll uhbi Cain) ASSmIGE6T
DaNgaEr OaeMiuGSEID HsIUURGID BOSEHDTD@E. e IS BT IUTL6)
EhHSILILBIGEMETEW NG, USHIGE®ET &hsSIeaems taelunhggid UG Gomdl whHmid GLouuIwied
Hpssanarser e(Hadmar aadEon). e srjurar CamuriaLud Sidbl &bHSSIGSEMETUD
clens@agng elmiular Sueau derss Gaagw Gsma aMu g Dmhsg. DsamGaGw
QumoieT iFSsD LW Suieed FRhULLTE.

dapieajenr

Quuiwedlar — QFeOBOWTEE — B6CaN®  STOELLSSQD DRACOQTG  LDIMHSWSSID
OaciGanU LM ShHbHsg. CaesEsW elwulued AH HETHs &M WHED SHEMEILD
Q@] BarL aemhans QsmariL S Sbsomer LIUMss sraiubaansg. 65 Gumed S
Quuiwed saggiaonar Gurs@mawh Reveomiw Shgomar Gaelmm® GUIGMEWLD C&Tash
sreolUlLg. Bfwrama @wwiUbssu saansu Sbhsamar Caomn®d uUaauww &Tadth
enaoiulLgl. @de gmnu owuulwe Shsoanns 6(Phsmawns G GHW  IuIuIwed
snaorLGbADSg. RsaT aupeonhHiied BHelar smed era@manipssiLbag e uHOw Spuielled FbULL
&Mool G, ANEYWPHOATSHL, AGIUAWPSOATSLD GT@d BIavi(h HHS@GELL) BHEETSSET Elow
EHsOATEEMGL. IQUAWPSOAUTGHHET BNE SHS@ONUTETINGES Sramiubua@y GLell amuyw
GIILD AhGEN@NUNTETHTAI. BaIED) € H@ILAIPSEOGITHITE DL (hlD LMITOE IE@TSGID 2 1 OlEManiL
SibhgaanunemnaGal UMj&ss Caanihld. sflunear Sbgamars@ 2 MIFIUT IHEW eleheprar SiglLeL

S@flwwnarg) ear BUAWGTE Rauf @ UILEs] Sheaarunen)nsg 2 Geuns &Taoronswg).

855 AlgUILEL UNLESTET F06&M6 Shs@arular clgeobOWnag WM iqlILlanL N
CenadLgme clemmidwg. Qumiullar ATss0 LHOL Sbseer aww el wions sraiLbaams). S.m.
AP, ML Ol&L, UL L &T §&e6d, Ba el (peeonaralsear UnieselLNieh @grardiu SeIomaoiouiuiiue
el sareholaa abaawLa owwiulued Gursdad SnlLwaaraw ghuUbssEng. elmauie
FOUGL Sésaanss Sie) sMaiues cuuluedar el eam GUTSE ghUL LE). UsmieeMar TS0
UL BISGET GUIMEL GlleNhIgGE8n WSS B(he:e Cauani(hld e@)ld [Hlane ghul L gl B aar LFIW @@ CahmLons
SUAUTETISET &ML (hSADTDET]. AaNmed BT GHMHOL GL 6 afuyfiarne ghaar@a GUELILL(HeILL g
cr@uas Ufeiliug Qeicumielar evow el wwr@L. elehepmend PanaoliLbgsILLLASM® aulqeuld
CIAMID AT PlaeyEET HFFWSHIED 2 LW abud BT G HEFFUSSETED

ea@iug) ewmillar A5s5s5@ms Uibhg Cemeasal Smes Ceauashbloaug Said@aLw eT&IFumiL.
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Qeamagid e sag ST HIcseal alg Swe UHOw B, wals alsmaan ubhl
ey eraruaimbied Glomiuiar Sijssn LmHdiw Suieled FHULLTY. &bhSSISHET GTEIAITN 2 (HhaITEEIMET,
OO B USHST0 el aleTe:GHa@nmd, cungiaiownar TS0 WMAIET USEIEaSHE
2 QUL (PSei cl WRISEHEES STesma Wwar]. @gemmed comfl QuuuIwEISEIW SoULpaar
GLeil afubilarme ghuUbssUUL(bEIL LS CalUgl DDIGES (PlgWNS PlgaumELd.
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David Hume’s Original works:

In the parenthesis EU refers Enquiry Concerning Human Understanding and in the text it
is mentioned as Enquiry (aflgmyenent), edited by L.A.Selby-Bigge, revised by P.H.Nidditch,
Oxford, Clarendon Press, 1975.

In the parenthesis THN refers Treatise of Human Nature and in the text it is mentioned as

Human Nature (oeflss @uwievr)). These references to the Treatise are made to the revised
Selby-Bigge editions: David Hume, 4 Treatise of Human Nature, edited by L.A.Selby-
Bigge, revised by P.H.Nidditch, Oxford, Clarendon Press, 1989,

‘ABS’ in the parentheses refers An Abstract of the Treatise of Human Nature. In the text it is
mentioned as ‘Abstract’ (smsasb) which is in Selby-Bigge edition, revised edition: David
Hume, A Treatise of Human Nature, edited by L.A.Selby-Bigge, revised by P.H.Nidditch,
Oxford, Clarendon Press, 1989.
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pewLuilwied Grradled Gsir. HELALIWRGT 6T(SSISHSH6IT

Stylistic Perspective on K. Natesa Aiyar’s writings

6\LIBLDITEIT FTEUCTOTGLDITT
WpaIblensd eflfleyemmuimeri
SIOIDSSHIENM, GLIMSHENEITL LIGOSEDE0SHSHDSLD.

Abstract

K. Natesa Aiyar, a pivotal figure in the development of Tamil prose during the twentieth century,
made enduring contributions across literary and social domains. Born in Thanjavur and active
primarily in Sri Lanka, Aiyar served as a magazine writer, textbook editor, fiction author,
political activist, and publisher, dedicating his efforts to social justice and literary innovation.
Despite his significant influence, there has been limited scholarly focus on analyzing the
stylistic elements and thematic diversity of his writings. This research addresses the gap by
exploring the distinctive stylistic features of Aiyar’s works across genres, examining how
his socio-political ideologies, particularly his resistance to British colonial oppression and
advocacy for marginalized communities, shaped his literary voice. Aiyar s scientific writings,
such as Oil Engine and Kanakkupathivu, and his contributions to Varthakamitran highlight
his technical prowess, while motivational texts like Nee Mayanguvadeen and Vetriyunathe
reflect his adaptability as a prose writer. His fiction demonstrates stylistic versatility, and his
Journalistic efforts amplify the struggles of Indian plantation workers in Sri Lanka. Marked by
concise sentences and emotionally resonant themes, Aiyar s work is a testament to his mastery of
prose and his engagement with freedom struggle narratives. This research explores how Aiyar’s
writings contributed to the evolution of Tamil prose in the twentieth century, underscoring his
literary and socio-political legacy. By addressing these questions, the study seeks to provide
a comprehensive understanding of Aiyar’s diverse contributions and their lasting impact on

Tamil literature.

Keywords: K. Natesa Aiyar, Tamil prose, Stylistics, Colonialism, Journalism

SHPpsLD

USOST@TUSMD HIHOTEDTIqed Ad(WPsnar SlH 2 apbal RmUSTLD HIHOTEDqed LNFSTar eSMLJUTL6)
oa1_GOME 2 (Gaunag. FSwbsimeeia vwauns, ussflomsseiar GsmHmb, 2 @bl uler
BABTUS SEATED GIATUDT 2 B U@ QIETIFHGGS STIDIBIGETTS AIEIDHSET. GDILILING, UMISuler
o6& QUEMHELHD Helar SIY 2 apbal Ledganseieh eeriss QUuOHDE!. Belar sWsMUSSET
DA QST QMASTIHS CaEaULILNHSEEMLL Bl 2 apaL FTSHULTSEWS). R@HUSTLD
HIOOTENIgE 2 Ganar s TS 2 @pb@LUld UdPps aeTiEssg aIfsmsST].
Aihgaamauled, UMps aIfflam SO 2 @IBEL@W GQIETDLGSHIL AHELEDGELET G, HELFUILIHLD
RO g Udgian &Mihs ewhunbeserLns caefans elpsgisaaman hal ulwe Ghreaded
Qymilausne Bhs AHUIe| ST
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DRSPS Sy R

Gait. HOLFWIWNET Felpss, LABTUML(h, THILGD, Beossew) umseNlLs6T G 0aeiCan Hhaeseled
QieyEeT HBPSSUULGD 2 6Tenar. eaaliid, dapg c(WRsgGamer BaLulwe Gmrssed Srmu
WOHUGL (PeHae Huwians B AEDHDDG. Gl HELFUWRNGT 6NRSS WWHHSET BT junes
GuposnaTeriul L UieseNed, STIHIL@@E AUIeG6T SaNsgiad CUNED. FMIeOHTLENET
GpsUssH@T GsM. HOLsWW]F — 2008, usdifaawnery HELSWIW] — 1998 & HISETL, Cleoaear
DHUTOTHH@T MHONIGHELD R L MG Hreied @DLIDeUmID “DensalULL  AETEW&ET GTam
sl paqub Belaamasuled GHUILSeHaaN. HanL ulwed Gonaded Gam. HOLEUIW]T eNOSSI&EET cTaTm
ganeolideonar @b U6}, JaIG B (HOINSS GRS (PWDHFSEETULD Mg ILIENL WITEE ClGTEDI(HEITETS).
BewLuiwied

elWgiGanfiar e, AHOE WsIWaHNGECEHL Saf 6P Bl WD 6ermig. &g
2 @IFOLEG WLGL CUTGSSWELWS eiam Reane. oFWweThaLUh Rhs Gaumunbeaer
BID SlaBnaNeasend. hal aaLg @) ASNuaiar salssaanamw claelliLbSsaedeg. iauan]
Qamsanih o&meTerh aamsuled Jamsts 2 fugne BosGL Oaefuum's  GwmAuuMHGs
gl (m-onar, erb.g. 2006). GUNgaNE @k UaLiutel gmd sgapadldpseh GOUTL eeliguiar
QuTEETLEE ghu Cumisampemes Gsfey (choice of linguistic features) Geauwgy
Q&neau). CsWE GsTeelILGL &Mew, @D, e, RFoFUISEmeT QUL SWPSTLD, aunSlULG
Siebevg GaslLiauiar GomAwMHmed (PgeolwaihdNE e ADGIDMP&sNIE6T 05Me] CIFLILLLhEGIDET.
Rev&5anT, Be&EI QIETWDSLSEGL UL (Y, Bb &HSIHOAT 2 aISSIDLG GIhSHMIHEES 6IRSILILL
QEMHOMNLJ&HETTE AGEHSSH@@L LHLasEL) aamsuled AGET SETEDW, 2_a@rjael, ol§eMNaLer

QaeliliLbss QMHES ipsal beug HaL (FHeamanar, cg, 1983:32).

R Qwmiuia perLwanoly edersasdied paLulwe 2 &6 (stylistic features) adw
uBd@al) UNATng. DeaSsaaT omoa@blieuid WMALLWETUTLELWD SiglUEDL NG
OaEmaviLmawn@b. @@m cwmiular Hamanar WwOHNID ocFelanar HEL Wl ETEESHNE
Relaggser e Csamalilbaaman. aTaGal, HENLWEDLIL| CH6TGENEE HEDLUIWD amsaer
QailcysSsaT dpedld elleme@ELNWYE Haneyd Ggefed QUNEDE (BHeanarar, cg, 1983:37). Rbs
gl uied GEMBGILEUNE), HEOL G@Ug @Gmerg eleuefuunct Wan@wewnh CISTLILaL WS
aaiugl Ogefandng. @oalf &b &dHSmE WMl 6@ &GHAWII NS GCaeNlLbSSAUSHE

@BWMETI(HETET 2 58&6MaT SMLILG soMiG@eT lETHEGSTE HEL U6 anDdamg)!.
Gsir. [FBLFUILIT SHTE0APLD ETLDSSISHEBLD
OB 960 aueTa@Tfied 14. 01 1887 Savih Umbg Gsm. BHELsWIW, 07. 11947 D Hadich

Qom@suled LaOHST). 1919 AWavi(h BEOBRMEHE b dal, SBn&EL a@d] BeomaaulGaodw

ampbsel. Hehameyfied seownaanhsiw Goehaeliuaiefuled clwmumiy LWinH CGuIGTAMARWITEELD
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Lohse). Huds &TOENSEE XS EEESGEHTTOT &HSHHMOWE CIGTEDL U], SeomEaulet
Qsmpmesis apenHield, DENEWES SIDNET Fdps, LETUM (), APHWE aenhblad, usHiname
agerdiiaid s GLIGL SeraELDWTE GleTBIGH@DT]. e UaiseT L@T(PEs SET@LD ClsTEm L @al.
BEuUsTD HIDOTETIRE 0BT &S &TelUGH&E6Me GULHREMOIIL  er@D&E6T LeGIMDE6MEILD
Soliydm dlemmidar. Absaamsuled, Gar BELsUIW]T umfHuila ShsaaraeTed &aIFiLLigGBHS]
LS QTF GNSHIGEEHD, CFWMHUMbEELD, USSflae WWhHSsaD sTanUshEamar. LM
USSINGEELLTE (PETO@HES &dps OCEWHUNGEET BOLEWW®GHES Was Snbhs aIfsT s

LoHSHGSHDTOAET.

GasiT. HOLEWIWNET 610581566 TaTDeIEmEUT, HETSEGLILER M6 (1914), Hanre@Ll UNGaTHamer
(1915), @Hmar (1915), amidaerd auhan Hiads@n BianswLd, alwrgl LulHa Hred, Suled erardlar
(1916), Qauddwer@s — 1931, [ wwRIEGGsET — 1931, UGUHEHFfmse Jiedevg HEIHSTUSUIET BT
QMpsas (1935), Beomianas CaHM L Bbslws o\gmbeoner) Jbsr Naiply BT (1937), gmpeonani
gLL Lavgald (1937), Bhdw — Beomans @RUUHSWD (1941), tgmbeonan] gL LUsssh (1942), pdw
Qomias — (1946), sdjamow (1944), @HHWS QSMHenen) &L@WseHD 2 fawaaih — (1928)

Waena@mael GO S555E®6!.

Gai1. HOLEWIWINET L U6 &THHS HOULS Sanisamer AMeled Hedselar Hanl, Meer (G
mreseicd L, e Desdwmscle oL, ussfas Wwhieelesd BHoL, Qsmiener] &L
LsSERIG6MN HOL eI@manm @mig alfleuns GhraaslLbaaDEI.

Gar. BCLFILf6T Siffeflwied HewL

BrueTd HIODTETQET CBML&EHI UGHTw Sdelwed FODSTIHs WWHEGEN
UL LaIfsereT Gosl. BELEIWGL Real]. e Spassed Qmhs srelugsuled GMHoIsTEDTL
eS8 WWHHE6T amarggiGo idelwed giamn snibhsamaaa@. “Gs5s utamagula dpelonsGa
b6 afsgnl LiglUL L pard), bHemedeonl) UMLmIGE &HlssULL GauasihblaiLg 616meemoGe
alenmBIGL). CEFUTMAIIET dpeolonall LWINMUILLTE &eelsEs G &edal erarm GILWIT ClFTEOHGISH6
Sgeraid EUNGHENE” eaig umpg GOLTbasHE anu, Gar. HELEIWIE 0BT &6 &Me0 iMeiwied
HICOGET BB GHSH@MET. AP (PSS HIETE! HENGEGULSHTE DBENE HE6D 2 SHTTEDILD.
5@ Pae aiulied FELEWIW Taia®Lnm GOUbaE Saurg 2 Wil dpsCHesasamss & (hHa g

“BIDgl QIPEHHSSEIL GG BILLMGELW HET&HEG 6D WaDs6ed Seonsdwiomer
Ausmiscfelpasdamar adugHes SomLBwuleae. AiFOBEGL B aINGEET
Si@sMssn GUTGLEL BHg SWOIY BTLLT @saar LuleGaanqg AeuED” (SEmsEL
ugleymme, 1916:1).

Suleh ereda, savsELLge) B, SansEl UAGETsmar ASW HrevseT Ahsucd gan sribsene.
Qarg WsMaIg LUsHiaauna ajsss Dssraid AN g &TIH &hsgieaamenCU S
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absgl. “elwmunm, ess56sMie, alasmuw, QUTGETSMD, eadaiin Wsew 6swrses&s
goUbsIULNE alwnsmaeT Grafesiuion’Lnr (afsssdsra, 1915) @i aisss sgner
Bsflar Cresasamsl Udeosuwigieren, HELaUIWF. Jiwfar peLulwed sTihs Smls saqisaer
QaeliupSgIaarabner arg AN HTes6T SaNsgald CUDSEET.

R Gwmiulled HarLulwed &g CamuUTbaaen UGS FalIGELaT Glam &ihs
QEMHOBMTGHB6MNEr LW@TUMhSEHLD, 56 Be0&&HaNE: aNIGahL (PSET@L QUNIS@MET. “FLWL (TR,
ellebeprand, sLLD, eleroupw, GHIWs afaramal, Csugudiams CUIEID REICATDH SIEDHGLD
2 fw aas6bmiseT &Shseo GCaqurnbaamens: oaTabeTaTal. Bama AiHFHESH SIODHELHEH
2 flw QEMHOBNGHEETUD, floo BEHSEENS aDIGEETD  CIGMTEDTqHEGD ( [Hl..OMET, 6.
@. 2006. 36). Gar. BHELFLWAGT Huled TaTBa erain M) erardaisefar elFwmHUNbEaT LMD,
Sanan 2 LGWIHSGGWL Wepaen UHHLD elifana Seaeamens ShHATDE. Dbg mHIed ubhb
BELEWIWT (pe&a@iuled “clarddl amasolanied clFUIag BeteaGHIar CGEr Hllged lGSHLLbHE
aGdam  dagwd &HCHTaNEESE6EECH. ATDE ANMEIGH ANUSHUID, eehllanar &L (D
AwsSad BLaITs6T Saiarwd LuIHE clunelicdae ararugl Wiaid Adbsg. WIosn® 0smaaibd
QsfwnseuseT @UOLMWE ETaBal qenJa&senll aubg B erartDdsamens C&hss 6Nhausmed

&GO MBISEHD HELLBIGELD) ahUbag UNGIsas5665M Smeang” erarm GHUNLhaTermmi.

aadasa uHbw elflana Seaesamen ULBSLLET aleTa@h Dbhrela SUIpHEL
5068 CHTEESS668. LS Sa6F0IsTHE6NE L@, HmidHes ClenhaeT &ehs 2 aphenL

eraTLET bhHTE0d AFsD B HELNNIETETET. 2 STIENONS GEGIBL 2 @ihaL LI UGHWE i Lo,

“clatianarial 2 SellaWaISTaD(h @@ WHHISmE B iga@med AGHEG ‘Clatiola elardar
(Oil Engine) eaigud, Bymelullar 2 gellavws Qsmedih Guholsmaian shdanull QLhomed
“Bonell eredder (Steam Engine) eraiqud, smhenn (Gas)  efigg whisas @ ganmed
s eradar (Gas Engine) e@iqud, snhenn 2 ebdamiubSgiausned &8 2 adinanmed
2bsWHHISSNE 2 adan snn eahar (Hot Air Engine) eraigw, sflwu Qeuliugar
2 gellaws Genasih ssdawl Quhome s Gor Lry (Sun Motor) eamb Quwiser

auprdabamar (FELawwi. G, 1916:1).

Gam. BELsWW]T usgfamaseicd epsu bl seld Dmbg WwoHdad GCamulL @@ hHaLauw
QaeMiupsgIasTeEGa GO g UGEH S@ubHGsEamg. Addue Bl &dHSMS GhILL
2 &G, U, 2 arjis Aawanie samar LPGSTE. CUNHISSETELD 2 @bith. HEMW P&l
Qsfwngl. eredemaIbISSL BeoMs GemeeymT Awmissamser (no — verbal elements) Sifefiwebd
BaLuled WGSwD BUDOUQID (BHSHL, gmo. 2021.39). RFHG HEOE 2 HTIEOIONE GGG

2 app@Ll UgSaws GhHUELeond.

‘eimenGeMNed 2 Gonsmaaen IfsGOOUN g Oaeladd 2 ajansd:  &IhHEm

adleld  cl@Daiseled 2 e Havieany Jeflwns LIHNESHE S UMUsLILbSSEnmed
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BomelwbSImeEGer  eTUSILNES — STaiUGL. Hossfs srmersele Sl &G
IDL L &M@ &Manen 6l(hée 2 LIGWMELILGGSS@NE &6 eraraisa ehield caTDlaGaeTalL
Guena@awnss sranlubL. &6, Taraaamen QMGG HOg CSMIGTLEES

5568aMT) JHUGbSHGE0ETETEN Cauani(hlh” (Suled crardar, 1916:4).

BOLEWWT  Suled e@Bar  Hreded HmidHed  COMOGEHTEAT  HEEFOETHEEEL
LwaETUGSHUIGSESETD  HCFCa@er, OuUELUTNTET RLBE6eMe RCUWIILE OenHeamens
@SWNEI(HETET]. 2 SMIEDIons, erarhdar fedaoL, &pmm aaril, sbiyagd NCeTL, eevblearen,
Spuled UL LidLl, eréeomedl @vull, B 6ied (psenaTanensd GHUILeMD. Qelaeswrar HavLuiwed
GaMIG6IT HIFOUL Qubm G HFELeWIWNaT Sideilwed giam &ijhs M clflains HMUSSHEHSEME.

BELsWW] @hHW &&shegl GummiLgsed GEHJguwmsl UmRGUODTEIL LTI, Siaujg
ePSEIGEMQID, GswHUTbENQIL dpgme GCalams W Jporata DoHSHGHEHDDE.
Sflunane@er dpwdls dLeaEh WesaeTs Sllg elUD amalle Jafgl 668 WULHESET
SiwhHEGheHamar. GhHiuns, Sanenehjsaen CGhTed eNPSUILLL HIEOGETTEGC MNE6I(PES HIGCISET
Sapdamar. ‘2 ME&asScHasEL) aIMelUIG@eTs SL-lg 61U, 2a186LD UMD (PErGarmibud C\suwiuGa
REENHI e(WPELCLNHDGI. SBTE@EEBLIUSID ST M@ Gacdeong Cauficiane IaLms AHaTEaSHE
AOUNISHS SEIGET QIbEIGTE 2 W) ANUaIMN)e| SHIG6T ShiseT amasalGalL Rmadnosaiamsd
&ML @HHI0 UWTeUnINeme Ag6a BHrar agijunsdd asnmneh” (HELauiwy, G, 1931).
gam BowBeasa mrela syl BALeWIW]T GHutban). utpdun] selasseleld,
slparselabd aelunssu Ue Shsamasamer HOLSUIWGL S e(SGIHEEMNET 26l M6 D&HET
LWUUGSSHDM]. Seann e e(RHW E(PSHES@eT CENatL nHIesemsda B DWRIEGEsET,
QabHOIWTES (PSHENET MHTEEGET AleTRIGHTDT. Bbs HIevs6MNar 2enl_meé G, HBL LI (PETEINISSID
BOHSEIGEHD Jaunan Gaeliiubsgd s salggelw UNSaEDET. Fadr SO 2 aIbHaL U
Blesé Soliune e Lasal bhTeaeled &nanrigdaimg. 2 STiaons Gaaidl) LGSauws

GO0,

“BIDGI LSMIMALGITHI . aif) Seumd ebhsawsesd WssSsHNE Serofam? sl wiguled
LGbSEITEIGRIETS5H6 Sial] el &ae Gssalihgamewd g AiTeNGSSWHSTE@T! Brarerd
prash L e geMisensE elGImsLm LaLtIGbE58) eTalalged? iauisens SemenolLGauLd
Saa@mets BOHHHT? OCURW edifleamens &aoi(h deuser UWHG Reflbsiaet?.
srs@menalL LGRS smasmerUla CSTLIbE BLEGWUYG 6eulig edifeansgl oL®mL

UWS@SWanT_néseledaneuwn?” (i wkigeaGsear, 1931:6).

8bs 2 appaL@wl CuaagGurea)b, Seia] FenagGuread HELEWW] (W& Clgaddammi.
Gaerellaaer Jihed Jiheed 6I(GIeIE REIG SaIENGESSHHS).
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B whiEasar, teubiiuads Haw mHredseled Gam. FELSWIWT 508 ShHSEISHEMeN & AH(PSS0NS
QaeNiuGSgIASHGL LU 2 SH&EMETI UW@TLGbSSUNGSSE@N). aImMpaINEig amphs eU®bOSSEMNET
QUMPEENS (PENDHEETLLD SIDUILIGEETULD GI(hSGIMISSHE, SO BevéawniseMeil®ha GMHEaENeTEmEL)
LWETUGBSSHE, &U&Me0 LENGIs&ENa ampsamael GUTGGSamen 2 §Tjanm &Mllhs SO &HSS
cleTGGHe0 AT REIG G IgHEM L SHHEE.

S48 SeodSLmisefied oL

Gamm. BELALIWT HHe Devsdl WwhHFselId CSTLIHE BwEd QbSHESSHOTON CTaLams
AOWWRBSTDG. AHGUITD EWSHUIULL dpaneouled GhHSW WHCWMET Siedeog FUUDWBEDL, Sd.
@pmosmfl Gsimauiar Mg, ROO@T HTaed HH HIOSET LO@OHEMS 61(PS5F QeI SThHsaal.
gm. @ymosmil Cajamauiar s wawas Sneams BOGAUSHET CIGTLGEEONS AeTHIGHRD DG
glb. Sumogmoulear aIMpeEame aenHaED 6IhSaIILILSTE DD DEEOS, STO@ENHSHIG &Me05H5E
Oza@@NhHLNeNed RHHS DHSEET AETEHL (b SHIGTENGET GEITEMEENMND M ReoBaM&HSHE
SPHGIF CIF@TOME6T IBUMSULD USa0slws sanelicdae. ssamsuled SLIHounid G

UGS Gam. HELSWIWNET &@sWNSss SOLILGEET Cl(hsSIaI&ETIDE).

“oranouied CalglIGUNGLY FEUIL@ID AIWEHT(H CFEDNE. dau) 2 6iTem B CSMWNg.
U lg@Nwned 2 L6 OWwelhg STl R UsSW. 6@ FWaNST Snadl. 5@ SalUaT tsain
aadigll 1I1GzesHed G, UMD alqaiSTas GaeTelliLlLglash. aash 0FWwean
OsnaiL 2afeTer @ FEULET gaT AFGaIUIcd SO AMPSHISH olEMETeNENIEOEE0
G SHEIEEWD HIDG BIMOFMOGBGEN(h. &avlgeGl GuTes Gaanihlh. AMGEH ST H&T
ST UAWMEGES Caadibld GIaIn A@s BIaLsE B6T BHg rmosmbledl LeoUUL (b
CEnaiGL aIbssl. HaUiGUNT aGEML. savadfeiens GLamLsmens s6y Gaun sWSEID
&a0qeUNs LUMosToeEGS &L6 STavL s &UUNM CUTEGaIEDT(HEID araim LWL @ UL
@&Wled sneidledaned. aufud CEMwng. Deiels SarluwjseT SdheeUTHID, &adiqs@L

GuEGeuanT(Hl) ETETD ETatiEnSens Jieua 6l (el ellerener” (i LWEIGESET, 1931:89).

8 8n ansdw Sablied samgow BEISHS 0FOID WanaD ChT&as566EE. UMSSIsSer

ahlanesGshU CIFTHE@ET LWTLIhsSLaTern, @it HOLauiwi).

&g Haw BL&gI6CaHUaID, UNSEHNBIGENE CFWMHUNbeEHE aghuald Glomdaw s
GTAISBIDNGS @&WIELD S UaL Ssans W] alenmidulbadaimn]. 2 SMemons “Graneouled
UL SEUCIUOME. Lewned efnlL UulL k6T GUTE JEDE@ETEIL(h WL &6T AausT e
CaefiGuamjser (Beog), 94). @8 GUNETD U 2 STIammEeT 5 WEIGaGCSET, dauhBiarGs Hi

EO&6M6d SMaEDr(Plg.

G FOLFUIWNET BevsdHw WWHEEET g ROOST BTAQID RETM. LWIg SOID

B UIWeld UaTIPeEs SETaDEWs ST (hausTe BB AIaDHEGSHEME erared. mide
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BTEIEES S(0E 6(WSUILLLTQID AG@ HEL W CUTGHEHD SaENsgaIlssamal. HTael®hs S® UGS
QUG

“SE0Ilg LT BTG SEEENOL UL G@ONET GIWETEBSIL LIETLL 61l GlEmedeoliLchd
Sydiar Ged 2 6Teng. LMSWU B LOsssUU0 Weonadme GCUIaSNES S&hs
aeiad URWSTUIGLUSTE, AbBEID 9k SlIeDWsIULL@HBUNE gnmind naEns
QFUIW aFdaamer amuissleuhOGeESEng. RoWLEameE6T, APEW UMDENDCIEEISHET
wsena@ma csweaded Abbarssny Gui Gurarafser. UL DUTBWSSHNEGS SEeantd
B&ITes QeUUESILET elwmumb ass5esmie wselwabinh SISSUmLES bHeISDmS
AiFlall Lan(peTanhaih eIain) osneead Gaadihon? Cunwgl 6lighegid, 2erfeyeen
Qsminenaasefcdmse 2 Wihs LamslGunadaeia alfuns s®E0amIsaTeUTed Liens
derods sfwearg @efawwd WLEIEGLUG CFUgEbL. D@ UssmISEeMNaID L OSESEE6T
SWDESHICLDHD B LBISEETWLD, DGSHUTN6) O@TEN) FoHSIWNGD L LILGH@ID aIaDTiq&@emLD,
Gy SuhdrmseNaiseiund SP&sLILGHOD aIEqE@ETLPELW QLG 6L

ciflsaens saii(h HFFAUILLTSauTEET R, (BELaww, Gam. 1915: 1).
eI OO BTG GRS HANL WIS, TG HanL &GN Lashaea@aens: el&massTEL.

Gam. FELsLIWfET Remi@mas ogmiener) HSIUA@OLL BILEW WWes WWes BGUEs
parLuled esUULL BILel Upgwngb. DbBBILel Hrguled sramiubl UMLeserd Dbss
FOTaDUWICEW S@whHFhaEaimar. wrg CUMAWNETEWaW 6IhSSIMIGSL @h HIensGa
SibgrlTaipl) BHIL&WW A@LHSGHEESTDE. HILESHH R IDOUNEED @6atleun® UTSSIsSagid
gepa  HaneasGadueid, 6gMbe Hamamsalsd ghualh Cuss qIEEmE WU MGG Wi
@EBWNEBI(HETETanD SmiGL@eoLD.
usSifenaseied HEmL
Garm. FELEWIWY UMpSlaud Harm USSNamas Siamnal algaainsgis CsmaLal]. arg (PSeoneaig
usSfeaswner aisss SSHIE elunumw, essesme, elagmuw, UIGETTSTIW, aarhdetin eag
WHEMsCs Agah WesHusgal elsss. Same, Gsr HOLEWW), Deomaauled GLH6IsTEDTL
UsSiNane WbhEEeT AanarssIGLo g mHeonani ell(hgane, AFwe ell(heamed elaTLiaIhanm g LILIEnL WG
O&EnavgBhHear. AEdHD UsSSfaasaend, SOIHU UsSNaasamend HLISHE@T]. cieamaule,
GaeGnaar, GaM Ls Ggmiened, aghdfe, CseUESAT, cifar (Wgeonar sBIHL UsSfassamenud &
&l gagar, ~.CumaifL (pgeonar midleol) UgSNansamemid W LTSS, FELswiar UsSNansL
Uafi&eT ogmienenjaamen eWLILbSSHUSTE HHSENOWNGD, 6HOSSIHELUIGID L6 DTHMEISEGET
Sl GMHEIETEDTI (BEH@D. ENHTIED D&HEEHD ANfsg alemids CsT6Tend aamaeuled LgSiName
hEnL WL UWETUGSHUNBSS@D]. Galquaeiuled CUaaasl GuMeGa 6IPGID LadL| HELWIWNeT
ussiflans cIWsgIGaE6Te alfcl abgleTenams JasTaNss Piadamg. Bg SigliuaLuled urFHular

afiflam Suwwfer CuTEmaEEW &L(hausTl eSS
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Gmm. LW  Ogmibsmsangune  Rmhsaowne, AgHed  Haeanseiar
GuNE@aEMSGCEHU AIWRET 655 BaOLWW CaGRCIGTEI(heTeNMmSs: &ramemd. B NSS!
gNIGHILE@T “ALfaT (PS8 el DweUnsGal GNEIETIINEE. SN ISIICHNHGHD GUgILD
argiflenw eWUEILTEI L LD SL(bdlarm Gumgih SiFed eondfl el gniaams AausTansaseod. Csige
sOWSH Oaefunar Caautsale) LEESHNGL L&ED, afled ol AwTs HHmed eleueliiulLg”
eram GOLITbEaIGI DOEIOETETENSS555ES.

Ggoussa@ UsHNmaUIsd Gam BELEWW) Gusamsl GuTEGa eSueTe). @sHE We HEI6

2 gnyaoionsl Uaiaidl UGS anndngl.

“CaauBH@ILD 2_asraloa@W By HHUTET. §M8) 0g SSWTFLH UTHTET. 2 @ianlOWNar FsgIaiL,
sGaMBISgIeD, SSHSID CUNG LRGELSEmLTE 2 @PUUNE. UGBS 28, galp s
ey BUCUMRE gHUBSS aIbD BTHW WOHSETINg eIHIiuNG. ogmpeoneny gmjliied

@Y Clamasith 2 alpliunar” (G5sUss5ET UgSIflans, 3.9.1924).

aam GCseussa ussfmaular CrTessamse BELSIWT 6WsaaDT). @b 2 @bl OsaD
ereNanoWarg). QIUNGI0&E&6T cllenmgs: Clsmeand auansulled BUES: PSS HENL &G RESSTU AHEDHSS).

umpguiler auffiarn Wi s uSSFflasail (PETOIhSGIGTETEN@MW B8 &ML (heaTmg).

Gam. BELEWIWY HOlPled BLMGHW usHNaasecd CoHeChad, CHFUGSET A& GHS
Soluus@iuame. AWrg SOPH@LIET UST(PES SETEDOW GIhSHMIGGL aamEulcd A@DbHE
Ued e(psgleaeT SUussNamasesd oeelabgererar. UsSiNamaseiar AEMUJ SEEOUBIGHISENGT
egIbeUTg, UUGHUT 2 @WM UG CUTGEdan HOesasCshn 2 @IHEL W

@SBWIMEDT(heB@TmN. HELFLIWNET UGHNENE HL&EGF He0 6T(hSBIBEM (hSEET QIBHIOMD):

‘2 o0& Moo AgaT CsIHMSSNEG WLIOTE lHEEDG. 2 OESHE FOMGTASHHEHTEL
UMGbUGAISTEES CleTeIdmaIaeT GTeIeNNDd SRIGAL&EEGEET 155 caiflaw ocleaeMaasT LMo
ALsdHmasgH CaTetCL  abaDnIseT. SO DIMTBWRIGELEGE &lW BHFEmuDd 6lsM(he:e
Gavanihl) E@CUTOINEEMD HHSE &N DUTLWRISEETOWOOMOSTE 2 (HeuTsSEL
claTanmIOsTanheTenTyseT.  sSUSHd BLBS T  WHSSHDSU YnE s
2 L diugs@maseT U CsWwlulsh abdosdan Guriaib, @M sdonag &wmsnad
CIATLIGH BeOEMDGIBESDG. WaTMed, REFFE@LHGUIING R IFWINSHID HSTgaNDNeEs
08fdng. AGTag &HHHT 2 @IFELD, sosga 2 @fFHLD CUNGIROMHIGESGET LJ6
adllLg. @ &Mpaoionsa saviaL (OUDMET STOSSGHS WiWiasecd LUe Rohs
elLbogMwmog Gurie L ar (BaeGmed, 1921:2).

“SIDUTE SHUME@EW, Umeoumgguied alfiiiua] wiea®en)? aeTerels Gnaer eleTeneur)
wr@enanj? &erss] Hnbsnsomens s BlghHe eTsEeanormGen)? aIsamsww,

BGgsuBS@WWD UMETIDIATSESWD UTGSEGL LsL bW AeTET eImIGenGan?” (B5sL&sET
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1926: 4).

“Boomanss CHML&&HMHE@ET, CHML&EHTIH6ET e FQISHID CUfiw BrresranoiwesiGm
osmeder Gauani(hld. AmBsH GaianeblsligIumL) gapd CgMienelaeT, GHTL LS SIENFLOMIEET
BMeNEI(HLD GaaneuantLs SEEINGD CIEUILIGRIEDT(HLD. CIFUIWLE SN BeIN 56565\, 566l EELI
uflenyGuon  daLwng. @6 CsMLSHIBHE SEULDCIUTMIGES WU a0
GaMiLEehES Qgmiens @pebanamame AmEG a@EGs Sa il csaa? A6H
sneoaulhnisachasna. A6 salbasTar. 6mGs sa@mMD CHM &S] CHML &SI
eI ga@lp BarmTuMEDTa. eaiaurmmiid SUURgTUSITET amdsa@aUTcl®Hbhg S
6@z GUMEILeNGIars G\gMdlenel Haa@ssned IqUT? Wigwng)” (Bsgusgar, 2024: 4).

s01) 2 aphaL ayerhnied, RGUSTD HIHOTEtge LsSflaaseiar aerjsSular 2 s aembdoLhm
aifiefily penL  (reporting style) pGLswILpE UGS faaseie UTsTar QLSS AUHDBSEHDTDE.
usSflsamesl) UETIGETLNGS dps 6I(WRESamW el Ham BELaWIW], Aghanar @ 2 SHUTEaLD
2_ajp@L@Wl UWETUGSHUTNGHESS@TD].

AsmA i 5L LB amseed HevL

Gaim. HELELIW) evmas CHM L DHHS ogmieneriseiar elhgamessTs UG SeTmseNed
Bumidwe]. mHE SBTOISGIASHE e GMFDNDT _&GWaDE6Me BHHGID, SHIGTEG6NET
ALMalgSgamseNcd BEHgI) G L D&E&EET] UMgEnss Gaasihld eram@hradad L &L
LSSERIG@ETLD 6rp&arT. eae6T Guald GImaluled elgmileoner s LRIGET ST JUTET 6l WRISEETL
uglermy. sLL elLwms@mer eflans ebSaoIsew aosulgld WOGHhe 2 arfés eUTmEGL
a@sUIQL ePSUIULL 6I(P55I666MTE DOaGET alebIGHaDaT. Jelaamauled, larg DbEw
— Bemias RUUGSL, BHEIWS CSMHENET] HLAD&EEND 2 A, Cgmenan] FUL Lebgsh
paenar Hese! GHUNILES&EEN. 08MAcnaT] FUL Lehsss56 SLeunih Baaimd hal HWFg
CPSHIBOLEG LO6F SDbhe 2 STIEONs HEDHDDG.

‘2 msenned Sajsel Jretumsd @udsmaulsd dafsarsd FrReUTEL O&M(heEL
PrseT 2 Bsmsd Gaeaigw LS &sHHIS@sWTaE UD WUHSsS GeuadLmor?
2 mIsaLEE Nredunsw) GeauadrLmb. G LnijseT GeauadrLmd WL reland GeauadrLmd. 2 eeors
amnpsas Gaadibd. B alwiae Hegsed 6llp 2 MG 2 MIGELHS Bravith Cal@er
auly Hoow Gsmprag HaLés GaasiLmon? JisHemsl unbubag GOown?  Brie
Gavarihaugl WENBmHEGETET 2 falognar. Ohams@meT GUTed BHLESL UM WalsamarL
BuMed e HIOIHE BLES 2 MEESE 2 Aol Caanihld. ibHe 2 NEnuleieons auTPeEmE

R QUMPSSWT? (FMIEOHITLT, 2008:122).

g @bs HOL BeHs SniLsEIug. S6) @amsuis Samobs cethaamen ek Wamipd
LWaETLphss 2 aissl sgibu ewduetem. @ Himel. QuEs Aerawaselar IEsTar HepL il
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®REHHMS GlaMmiGag RUIIbL UTJ&6666668 HGLD.

AplesyeDr

BmuUsTD HIHOTETET AJOUL UGHEEMND SOI) 2 @JHELOW QETOUGSSIW e DSEL6T
Gam. HOLEWIWIE UmseNlLEeT s (p&ETaraa. e 6I(PSSIHOL algwaay Cuaag Gume
GG WWapWs sTIHEEMEC SH&ADDE. SW) SOIPHL 160 BEHSCUTE RS HaL &G,
Qenamauled Ggmiener) W ST BEHSICHTEDI(H EOSIW E(SHIGELGEG AlHe CanUNHEET
BrUuUas 2 @jeomd. UMbjGL elenmids CaMaTehhd aaaulcd S 61RS G WWHEG@ET il
QFWISGHSSH@TDN. D6 MAaUG HOL UNGIR@HIGEMET CHTHHWSTHC AH@DHEhSHDME!. S
Sdw anssw @iy, Hghe Uamss dfamen UauhoTHnsse, Cuss: alpeaGs QnhHeamer
Siflsonsll LWETU(bhSSe, 506 GNUibease ISHD PSEWSSIID QST(HSSI, ST CFMeIe GImHL
BHHMS 2_G0TIFS ML (hL T C\ETEORID HMET, ABIHCE C\FTHEELEETE SLOI) HEEFOIFTEGMSELD,
RGLWTILE Genhaeliar LweTunsh, sl Desdwniseied Bmhs U GLHCHTETH@MENE: B lg

eN(W& ClFEILD PENDENLD elaTUa Gt FELSIWHAET harL UlWae saNsgiaid GUDE CEWSHa&EImaT.
2_515F|nenTs6lT
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S(GUSD HITNHDTENEET SiFSWed HPILD FLpSTuiLl LiswfisaTied
USLYIE DibLjgLbLDmeMesT eudLmasd
Role of Padma Shri Ambujammal in Political and Social work of

Twentieth Century

GupmAflwir eflsGeurerveufl LIEUGHE 60T
Seme06u], BHSIBISHHSESSIEDD
BBaISHENEmSEET LILLD
WIMPLILITETOTL] LIEDS6ME08SLDELD.

pvigneswary(@univ.jfn.ac.lk

Abstract

Women of Kula Manikim were among the lakhs of freedom fighters who fought against the
British in enslaved India. The reason why they are involved not only in the political field but also
in the social field is because of their families. Being literate, they also involved their children in
political and social spheres. The lives of women who have worked for the country in this way
are an example for us. Notable among such women are Padmasree Ambujammal (Padmasree
Ambujathammal),  freedom  fighter Rukmini Lakshmipathi, Saraswathipandurangam,
Muthulakshmi Reddy, Manju Pa\pni, Ammuswaminathan, Dr. Soundaram Amma, Sarojini
Varatappan and Maniammai. Literature and inscriptions help to know about the rights, duties
and social status of Tamil Nadu women. From a historical point of view, it is seen that after
the Sangam period, the status of women gradually declined and progressed in the twentieth
century. Bharathiyar and Bharathidasan were the most prominent among those who fought for
women s rights during this period. Bharatiyar called for women to progress at par with men. His
thoughts can be found in his Women's Liberation Gummi. Revolutionary poet Bharathidasan
also went a step further in his Bharatiyar and sang against child marriage. He raised his
voice for the rehabilitation of widows. The women he creates are intellectual, fearless, brave
and reformed. The impact of Father Periyar’s strong commitment to women's progress can
be seen in the revolutionary poet as well. Today, women are progressing in all fields to such
an extent that there is no need to ask for women's rights. Women have made great strides in
education. Women have joined the ranks. In this way, we see women excelling in positions
such as politicians, teachers, doctors, engineers, magazine writers and professors. The main
objective of this study is to reveal that among them, Padma Shri Ambujammal has made the best
contribution in political and social work in the twentieth century. Historical and descriptive
research methods have been used in this review. This research is structured with the hypothesis
that Padmasree Ambujammal was the one who made a significant contribution to political and

social work in the twentieth century Tamil Nadu.

Keywords: Politics, Society, Women, Propaganda, Volunteer, Congress
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SifipaLd
uMpgs smiar Hrafal urFuURww &) Swruigd Saoihaansa@h Genarg). HIag Gasmisend
@pmonuweod, WL&TUMFESL Guram Dsmemserd @bHsH umgouuiiu  Brefessne Haess

gnamiEamGD. Bhe DHenemiGaed &GO@WMNGDN WPH6 SOWIDE Q@I 2 66T Hesser

AGATOEET DHes CHEHHE HENFT) ROHNIEIDEGE FTETDMELD.
“gLeL W QUETS6T OBMheug Sep6IWET

Qmadraulbee Wmibg Gy

Il Ig(HG6TEaT GETTaaDTLIL L lq. @6l

QWD Glbang WENS) SENEEENOHST”

gar Usw selapa UmquwsHGsOU QEUSTL EIHomEiaed Weef) e e6in  Gemais

GBS IDLBLOOTET.6T6M,1973:64).

‘GGl CuaTamiGs Daeniilebae, &nas” (Boeg: 64) IaM) JIMAHHS SHEDEGTQID
QuatEeT WaTGamqwnss Hapdamar]. el Hepbsasy usoub JbygdoreT e el
518 US@absTag QS &MhHLar NWaDTa). sag amipramens CssésamaiulGeon
gepa@samaiuiGeom FhUL (b &ifiees Caanihld aain GhHaCaTeT Ralf Warged WP GaldbaTmHiLG.
WOHOId BHEW DM FRGESHE MPHHHUTGEaD CFadiaar Bajgamu 2 MIUENETTEaLD ADLGWDIDTET
Quhsn]. Baeann UGy uaiaalQId SO FOUbLSHEOETETL Soliau  GLmEem.
Sbenowniy WeEOhsTQID daurg LUsY Haess HHGD. Saupg Uaise U GosHNes St

UMLLDNS SIEDH@TDHET.

50T DubLgeLbLDNT : B . . b
1899 1D Hani(h BeTaufS SmigeT 8 AL H6T SafNeuTs BUBISTBHSSLD FRISHTUIE HDDTELSELD SETTEL]
Gobsa) SdLgworer. Sefoums RUEIST] MU OCeedain Ss5@IeW IaMbSdHST]. UGBS
QznatiaL GW SO aIMpeaeEs GNECETEUIS CIETENLGI]. gJaLp CeMLAITGEALGEHTS QUTSTqENT]. SBali
Qemawded SEHand e Wig@a aPUNISSHWD FssEISpssd aaqi s e 6IWs
abs. 1908 e Csaiananied HarLaUHD &MHIAFeD ETEamUS sal LESIE) sebg cemaL Safleuns

LWBIBTNET ATHWed NFCaFLD Savi(h (il 1g6) 6160EENHL HEIENE) CIETENTL ET().

1915 Q1D Qavih &MHHA OB@@nifissncled SmbHe Lhewnelng Sewaanm. s @
glb CanaTanssaenll LFUTa). 2 Wi Flaeuled Smhs DHAW L] aiheEE 2 DISIEaUT@ITIGET.
SafEareT cFa@manied 2 6ien SaNangmes SDWRGTGHH REOEITAINT. DaIfa WW&6T ADLBLODNET
518 USd@hsTag awde sMhHHLLET Adpanamer. assiilss GohLUsHe Inbsarmseone
amnpdled ebhgals sameuw DM sHoswuia ursd Wes Feaaniuned aeTihbs]. eanad
ABEMLSHH HanLamuled BpHE aIpSEsLIULY OaeNuled &HEEIFFTEMEGEN IFEM &6o6l GILM
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@S S&ILILGNEOENE.

daTGa RaupHE 6L lGCBW H&HS HANWars Osnarih Sedel GUTHGSEILLLE. SO,
Symidleold, seHEBSLD, aMNbd aar Hraig ownisele aalsHna UHDaNTE Dal eleThideari.
elihganeoll GUMITLL.  &pcdled FITMAT BaNaUHEIS CGTas(h [HML(h HEAND UMBIG GClEBTasL).
AbLRaededlular Sl JrisBMUE DMEHD WLHOIH Heo HmEGW cuasnaisaerh Gaibg clLadT
QUNWEIBUNEGE smE R@Edmar AJOISsE]. dFed Jafse QMISHD DEHWOD EHHSS
2 @IWM(HhGEd LOHOID L UGBS, euaneoliubg CUIEID a6 (h&Eem HEnemunhged Guraimeumiled
ounwass &SN BFFRIGH CaEns aeTy AIOISSEH. L Ui LG5I ClILEDIDATSEEHD
B8leb L beumeoTuiar. GoeBTL (b cluassamar @UIIL (bl Unjsamesuled RHEW CILEHIGEELHE lsa|D
anily dal sl GUTEIGEeND CIHbHEsl. Hae@seed sUCIURW UTILLGEETUD eIdm Hobe
Wapuied EFWEMHDSEaiqW AHOEID Adaid glaald UMLSSIHETS clemmidar]. O Dae06),
OuavseT gmIGSHe GaIbg 2 Mulammau o AFFRGSHDT dpeld U LS OBMLiILEaHD
S@IUAIBIGET) HL S5 (CRWHE HabEET,1987:21) aranousar. Abawwniar Cuiames Cal &
ALLOTELLD SieueTg) 558 Qrandonead cls@in) absar. 266a AbLLaeelullar arge CeeLgss
QD P elEMS 2ena@diw HSPAUMSLD.
B ewTIey DULES
@idw BILGUUOHOIL CUIPTLLLD W @eTIFs eigng AbhHaeule &mmidied - Ufilyad By
QFWWLET SEWNHSS T@CD Fameomd. RBUSTD HIHDTEDIGE! (PFHE USSTEN(hé SMelILGSuled
hglwnelar Ued UgSulaid Tl nagnhed erdinar sea)miaCer clellgsbsns ClSTLmidar. &TRSFHaID
YeneyseT ghubeasnHaTa AMGheeT gl Lar. Jigarme Ui nad JAT8HEG ednmes sey Gyem
QsuIga]. aan@ib HsaTdaeT Rarawld H0g 2 arjelamar OaellubssToe Ul inas SF&LD LY
O&BMETTL Q&6 RHHS@T].
QNMPSHEDSS SBLILILD
eMb&Hd e “HEINGEW QMPEMmS” GIEID HIaNe DDA L SLaal UigSg &nhilduiier
BHSGIHE@ET AT AHEsLIGUTL(h abgn]. Coaid lCasmabs]), Heos)] GUIETCDTRE LGS mHT
es@eT el LigssT]. ambaBula taneramasmaen Haunms smmaw Har AbLjReededluliet
D@THled EILMW Wwaronhmw UL el (o6l 6hss RaIaMBaBL R GHGEHTRL @ QUMY
Gauani(hld) er@r@)d elaviand GGenmag). Sa1g amppraens CssésmaulGen sapaCsamauulEeorn

MU (b& lfiees Caanihd arain) GN&GENeT Warhed WLpne Ceudb@milg).

Qe BHa&Ned L@ uwi Wsabd EIURNW Siemeled LIFUeTS cleTHEWg!. S0g!
Ssgwny grandonerLal LeGaT) 0UMg&sal L RGN ATaSHILET SbHS OEMasL). SThHEIw
Biorarggl LU uaisemar &6g8e \snyw, HIeOmIHUg, afbd sHiliug Guramaibhiied FrhLIL

QuavaeT &GHAE &PsL VEM A(JLEIGEIULLE. A6 Drandwred SHeEadarunl aauUaIdL
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0 WELTETISEMSHGLD MNDLRAIGIEN CIUNGETTETITEa|D Smbg QFWHLL L.

OF@ianer srmAed, &Mfiwe &l &5HEI0 CUIITLLESNE ADLRAGO®WS SEeauIns
G5IHOGHSSEI. g CIUETT OGTEDTLfE@ans Sl g ABHHUWS 5160 U HLE@E LS55 S LOLL 5.
SidLR6I6d60, LrandoreT GUIEIGDN) UMFHWTfiear UM eieaen eipmGeasns Ugs Cesmneasith 6lgeoeL
QUETTESTATILY U@L SefeessE Csang. SaseT Jmaa@un Cunedsn) amaes Cewsa).
SafEaneT ADLRaIE6N 56l LHDGISET WiamBL &g eFWiUL G Can] Samnsg mPsSIE
QFedeUL L@, Ceelied @EpHE LB Harw LOWEEs CGTLIbHE BLISSEIM]. &Taned
(PBHEL DTENE QI HIETIS &L &GN (POTEN@N S0l QMBS QIGUAITEEET “bHS Slaoieaar
anEsTSiseT” e amaslis GeLl(hé tenemaugi, B Csuiaigid QSTLIbS BLbS absg. SHeo
B sefed Gaugymy Savpuled LHe LT GgTadLjeem efliibgamer) uHm 6t Sewlan. AsHEL!
Vaiar] gnear ADLRIEIWD SaTg il (héE&S HBINMIT(GLeE!:22).

DHAID QMpSans

shasawll GureGa AibLgaededd Sellf BT s Csamaiuied ROEIAGIL LY. &y sbalilasemar
Siapuiiar Guified HAENDEE® aumpsams GCLHOGTEDILT). Baidal W §56 arandoned LaiGLar §c
BT &6T Smid R@bs]. HTHUSTUITL dhuTL WEULETET ST SEIGH@ESSET GTEINAMHENMUD &MHM
sHansUlaT AQSULE &MHEHILD AelssT]. &nbd anhamn g 66l HEEGE 2 LsME
gluemd O&sMhe&sl UWaTUGSHOM]T. taa) SEI0 amnpsamsaml Wusgls 0&ananth osaraer
Sy, Aa@Med (POTOE] Gl UTIDLEIEG HCASHSHILE UGBS OBTEI(heeed FhLILLT].
Q@ clamatans Db IS) FRGSHNHGE CFWENTETINENT]. ANSHTEOSSE SIE@TIULL LIPEDDWTET
&HEGIHHET CBTETL SWSMUSSE U UHW clamerasamer ghUbsgiased GHUILEs6s Wwaefli)
SjasgiLal aanbg oFwbHUlLa. slpsd Besaaew Wwaalajl ubnHed GO Ss6E
Q el audssg. Csa@ad sWsTW FIHGSs Busssse e WedHuotar LSl

QUMOMEI GTOTEOMLD.

Qgrann CUTEGGL NFMAEMGEGL 6l 15T &6l Sawiiamand el
GHUGbSHaT]. ssTesse cluas HSNamwaeT RmLLg e Afsrar RaMTe RbHes). claCal el
weejse AAMUILLIHE Sefiiuded smiigw Sdjw dpsmmessned UTITLl QUODSTS ROHSE.
QUETT&BELS ‘FTIST ISS MWL e UaTeNulanars e\sTLmis oae6(he:ens 10866 SHisLD R anmLD
Boelemy. sog 6lna @6 Sdw usHuiomer RsHosar LWETLbGSSSCsTETLT). @]
RIGSHNG GlLeL &0 Famealol uIMILIGLIHE ADUBIONET GlEWenemyman. SIDInae) Fhs5560
afihg @GUUGSEET HELOUHDA. GG ClLaianed, Ulfanelar Guran alaenun (hésaeald
&6y FFhUL L@, ST (bl Sal L @LILN&S HENHS &6 SenoLiL SWSTILSESE) LI6d LOMNISE0&SENET
HaLSHWG. &6 GlheaMeEETE AJASSHILET UMbULE), ST elifilyaielng alfa@sse0
eraTUar dpeold Bi&w waefifianGw uasunth Ghiss @k alfllane 2 Ghanag. Beamed Sh
1&6M) A@EwHUD WEIPad Hambs Lmaguled WarGarms saelIULLar]. sMb&ula waaioulamarl
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Gpsmyd QelisId RFsrasHd GNGCaNeTE SHHSE. gaips GIPHasaaLGETa Snmiueaf, WS
2 aaBFILLD, Boas LGHSHE 2 G6 GUHMEEMHE eMEe6 el LGN S L HE6T SnhiE

QFWOHLGLSSLILL LT

FPBMUSHE HTOSBLILLL IDGBEEL&ETE Fi(h Saamunn Ceamaluilaar HOULONGT AH6MGS].
BT ClEETAINS LONGIHE P HESHIL L& HLOL 198 SEMEaINTES CHIHoG(heaILL LY. 1961 (&) 1964
o) B5@T QIOWTE W&EEMGHSG GPRHOSELHEG L QIS HEsEIL L BIGEET GoMHOIETETLIT].
sOPBML WEadd Bapg ua 6TLIGS BOLOUODE. el SOPHILIGE QFwOUlL 9D
HEUEEBIBRIGATHGD 0FETN UMTSS LUSWaiasd Hassl L RGamend oewbLbsSanTi. 1964 Hanih
saum@auled Gamme| eIHULL@WWTE GMHOETEDI(h S@g SOl USEIIMaEs g Jmoed
Qprhamons Qs
D Hmen Si6d QLD 6 i
B s) smsEssa FSHSwunead clsaiamar bajsamu 2 UNapTaald ADULDTET R@BST].
ufoneled phg OaeGud arbgs RHSIW Wessa6T afGamm aTEasE Caatigl 2 Salsaens
QFUIW Gaadi(hl) CI@TN GTETIADIL) ADENDWMNET WaTgled Galahardiug. 2 L Gar HaIFamuUs Gol L HE6
gal'lg UJLTENN®HE Ceaamasd apl Jsdsanss Gaasbnaahans sl S SToTaGoms
HanGani aassT]. bs WaHled BaipLa WaT Ham uaiwrbilweisenta GO 5565666,
LANDHLON, ehsUMaAE, Fissa) L L, NeteopmostiRw), Serliererrgel, 19.65. seoLigd A& wi.
Asdlaar saeruuntl @UIRGSSIET Janajsear Cenhs 2enma@l GUTe ghunth CEWISET]. &evi
GunsAL @ WamiGaGw smEuIww Bohsan. Dajsear giwimsamens: Gslh ADUBOWDNET
savarty el LgIb 2 @i(h. &M BIETS LIS HaEnLQUHD AsHS6T WaTLHed ST SHESWH, 2enFEILWIT
OsMwng &M WUUG GWHasa@men LIGLJ PS8 aioly HLIGE albhs ReTae ReOes5H56
Gsi185I GILLT (aigian)rnd.ole,1991:125).
IRSSIILIER
ALLDOMET HOg DeMd awg) PE6IETE(h Seuseéiwl) Uauled Hijaud Csmadich elermiegen.
afibd Gumiular g §7ms Jjeuld Csned Qe aMibs Resdumsaens shn ANHE CeTeTased
Qufigid sag Shsma@ws CFusSHan). Rea cdametans LGHD s ‘Coansgsmar sOIHe
owml ELWISST). Bg BaIrg (PSE EIMH CLWTUILNGLD. SO el usSflas aihied Bg) CIFTLFTE
Oaewnarg UVaian @g sifled HapluLons eslulsp s ahdarons Rigwg. Ba giens
monuars@sib aNbEuled Qmbgl SOGE CLOMA QUWITSST.

SIDLBIDIONGHT SMHSILIlG BEETE BLGIETNE Hanarsgl auilunch \EWIST. el L6 LSSEHBISEETLD
enWdlaienmiy. audmieT GO G566 Sang SWEHSNET ‘Bl &EOL UMISL” eI HITEGL.
G T ‘HHESWITY, &MHS Haara) LT GUTEID HIE&ET AUBHELIW E(RSSTDONIGEEGES HDbHs

GNOINHETE 2_GITETET.
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Eefauns smhd) fHevsowid

BBHWT &SHSND AL bs Haiarn AdUBD wHOID CIUED CsTajaamd claundl 2erjaieod HLTSHS
aPFALDHD@T. SHe BHEW MGIEHIGESHE HED(h IHH OFE@a@Uled HaLUHMHEUTE iSar
apGaLs GWSsMmeeTEsE DG Hublssiul LTy, @OnbBIliged Sbngl. alehalbrsar nalsgi,
preer sGprdan, apslua GsUlifaw, esiod grosmd, Sewd premuml &UUFTWET, Soog
AD(PEMNOBISET, LMSL (PSGIOL &N g GUraTmadL) CIUGL LUMIE Cl&mani(h taudms)ons HLTSS)
VeSO (ADLLIONET.6T6r,1973:64).

&b 1948 garaffl 30 BeT WEDHsT]. Alag Wwane DRSS Lsald Carsssed
Sp58Wwg). empuiar el@uuliug Csai@manied cuasseT Gsihg U@L &66l Haewl) e
2 pansss SULOLUULLE. BFH&MEE CeMHes 0Feelsd Hng sCangrana waaruled dpum 15000
@bSw epuml) Cseeiled &Ll (PlgsslULL &ligllh UWETUGLSSIULLE. J&s 1L 5568 “‘Salans
&b Haveww” @i UWRALLIULLE. Bg RO Fdpal cungibeluasl Sim Hoeaonsl use
eslwlulLg).

FepspeoMTILESE) LseiLb E1BTeRTBLO

1955 & amm&AJea apéabuys GWS Soe@Ll GUTQULSEE Sdyswoner Gumliguiid
GeIbHoIBGhSESIULLMY. AICUTSW SWOIPHTLIGET (PHEEDES] &MOINRJ, ADULOIDNCMNET SaDIal]
GoBlansenl 04.02.1955 @ed WJETOALHS]. &OMJ @B QGL &SMTe) SOIPHILIGET SAPSBHEAIMIIWLS
saealunsl  GuTDUCUONBEES SdUBWILTET U 2 Seleamend &g efsaT STihgIeTer

HneamSEL&EETE Mg 2 Sellawuwd UHNIS QEMbSST.

Beopejeny

Qaiaunmne dLgbionefar &¢ps HeoliLasiulaarli UMy 1964 Sani(h HICLTESW RaTTSLISLITET
LI&LY. @onsnédoasamaiimhbs “Lsh eram eldgiaan GUOOT). 1973 b Aawih GsEw
aipgamel) GUMIMLLSH Baij Gsnati SpUyssear &myamons “CleliuulLu” aldhEamar
QUOHDTT. Bauf] 06.10.1983 b A&TIH LFea@ed BEEIL LSWLOELIS]. HHEOWN] ambsTeld
Saurgl Usld Hlavesg HiH@ld. Jeurgl LatiaeT Ut GasSNes & LUMLIne dandamar. Saufg
“Safleuns &b Heneowld” ararqi, gl uaiuled nbe) Harn Sieurg) Lsalp Haved BT (bl eraTLSied

DWILOIGOEANEGV.

08MGs58 CHTEGOLSH SBOUSMD BIHDTEDN(HS &MEULUGHUIO SO BHMlged Gy
APEWEH s CIUNGETTHTY FLOW [HlEneseiied ghuL L MMISEISGET WHNILD GIETIFS HEe&ET STJEDILDNE
iGEMOSHE ClUETE6T HSeOSHID UMW WIHOEIEET ghUlLE G@UgID GCIUETIGET B ig6T
QUETIEfBED &8HHISSDGL Seruufiu Urseiltiaer alpmder eraugid usoh ibLgorena
umBIgeLILGESE6M@T dpeold ogefleundaimar.
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FRSSIS SOLD BeosEI aureomnHDI TAPSIOHMN

Historiography of Sri Lankan Tamil Literature

Mr.P.Suman
Lecturer
Department of Tamil studies

Eastern University, Sri Lanka.
E-mail: sumanp@esn.ac.lk

Abstract

Sri Lankan Tamil literatures also merit special consideration within the context of Tamil
literature. Studies that categorize these works of literature according to time and pinpoint their
trends have surfaced. These fall into one of two categories: the techniques used to write Sri
Lankan Tamil literary history or the historiography of Sri Lankan Tamil literature. This study s
primary goal is to pinpoint the difficulties these texts encountered and to start a more in-depth

discussion about them.

This study utilizes descriptive, analytical, comparative, and historical approaches. The
emergence of historiography through the historical accounts of poets, such as A. Sadasivam
and P. Poolokasingham, the structured construction of literary history is established, and how
subsequent scholars expanded the historiography within that structure is also highlighted.
Furthermore, based on the results of several research projects, the difficulties faced in these

Studies are recognized and remedies are suggested.

Keywords: Sri Lankan Tamil Literature, Literary History, Historiography, A. Sadasivam, P.

Poolokasingham
SiflapsLd

M58 esaWD GNSS LIN&@ehLLIaIDNET GlaIMSEIGET 6108 ST RIS BeomiasL]
LGO&@ESSHI0&MIE6ME FFSS ReoadiWw aupeonn) sSaEiwnar UnL Sieo&ns G5ThmLD &L el FHOSE
BevsdWw auendy) 6IPGIBNGETET G GaMHNEssse Lngnar ukstdiarn GHGNSS
Uareraduled elphs MESgIS S D& IETHDIGEHEIG6T, ANCIATSEEBIEET CHTEDI(HETEN
BeaeaaT GNSEID R&sL (hban] WHUNL WWQIHDE. HES8I5 SO BesaW aupenhr) 6pgIeHHUIeH
USOBTETUSTD HIHOTEs(h aapuld 6(WhHs Losdwnse Ghss aampeaamartu a6elie)
BAASSDosMGTRGT D@D GO S55865I.
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Spuiayll 1NFFHenest

M85 SO Besdl @penhol e(RGIOBN &NIhe AEEEGET LJarsgald Dbsaens

demmigHanarann eaues Lalamiaa NFFSmanuns eSS
o) iefil6ir GEMEELE

FE68I5 SOY Besdw apenhy eIWRSIOHDN sTIHE HGEHGET THIOGTEL S5H6HEHT
S WTETRIGEDI(h, A@a CIBTLILIG SPNET HEHHEFUTLOE PaTmalilg Raamielar Gygmer

GBT&SBLNGLD.
. Sy At LBemmisyLh Spuiey SeoLOGIeLLD

Gudulg eyl GunGesiad GNss elfleunar a6 craald @giae) cleuefauraicdana.
BeiamiiGal GMHLIg GUMBETTAND EMIHE (PHeNaIF Uianes andmgl. Srllgib, BUCUMbatatn
gMiihe &HSSTHERGET HEIEMHEE (PEamaGELILL(haTerar. Jiciaaauled, sGamasWiiar FOBML (b
gL Leveu] fgsHar BeTuglienar Ceuelsosnamnbs & r&ureaT, GMLlg HIeMSs) FHGsIs SOID
Qevsdlw auperham ehsSHUDLIEMS i@ SligILEL U6 &HSSISEEENT (PETMAISSIGTENT]. cieuTEm,
UsHCeaa] GNSs 2 @IWn e “FHOsgIL Ushesauam) uhdiu &begIHameser — @fF 2 §Teie”
@b &L (b aumileons eu. EEEIET [HBDSSILGTETT]. ClFSSIE] S&IFT IS “FHOSE! Heiar
BasHW QeNHI) CI(PESIHSEET @b &L(hajuled PSS Sl Reosd aupenHol 6(WSIOBOSET
@EBHCBTEL &MTelILGLIL UhOw S0gl sasiGaomaL b (PET@aSSIGTNT]. SaaSaIss FOSSIH
Y SBeosd apenhy eWoBN Ghss elfinar UMJ@aEW WPET@aIGSGL WUIGISBET GTanaIlLLD
Oaelapalicoamen. Jibs DanLcacliaw Reiamie HILUSDEI.

. et

Rgjaieny Bepbgieiern FsgS SO Revsdiu apendnl eRgIEBD SIS Asamisem GHSs)
IBHSHIILILSDHES 6lugan JaniGWanwh SeuniieieTer SascaeT GNsa My UGlumie, @Ot o
SIe] SIEDGPODSETD HICI@T &Meol), LealJae! amphg &meld GNss unjdeaidw Paainss

apeTHN SIEDGP@EDULD @BECSTETETILIL(hETETET.
2y 16863 . . b

Bevsdw aupenha) eN(RgIeHN SAuiclar warGarly MepsareT @nanmar nGar 6\aubeus,
Bavsdw agendn Auwie| Garardiw wanulaarn NaTaubON GleTSEaT :

Bevsdw aupeonhhiar e1&S Causlodm, NI @b HEL (PEDWNECa BHHSH. IGEET
pelar eflofsand, ampsams apemhiiue, aueranws Wenuiwued SN s
OBEGS&HONES QSMLIULUGLSSL unjseneiqe elemmaatsnerenGa Wiqwg. g als
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RQasdar Huwadey agerdhia el Gufiw Uil sseNoenadagibd euyeondnemielagid

Belar swiiysamaeuiargid @F AbsnEld (BuHsTeT: Sagsbl,em., Us.57).

e} BGHSIuECUTEG auenhOiaielargid swiysamaeulagib clameTansCa Sl Reasaiu
QIO CISIEME 2 HWD CUDHDE. JISSOMEW CIOSIMSWNTDNE QIMDSEES GIIEINDHOINIDGIEEUIE ~
L|60aui] ueommemgianauled — bhEs CleML &l CILNIAISE@TLIL AGISTENSGEGMLD. QIMTDESEEES GIIGITT)
CIATLG SENOENS GIMP&EME @IETHEMEWT U SENnaNs ampsams apermhiiar elsmeGlauun
Q&AL AHEOWVTLD. AbHeIEUTD, FESSIS SLOID Re&EIW QuIETHIN) CHPGIMSBSHETET g ILL,
sOHL yeoausela aupendnis Osmeliuns Jemobs asod srfsas i sy yepgrs (The
Tamil Plutarch - 1859) eaub mreded g mi@dng. AEED QBbEEMSGSHLG 197 SO
Leoajseiar sfsnse @bhHelcd @Loundaman. Dajaae’ Apsss, SarargsliliLjeoa),
ga@@mea apsselgmuy, Geomelgehai Leaul, SbonbedGael erariiyans Ca8a, salpmaswi, [Helli
08.61160G60N, GWMIEIE WSHEOW], I bsCHT LS SaUs SWwi, Cge6llILam 6Ih.CsanmSmu

Waelwry, Apnedl elsaubns snenSfium Séw UaTan®ai® FOSSaIT&ET.

@& &MEECF 1qulaT Goduly (WHH@WS OSMLIbg auelhs Jjamel sgnflaudieTaaeruiar
(J.R.Arnold)  uneeoij efigdy Susd (1886) @@ Leda] eupeondy {HIed GOUILS5HS
PHEWSZIQPE@L LG @EDET &M IgUIar WwhHular alfleubssiulL alqaons ceaeleabs
uneue] ENGEN SusLd, 410 Unaueoiseiar sfgons clemmigHng). bmMedsd RLWEUNID Levaufsemed 82
Leooau&e6T mpsamss Calbsaliser. sMasosly, janel sgméeaudleiaer SAHCUTRET SeHHHSEET
QBIEONGHS CETE@S(h BHUSMD HIHOTEDIGET O HETISBIGENE FET@MED AHGWMIGFIMOL Le0alT
(BOWYL Ueoa] &sfgdinw), b.a.ebaoswnieiaer (BUIPL Leel] ispng), alssiaunar &.eEamansaul]
(FROBIL(hS SUOIPL Leoau] &Hs) AWM Leva] apenham e6I(Wgih WwbHSleeled FHhULLE).
Qelamsamiaclcy sCanaswiar FEBTLGS SOPU Leoal shsw Mgl Leoajaela agerhenm
OSSN Fa NSNS Cleuclaubgeo GHUNIL &58&88). S6I6HSI0NE FFOSEIL LIcaITE6TNEr auIeomhmme:asssicd
BuHes PSS BLOID BeosdWw aureonh) ePSIOBN 2 S CLNIISEET JICUSTENE:SEONLD.

GuohEeNsCsiar whiemers 0STLIbHE SO) BesHl e e(OgIOHN AsHGMU
FOTDEALL T (PDTE@T(HSBSILILL Gl G GHOETETELMNE &.08.6Lirem, X.e5M8ald, ol
L Geona&misid, eren.fleuedimisnmer AHCWTT GHUILSs6a6IEa6T. Sbhlaeoule), SIS Sl Beosediw
agerdn 6aWgophownaifar Csama e(Rhsawula Haaesiunsg Wwhaadiwab@orsn \THosn®d
diLws@msud BrRG WWAMmOE&TETAHH S&W. SO) Resdw e 6/WgehhaeT GlLomiani
Si@LWNETEHe0 HamioEnasih Heeanhg — CFa@IHEW He GE@eGGET Ham — aFerhy)
eN(WPgIeBH@W WET@NNISSWCUTE), FFSGHET SENSSIAIONDT Re&EIL QIIETHEND aIEFaISDHETE CHana
elW&mgl. GwmPenihg @esa arerdn el SUIDCUHDWSTE FHESE Beosdiw aFeTdm)
QAUDFSSHTEAT PHNIPDSTAN STIEDN GIE@TUS) 610G QITSE@D). SO Deos&IL EUIEOTN GT@m) GLomPEiy

SiglilaL @ ghHmIGCsTasih M) CIEEBE6T Hdm aEILUGET CaIGTaIS@UD SDSBEHTET
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Qevadw auemHaEme &L L alnes Calatigll — SLIWMETE@S claelliLihss Caiamliqw — GHamaia

2 _@i(hUaDIanLgl GIETLGS GIDgI QINGLD.

RR5SIS SO Beosdiu aemDD SWRSEHH WLDASET

FP581S BLOI) Beos&I aIETDHDTSESSHE PSET (PWHE clggial SHGIMDED &.6CamansWfar FHOBML(hs
SO0 Yeoau] sMSW (1939) el@im HIeNGEss5560 ST RIGHDE (RbHIONGE580E WaTGarmigum
Sianiobg FHOBL(bLI LIGaT Glaim &L (hanfanil .06815sI 6 Taer 1914 Bed 0\8ThgI0L) LSSNaauled
QaeNilgGhsan GO S5665). FOs8IS SOIPI el &lgs5ams WISSND ShHOMm LeoalT
aperdHml MmIed elaim SigliuaLuled GoHuly &HSE (PETEaISEILILEIEIE6. BbhIeed Leoaujsener
agerhen ajseTs D0bhs SISO AqlIUaLWTEES CIGTED(h AHEDSHIGTETT]. HESHWTED,

P68 Bes&IL auIeTHENDL Leoeufaela euyeondni&sal s QHHI60 HaISSSDE).

Apsg sa@ld Cuneg, owmiulwe A(IMIGHS6EMN B GaAEME WOLUUSSSGHS
9.88M8lauld, ReoBIansF STESSIL LDEDTL 60586 Geuani(hCananeaamis 05TGS56N5S o656 Sellags
GeMehSLLD G, REOBNGLIL B FHOSEH Beoaal aueThHy) e(WSIOBH@W 2 I O&ENaDILalobhsg!.
mPSGIL USHEHUAT] WHHOGTEN(h H.MaSSIWCIRGEOECTEET aua@Iwns BHIHD BIHUSSH PO
FESGIL LeoaueeT UnHMiw smesonar GOLLGSEET(h (eoeu] aumpnhs &neold, 2arf, elp&w eluiwel
mrevser, Sadluaownsg oFldasT AHUabGDTth) Sajsela Leaawawud ietEnad
QaeflLGSID UKL (GbS sMacdaalar CgTELILNG taeharbssl.

“TPS8IS BUINE Sellangs &eMehAWD Gra@ID BbHIED FFBTLIGE QMPHS LeGIJSETTE)
BubpiulL Sobg SO UTLes6Na GTGHWNGD. .. HIOM BIOUSS dPOD FES8IS SOIPL
Heoaugsermd umLbulL  Glsulweflesdumser, sSElUUM O&6T eauaaddanbh sMNHoSHSs
Sehaeas sellamssciar SeTehAWLTEL RBEHINEES TPS8S SONS sclamss SeTHAWD 6L
QUWHALLUL LG e SIaupg) (P&EaIe)s: GOILILGEHD Hreldr saeliLlh S6iamsasamss 0\ eelseNar
Q8MEUY B 6D Graans@mss CanhmiclssenD. faibg CHIGH@TD FOSg Beosba areTho)
Gl(PGICBHIBETOT PSSO Ued SamisaT SbmIeiGe Jamwbs) & s66 geNang. SaaNsasames
BTGLIUGHI ears afl F&THDATECET “@hHIC FFOEEIS SGEldSEENE! GETehIWILONE DL (HaID),
5815 ClaUIeMeuseL auIemmm) HTeTEa|LD cllemsIs Gaiasi(hbIaT@)D GhTe:aESSIL @ MNenDBSILILL )’

er@ml GOLITGHADT.

Saf GOUILLE CuTeGa FHEEEIS RBeSEIL QUIETHDTSEESHNGTET L6 AiqlILENLSE6T HiT
606y &manreonLd. SuHNIET (PSETEWNETE PSS Re&&IW uIeTHNIe STeOLUGUUNEGLD. eogiie|sd
aligw aopuled FPSg S SO BasHL @pTONs &TELUUGUL WSETWS6Ied SaumeoGu
GuhElsmeTeTIUL LS. EUEBLUMEID AFAWD STl LGHamer igliLaLngsd Qsnasih SPaumOND)

&meol) Liglianu Gohosneemm:
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. EESB&TE

2. wmpliunens SOIPCaIbHS &meold (1261 — 1505)
3. GunysgIsGasW ] &red (1505 - 1658)

4. REONHST sMeold (1658 — 1796)

5. ymfGeowi smeow (1796 — 1947)

6. Gsw elW&sle &meuld (1948)

Qe &Ml ugleu Gooostali. e, RG] srelUGH@WWD  AIbWsLD
QEWLCUTE Seieus &Te ATEWDH 6O, Deosdwmse], Resdwl GUTEE AtdwaiHEdm
S wemlILGSEE ceedmniy. wmpliunes sl) Carbs) &nass Revsdwniselar Lat 0smLjie
i@l (PTTAUSGS HHSHIHHETDT BB UGS BEIG GI(hSSIGBEN (hSHME (PETEaIBESLILIEDS) :

wmpliuneos SO Caubsi) L 5e6M608 ST &E55160 6l(WHS SO HIEU&ET, QUL 6IMA
Qwmpeluwilysserh. &J@smgoname, OlF&ITeGssyoname, UuFpnedsarn, reaiba
Wshlwer BaiaigliLel ALBIGLD. SIpasHe alLowmiula Feannsd WGSmHs &reoiLd
AglanGL. AUIQ)ID, FFPGSWHS SWEIMALILWIFIL Hieasalar Uy Wosaied aiLoompld
Qenhser e ibdHamsend. QsbHsOIpl vaiy DbhIeseNCa OGG6TeNg. HICSEET
BQuinelss upnedoung, OeaImeCsara, uImeGssaIa WsEIGWNT HIe&e. LUsbE
GamULbse GOUILS6668. SOINES58N SbUET el WL aeTetaemb LaGohs sharar
gaujééawuld HIel@I. Lsdhs Sanigaid Faoih ChTeassaag. SOIpasHe0 elbhSSILT
QFedaNEGL GUOMBHSE GUTEd FPSHID ClFeaNsGL CUDHMBHSSI. eTaTGa, SLOINIE0EEWL
QuglluEsTUsenD WIUeh SNgId Havedfiwrg mesgs SWOIHL Leoaptd GurhmUUL L.
5816 CHAWL LasLa@en HGHUNGS ClaTasL gl Shssapasl Lmaod clai@id &reiwi.
P58 DB&ENET QMps@ms (PED&EHD W&Tae srasUlar Soiln SbhrednHmeanuiLLd
QuOB@DET (ESMEIRILD,., L.10).

Bauf GLOHCBTETL &MOUUGLL LUHULL STes85e FPSSE&EW  aFerHOTSfuTesaTT6d
8hBlen OMHDEIEEGETT(H &ESOEMETETILL(hETETED JAFTANGEE5S56E8. oSS ReaEL auFeTH)
eNWGIOBNOW AFNGTW SETEGEETT(H (PITEDIhSSH6] L,CeonaSmRIEL bau). PSS Be&SIWBIGET,
Fp58 Desdll aIeMHEDs &L LGS JHuanied e Csraiqmhs FOUTL@L lag
SumiEs mrevseT amiensed ‘S leys Shsmarser @b QSMGLY Hreled RUelumib
Ue sl hapaem anuiensald M Wigd. edner Tesss SO0 Devddwd - uSoa@r L
mIOOIEshaia)’ (1974), ‘USOGNETUSMD HIHDTEDI(hS FS8IS SO auemiFs’ (1998) Hd &L (henJsHeil
GEHIgUWTEGCa FFOSE SBesEIL QIFeNHOMIPEIENE SMhHSET.

S.e5M18a &M alfiss smsl TaundCw Fpss DesHw apenham GmHsTL gl
8 s s anuionsed LGMEARGL &L W& camend. 86T ATGHW FSTHUSHO
&BHHCHMLmIGET WiauhHamud LGenssmisd alfiomibsn eraiugedeo, Led onhnis &bheSSsaamarL
UGeonasfmisld &natiqGhan. Ushesaam] &Hss UConasrasda Haelunt B5H&s S
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GILSEIGHL(h. HMEQILD L SSCHeUTTEN] FFOSSIL |06 T&6Med E(heuTe: HaEnL WTETLD &aoi(h, Jeufledbba)
(sRIBSTE @D &MeLILGLITe Smbgl) FPs5IS SID Resal aufenhHame &L LalolIuM]. Saed,
UBHCHaaE] FOSsaIITES 0EMeTaded LGOMESRIGL SWaHED SMlqa). senfasdar Ghred
Leoasamaend aiseng oFlwermhnaeud elaeflUbsgss 6Iauge Gelawnaulnbss,
U Coonafmasdar Ghmeg Sevasaul GUTEMmE QuaFWNIILGTES J@ODHSIGTETENOWILD SeIaNGSSSHSS).
2 @reouled PSS Beoa&&W aIIeNHEDn AGET CIHHPEDE E&nlgll &I &L LaIDa&Em],
UGeonafmis. ibgs & L@DULGETON g IUOLSOET OS85 S0NE scldss SeTehiSHS

Bmbg UONISEIETEITLT] GIETEMLD.

ggMfasda afissL smsl Uaupiu LGmadfmed smeouuguled & nhomsameT
GHUGbSH@]. HNLEFEEIAISHBET BMOSSNE (Waran SOl BeosdIw (PWnHEseT RLIDGILINMIHEESEMLD
C@N) GCIATEUHHHE U6 STAMI&6T 2 6enal aa@ld llwsmss  0seaunssu L)
SfwsesarasHseT &meld, GUTISEISEHEW]T &6, REOEMMHS) &MTeW, USOSTE@USTD HIHOIEDh
e SgluaLuled UTGUTLEL @DSGHSOETEDIL). FHTEaILD AN@ODSHIGOETENL  SHIGHTGLD
@M UGUDMUS @&allLr). Udans mEs5s Dassl aieonhorSfiuiserl) &hGsTew 6Iaim
ueLeU Bedscararar]. LGanesmasmst Taund AANUEsEsTaISSHET ETOSSNE PETaT]
OPEWMAILD Re&EWWD AIPRISILWLSSTE STANISET WE@IEIs GHUUSGETTS (PEIOaSS
ey CIWPGCBNOW WITCOILESE]. diFTag, UCnasimed @k &L (heI&eT aMUINEaD
OaeMuuBSEW Gl WkIEEET CleuciCa) SeMmiGead clfigg MmIENSGEMRIGEETTS olauaMullLai.

SiFsaaW 6(PGIBNUI een.facimaImaraar mEsgs s0) Reosdws 6\E606HM (2001)
QD HIO SUMHHHDGIWG. HHIO NWEW, AHEWEEEEIAUISHE6T &M, GUMISEISGHWIT
&Meol), @EOENMHST &Meold, AmEGW]T &HTeod AHEW STEOUUGUILGSMET SiglLELIWNSS O\&Tah
FO58 BesdW apenhamns &L an&Eng. GEHNh, FsMEaLD amLWnemd &rligul Seosbeawl
uaiyseanenh) CUNs@amand iqoWwrdMCW bajasaanh asnaiss Wiadng. G, Bam)
Laonamsl UEME&HDSHIGED REBI@EL UM STMESELGHTEN  UMLHITSS HNeIamIsen0

Gouilg UmGUM @l u|d ChT&GHaea@WWBL @DWRICGTETLaIGID GO S66HES.

Lanans saibg CHIEGMmEUI FFOSS Reuseéi aupeonhmies &Meoll LGULS@ETD 66t
&M LasAWwl Uailsamend Deasswumisela CUTsmsW) gsMslald afaeT FS8S SN
sellangs SETehFLSHE APGULONES AHELWTETULLSS, GO gL WTEES CETani(h L Ceonaaimisd
QTN CPGIMEMW ST SATWEEETT(H (PTTE@GSSN] CIETUGID BT CIGTLI CFwnHUMTE

Harermeed alfieunar HreonsamiseT claelabSar IarUgd LieammEGLD.
555 SO0 SeosBL QITCOTDDI SDHOBINLTOTISE SHi6 i BEEeHS6
58 Bevsaws srelLGlTamar GG 6lhgGIGEM IgWanD) NehIE6T 6lGSEIS0IHTEDTL

Gurdqid, SCiassTOULGHEETID 2 GTeTLmIGD Besdl WUhHHsmer L WNETUILGSSIeIS6

Sesea@enld  ShTDHOEIG@ETUD  GISITEIETEDI(HheTETE@LOENU SATHETE  GI(PSGIHHETTED
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S HSTDG. ISGOEW HEEESEETD SHIOMHDBIGEETLLD IELIMETD &MEUSHGD FOSE!
SilehseNar &bHSIGENO Glananaosnanh BesalUnGeMNar &M GhHss 2 miGuner HaeoliLm el

a@aliughanargionar (PWHs Salaidl LGSl GHeIsTaTeTILGLEDE.
L3 i @5 &ird

FEBgI5 S Besdw  apn)  GNSGG &HSSI@IEE @PUAITEET  FHSSIL
UghHCHaaMBbL FFOSgs5 &0 Basdl ayenhans OBMLEIG6ag UTGIDJUTEGLL . &hio
BeasdWs CBMGHUIEd FPSEIL LU SHESHeuar (@Jasih UMLeO&ET), ogla) FPSgIL UghEgauari (Rrbg)
UIMNL_GO&GT) Greid) GlLWanjant W Leoauflar ) LN eiaa dan shamar (Sisbrang) : 88, 231, 307,
GNIHoBTas : 189, 343, 360, HHMHlaa : 366). AUILM_c0&6Me SBLIOEUMID ‘FHL’ CTa@ID SEnL W
SiglILEL WN&s CEnaiiCL U ShGgauaman) FHOSEIL LIeoauns SIenLWITENTE! &reanrll Ue® (DHULL @)
clsgian SGymoart &.sGeamansw(, &.H6Lsl6Tanem, H.e5M8laud, F.X.C. mLImET, H.Caqliferaner,
&.EBEMFUS), 6T6MD.EoUCIRISITRT (PHEMBAI LLSHESUATTEN] FHOSSaINTEG CGTETEGTMET] CTETLMmS

SiJEETF GIPSIBSETTE AWl HDE.

Slauggbl, UgnheCseuary UHoi el waged 2 miglunar hlaeoliumnh DO cleTEIGaISanaT,
“‘gmIG BEHSIWL UL IqWeled el FPSEIL UshGseaia g oigwweTaenas GHuLLucupieiaaibbied
mpw  uhdlw  eeidly  GHULOO@®E. USDTCDa@), MPSEIL LUSHhGmaua), WG] FpSgIL
UBHEmaIaNy eraim LW elléhUmIseT SmaniLthaarmer. Saubiied aubld FHOL eET@IL Cl5Te) BeomIEne
BTl lg@agsnar GHUNGESIDg eIaim SSsTHHONGs: OCGBTETETSSHEST CaUg Shisas5655
Gl &ENHE CIUM.Y CNaSms) GrFamuu]. eral@id, s esaw wITE faddpeons ey
O&neTag AN QPGS Hassblsr, 2000: 08) @@ FaMaBsnh DG STETUSET APGULD

SiblwieonLd.

SUOIPL Leoau] Ng5Es W We6Id Sbg (1859) @ELET &MEFOF Y SUOIPL LeeEaheT
OIS UsHEsaameam s &L L. IHHIOWDHS &MTsSH SoWosTHoLUOL  QPIHs
GHIG BHIV&EET eraaild USHUINGSICLDTED AGHGS STIDIDTEEMD. @FOET &THFFL g uler
Braevs OSTLbg Uneie] sMsEr Susd sbhs (1886) .esmflaudileTeenud UshbGseamany sulpr
L|60QT & a6 ROHaINTES &l Laleiane. S6MTHaIDIGTEGTUIET &TESSIID SHiG Hcoaelar USLL| (PHaMiu
HaneulGe@w srariulL gl UShGSaammay FIOSEIL LIeaIITs (PSET (P60 e WNeTUILSEIL6T
cliggiou HBIMOE §.&GamTangW M. STEOWSIW FIOHTL (b8 SLOIPL Lieoau] §Ns6EI60 U ShGSauammany
FOSSANNSHGECST@TLT]. NaTabCST®HL FHOD’ erai@id Sl BeRIE&EMWEW Lasith 08 (h GD&g
abggl, FOSEIL Leoandw UshGsaiami gy 0Fain ampgsaeliul L Gumg) gia) Fpssi
UBHGHATT] 6Tar AHEOPSSUILLLIT GIaiD ClEmeTanswaL Gungnd), LghEaauaniy FHOssaE) eraimer].
U8HCHaua FHOS5eICT cTail) HnieyeuHled AGeD S 6lEmanL e, b.CalqIUeTaar.

BGuHEeNsCaa &®hEgIss6MN BN LMNILL(, USHEHa@Man] FrOssaNTEs olEmeTeHed
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&.08.6L018T, UGCnasmsd HHCW HWesD &Tllan). &.085Lpnen Ushesaamnay @arer
UIpGee68HGNUIITE DIELIWMGTRIGN L  (WEOSTHST]. “FHOSGL USHeSam Wiss oW a&er
eD&GL QuBE GHlns SrssssaoadIgd e Beomamsuls LDHE aeThsel TaLaMmS
BHepisGd ey Sa] UM esamer FESSIOD Reashl aflamsulesd Saansgis sanWlqon GTaUg)
8H85&GI. RUILeoeu] CUW®HSEE BL(H6TeT HELOIMPILTET FHOSS! GTETD B C18TEENad L (hLHOIETEDTL
Sia] BeomasWI] eI 2nHIUG H6E&E 61as CHM@MEICI@®mED. FFYa GO R ai@llan Garer
BTl lg@d  ampbgan erar AOWLILGHDDE. e amPUSLLD FO@T QIPBISUILLIGhHSSE6 STaD”
(BLYTET,&.08., 1982: 03) GIAIQ) HAT AUMBHMS PATAESS), L SHBHaaTTE] CHICTSSUITES ML WITEE

snan ellelpeuny, HLITETT.

Qomanssg Oeuefuled 2en@pm BTELT FFHOW elal QUIPRISLIULG absshHE DIea] ehss
gnamd Sl saclcae (Gaquiaiaer, ., 2007: 13). cgadi@mar WLIsHe Dmhg &6T DG
Qgmpled EFLIWD ea@llan GasyeTssed el eariupdaman. 6aagldan Gsyer Wrheold
PRaIGID HEIGTEIEG GlqUlbedaman. Caressar @ LGHUINGHE BaliaaT held (PWaIGID LFE
QMPBDOAN] GIaIN) ClBMeTaISNE 6166l sTaTNID BeOane. 26 aIGLIIETT TN GHDIGCIBTETETLILICHLD
D&&E6T CarersdiCer D@ B¢ OuWiseLa ampdamar. Caremsia CsETLGHUIC oG]
srarubGauny, aLUGHUIG Swi erariiLbaaman. weneowner QumiuiGe Swi aarug sWVING
ganj erausH& Grmar Gleme. GarersSGan osaamar LISEsMI CsWasHsTES D abGSHIL
Bla&6T @) Fafsosmerend Releuglifan), FosHelmha Seheog Selledmhs eubseuser e
seLW Gsmhperaw cleTéEGaamarn. Fpb @ 56| cIaTUg aujser Hllsame. 6] Medevs)
Swi eraiuGBamy U Qe sw EsL0sTms sneriL au@llamnsEs STamiubasned ieujaer
Qeomians GUTED GURW S BENAGHES abdBss Gaadih. ey GHTEAQIL GayeTssied
Siafse MPUSILLD FHOIE@N aulprIsLILLclleaeolwarend (Gaqliieaner, ., 2007: 13). aaGey,

BLIMETA@ N aIelsHDSTHDIDEI.

BLOTETEEGLD (PETEU L SHEHAUDTTEN] FIOSS6UITEES C\EM6TeNS SUImIEWGL, L BeomeamIeLonaur.
MP6g BGEW aIMHEDS SLLODES lahs UGomasmew, Ushesa@miar wwhiesamer
568 FPSE QesAL aeTHaEns &l L&A e LsbGseaan] asmiled Spaimon)
EGHGIDIHG HOUNY :

UsEGoa@Ny, FHESHL  USHEneudy, W PG  UsHEnai@my  eraim
Ouwis@enuaLwal] dpGabs] A Hé &Mes560 ampbsamn GNIHosnas, bhblaar,
SGHTQMN TSQLD  CFTES HIDSETTH UMW, USHEDam) Deommedmws
GaibsaCIaTUSHES ST HaL &GIMHea6. elarCal, ACLW@®IS Seljsg CHTaGOL &g
goaw D6 OLWIsEE 2 fual] @OaIT Aieeg DOAIIT GIaN) Sashaame. &b
QUWEL BEAOICW &S FPSEIL Lol sigh (1939) &EUiL LET@Manes &L (heuaT

aTalsgeunar §l.aGamanswij (1878 - 1958) (pgeon@ari) &hSlar. SauJE6T ETENL &(hSEamar
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Q5 sEL STETNIS6T sL(hausHHGEE. ... elarCe, R6le® UWE6Med QB FHOW GTET@)LD
0860 Qovmias BT lg@@SSTET GHUNbHSMG @) SSSMHBHIONGS OCGTETCTSSHHST
elaLgl Shdeasstag. SbHameultGe FESEIL UsHesaam ReomamaulEe elbhael e
@) glaoiw Gauasiqwg SSUTES OSAUEICIEE. ‘GL60 &LHS SO aam &L (hajulGa
(@evd, Sunauefl e, 1960) &.FGLEI6TaeT UgE eaim GUW] WmprunarsSed @Ueunps)
apEIHGASTGD @ Saulbadn). RemamaulCe s alpBIE Can) UGSaeNad
BUOLW] aIpEIGaIas el ereaTrand UhHMGWT &l Laleae (U GenadimEw, elum, 2017:

63,64).

UshHGsaama] S Leal] afiesuls Samariughe U Gonasmasiines S wm
Si@OWD SMETGELET RETM), FPD @D 08T BBAE BT lG@ABSTE GOUAbEGIDS
AN ESFNHHIONGS CETETSHEEST GIBI@ID BWITGW. Bhg LWGHHG 6l ulnees WWwarm
. BaUiaTanef, Uadith GG (h FHPL ar@i@)d QLW SamiamaamwC Gise auOmIEIWE claTUSamer
Qovsaw, Levssan, FTeaE 1@ &t Hneen) GalieTaer, ., 2007: 13,14). S5
UsHCHaaMBL gia] FPsgIl UshEsaiampl @baie) aiain 0\&neladN&s sTaipi&aT cTanaud
BQedamed  el@Ug U Gonafmsssar OHoDN® ansongw. DSea@iu Roeines C\sneTer
LD&ETETNISET eTanaulL) ReaneooaTUg) 2 atrantoGul. Hular, MessTarniseT el (Sieielp QUWGEL W

Leoaufiar um_evae aulf) SicGaup LM cdsaeT Ugwel) @mhaib) ararugsamar Himiet (Plglw.

. R6acan® aamsulsd aelaw WGHhs WOGHSBSGETTEW Wiaanw Ueiww GLrsiwged wraer
Qamdeunm &S FESgIL UsHesaamiian warsHGe AHDNEH UHHSGHSS. WD
Ledujb Gongiaugl smIs &Mell LeOaSereGl UWHGE]T AH@Ualons SohEahaEEng. IS5
Bnge&6aMGa WTear Oaueaigid 2 @dith, L6 0laebaugIld 2 EDich. ‘L6 QEMETD WTEET CIarLig)
SiB&Me0SGIL LITUGNET CGTLJ. AGESMLI WIear Lelamws o&smam@sud L6 wraaraniid
OanamasWd Ghdaend. FEsSEIL UsHesaam) oUwiqieTer @patith CeuwweTaeNaid
RESMH 2 @vi(h. DFGIO] FPSGIL USHBBHaUaTT) UMgw AsHTarn 307 Hid cFwieiw 6s
&ML8 aGEng (Gaqiieraer, ., 2007: 19).

2. HUCILWIEMLEEET 6l(hEE t6TaudGe0 FIOSEIL U ShGHaINT(BEG % FbUMDh. GOIHeIGTaes 343
b CIFUIWETMGE, FOSEIL LGHEHaIETT eTailel] (lauasi@aih, OEON), BHEIGTE GTaTLGIHEDE
@SWTEDI(HEITET. WG] FHPSGIL USHGHea] cladiue] GNIHogmas 189 b clewiw|eMBGeo
QaeDiGs(, @UIOLUT], GITEAIEET C@LATAIHEDULD &hbsTE!, taEiGamL PHeILaIHEML

HposuweTaeled aswnasihaTen ) (GaiqyliieTanar, ., 2007: 19).

FPSGIL USHCHaaNMGBL gl MpsgIl Ushesaiampml ReaiG) eain O&meTash&s
ETAQIGET e Bedae DM UGonafmasHd gl CLOHSMilW  SFTaIDSeTTed
QUIBDHMBTADING). GLoDHIn MW Gl WEISET We) USHEHaaNEn] FSSaIITas clseTeuHed SraniiulL
BUWRGAHSS 5SS CFeldmal (PaTMmaGHTTDAN. Bhhaeouled, UGaMESmasSMmes SN IbHE oS8!
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Qevadw eyl eNEgI@aUTsd FOULL elan.faecimaImer (Fosgs sl BesHus 0lgaomb -
2001), CaQIUIleTaer &SMllgW WaeE@ET WAHIOETED(h USHCHTE] FHOSSaITHES 6lEManiGL

BavsEW aIETHEDE &L L @IDSGIE C1FaOED].
S fuissaaisdes oS ALISST SHSS 5l .

SfwbesaraSHaeT STOHH6 6(RhS DesdUBGET GNSGIG SHSHMIHS DOHS
UGeonafimiald s1Genglonane, 0F&IneGaaroname, UIpneGsan, 0eamsGsarl, Sl Samameensd
ygreond, sgepoameliueien, S@eHsD, @aIMUTLE), ESEMWDNEE), SEUEnd  IOSEGE]
(BanaeaI) &S, felDL| aMH6d) AL BeGHILBIGEET GHTOSHDGSMUSTS AHELIMGTLILISSIGIT.
“Gelln® aGrmagwan)s §ev) SLElam asens LImasesnt eIsMiLubss HiNwssaareissseiar
&nesgal] arau). Auilgid, ey C&TETasHE ASTIHSEET CUISTDEIBLILME Fadith &L (haig
QUTGBSBLONGLD” (U BeomsamEL, 1., 2017: 67) eraiq) &a M CanGans) Hehtleu L HHWEFHEST6TSSHET

BMOGHDGNUSNHS CBTETAIHIE) SRS ST (HaUM].

1966@e6 MPSGIS BN &lmss &ETHHWLSMSS O05MESsS Ai.esmslald Car@ams)
Be00aIL L HWEEESETATSHEET BTOSHNGTNLSTEES GHUIL GBS Y Censsmasomss e ibs)
FO58I5 O Beosdw aueTIES (1982) e@Id HIE® GRS &.08.6LIMEN, “ANUEEHEITSSEET
BMOSHDGLULL S HET E&HNELITENSSIEES HrHAoUUL utulpd diefssaimeT Rmel] Selrmei.
caGey, SEITR] 5WS DHEHIQILD AAUSssETAISHEET GTSSTHR Geuanrhd. GID, &ElFTRl
aaug Yeoaflar Subeuwpmeaais Souyl cuwrnsGa Csrarmidngl. erarGe, Rbnraeo Cautlmmm
OQuUWIGGTET LevaudT SwndiuTlbhesed abld. SaIaT SENTRET GIalD ElhEnsILEL WaI@TTUI®GHSHE:SE0MD”
(BLpmemE.08., 1982: 18) @@ &afl GCamMGauE)] &seoaL@L AIWEEEEIATSSEET &HT60
BavsAWDNSsS ClEmeTau]. aupeomHmt Gurmafwprer S.USULBNISET CanCans] &eoaLl (h USGIPMD
BIOOTEgHGALESETN LGN STENGEmET WAEINSHS Slaian] (USnEIgar,d., 2004: 24
- 26) SiBs@aW (PlqGainth CaMGans] &eolallnal &M GhHss Fiame Hanabhngl. AHGaTIaer]
FP58IS SO BeosdWws Clge0IHN GT@im HE6d 6I(WPEIW 6TaD.faidmiEITRIa|D HNEUEEHEITSSEET
SMOSSHDGIW HrensGa L WNETRIGTEIEHGIME GO S55E5S).

S fwsesaraISHHeT SMTSHHGIL Be0a&WIDNs SlbhssamIamal UImasamas o\sMaTaiSaib
WD ST bAoN], LGonasdmsd. “Lnirgge SLough B¢ csww saer (10, 13) AFMILONEGES
Q&nani(h s@@MaD GLIIeail L] Sohsaamyl rmanssar AaMw] 2 omus Seumstiumier
LY e@unGYen) eanessT). Sossampas] ujnensgar USUuTafwy SoGsnamoaed
Geu.28BGesl6Tanen a6, 2 UG Samstflumiar uFLEFUI)ETENT dal] eIarU] e elarm)
gafdarmy. Sbhlaeuled mHredlar &melb Lelublomhe@e” (UGemasmisd, oum, 2017: 69) eaim)
Galwanoauy, UGenasmew. Soheaamyamel UInansoms ANUEFEEEIaIsHe6T STssheMiusnes

WPseiled sGHEWa J.e5M8aLD. “@ 1oTUg Saurstfu 1304 e 0\&Mg&66l crar@id Hraed Swhdiar.
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arar@ay, 1380 — 1414 Red ApsneviL Smianas Ossnng@ssr wanyneneldr Gelarr(hGanarsala gL
LD &INE) GUIaTID @ LeoaunnGe Smsaampasl) Lgnaod SuibhmliulL g crares GaMLed eIUN®GhgID”
(888D, 4., 1966: 45) eI@D)l ad) RN, FHMEID. &.618.HLITET U CeonafimssSSar Haeliunt qear
2 aLwapmaCa alemmidan) eaugamar, “@bmed AHusssEIaTSHEET &TesSsE CTaUSNE
QBMIOTE HIEsEs e6lels GOUIUE srarmiuLeleiane. eraral, 2ENEGW HAUGFEETaITSHBETEGLD
Q&MLiY &M Ll Wigweleane” (BLITEme&.6ld., 1982: 22) @) SaMU@aISTE 2 @(Piadng).
WMHLILIMEDT LDETET] SMesSled FPSHGE ansaigowd 2 wihlaneoulied sraomiul Lanhaml Nararasiwns
GI(HBGIHOETEDI(h, “BHEHEMIaME, LITarsams Umql Leoa] euw®w duomedaneo. wmpliumeaot
@@ &ness U8 elebsflilar sowhaeliul L caelium_ e @55aal SeLJTankIE6T GEnaimid
GloHae Hoadwuosauadms waan GOl ®hesd. Bhsaamaulten Sbhessamiamsl LInad
WMHUILIMEDT D@TATIEGT &TESSS IO &HHMGID SAUDNETG” (Flaiedmisrmem, eeb., 2003: 21) eaum(
eTer.SleuelmISITRT. G HHSGIHE QUNIGITET STAINIEET ReeuTalD CHTEESS6ES). ABHTEIT &MeLD
2 MIFwner snaigiae alfiuneg eGeMULILLTE REDNe 2 6TemCUTSaI, GIHOETDIAN &NIEBIGEGT

g AMEsEEITSHGET STOSHDGISTHS CETETaIG CIUTSIDIUTEGIL LS.

Seolugansmss sWal 6(WhHE UaLlsas Demmalla oaeCan Wpmbsunksee
OaeiGan GILWFEeTed LuTleihlaeouled 2_GTeTar. &Euiad QOSSN 6Iar DL L &&6TULL NfCs5e58ad
Gamauear] &g eer Wrplutaml IpGsesSaId SeldLganed elar (pedaessell NIGsss5HaID
aPEIBLIUGL UaLlLseNar haLawd samsubsmsamenid Crradame ma @F Deshwssar
OaeCan UrdseT ea@ug Uelubl. dpeprenag, g udleouuls abg SHpeddr apmbsiw
FITDEDET ghy) claciGain LIygaerms shHEUNg & Suelsldna crarlams HUIGITET) LGOI
2 @JSSHIGTENAT]. SETT@NEIIDID@)GET@N FLIHBIEE UMJTLEN BHIeons eleTmEwa@DuD Igmhsi
FETDEDET GUHD OaciCar UL Llsems e Ggrhow) GUMmESTIaD) erareond. Bauhied
SEOTEDTER QUPSGETLD (1968), BaMauean(] &S (1962) MiFa) NgSaeris cleueleaubgieTerar. Sauhenm
WonGW 6l.A.sbaswn, Lr.es@ewn AHGWNT USiIsgeTenear). Sy sapane Wrpliumeor]
Uebsamass06L CUITAMW] W.ATGHTSE S@g (PHS@EWMEN ULLSH@r Un®Lbl UfGensss)
(1989) aupmAIGHSM). ALATH Dglaa) AFHed Oaeiareliedame. aIHDTILIEETES &EDI@TEUDOE@T

S0 WG AfWET QUMTIENS ClFeasEIE] Sl Sameld SheasSarn (1978) eulpmsaTemT.

Raianons CHTGUUD uSiuw HephsCuTSaid UuaLUILG&EasE APeNL Sanioub
UL UL 61(0Mb6& SMeoLD, APeRHICTAMLT rarUar 0GMLJ96d &bhSgICanIUNhee Hee Hamar. .F8T1E L
SfwEssaraIsSHaeT STOSHNGML Leoarns s ealaa) Saansgisosmneash AHILeal)
Sundiug) seaDTan e UIPEG GIaTU (F&N&laid, ., 1966: 39). F.X.C. BLIINET HMEssET6ISSEanaT
RO SRS CesITeGssICar UMydIma araraih s&6iIa eraim Lenareuw] SieuaysEsifiwg)
NI FHMHUSHET &HHHSHe MM @HUlY GoHls@n) &hsgauuny (BLygret, F.X.C., 1970: 33-
36). Gamauean] eaagular uSuUMSRw, WargLmiuy QeuhhiGaeys sG]y Hreon&ifiwl erarm)
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S@FEWNSIN HevejaugTal USLLEFuled sLbdon]. Selbl saped SHEE) SHe clFeasgiay Seby
Gamedlar UMIFnerg Hreondwi ‘GLmuiy eleuhdiCab Leal] eraimaylusnss samémmi. saoreanrel
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Abstract

This study explores the historical and socio-political journey of Malayaga women in Sri
Lanka, emphasizing their struggles for suffrage and democratic participation. Although Sri
Lanka became the first Asian nation to implement universal adult franchise in 1931, Malayaga
women—descendants of Indian-origin plantation workers—faced systematic exclusion
rooted in the intersectionality of ethnicity, class, and gender. Employing an interdisciplinary
methodology that integrates historical analysis, qualitative interviews, and policy reviews, the
research investigates the barriers that marginalized these women and their efforts to assert civic
and political rights. The findings underscore the critical contributions of Malayaga women to
labour movements, grassroots activism, and community empowerment, often underappreciated
in mainstream narratives. This study reveals how these women overcame structural inequalities
through collective mobilization and advocacy, ultimately challenging the inequities embedded in
Sri Lanka's democratic processes. The research underscores the urgent need for policy reforms
to rectify historical injustices and ensure meaningful inclusivity in the country’s democratic
framework, advocating for a reimagined approach to citizenship and political participation

that honors the contributions of all marginalized groups.
Keywords: Citizenship Act, Rights, suffrage, marginalization, Empowerment.
Introduction

The introduction of the universal adult franchise in Sri Lankain 1931 was a transformative
event, positioning the country as a pioneer in democratic reform in Asia. However,
the achievement was not universally inclusive (Liyanage,2012). Marginalized groups,
particularly Malayaga women, were effectively excluded from meaningful participation
in democratic processes. Brought to Sri Lanka by the British as indentured labour during
the 19th century, Malayaga women faced systemic exploitation and marginalization
within the plantation economy. These conditions, compounded by discriminatory post-
independence policies like the Ceylon Citizenship Act of 1948, rendered many stateless
and politically invisible (Chinnathambi,2015). Additionally, it is important to explain
why the term “Malayalam women” is used to refer to this community. Although the

Malayalam community has been known by various names over time, such as “Indian
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Tamils” and “Plantation Tamils. Upland Tamils”, 2023 marks 200 years since their arrival
in Sri Lanka. This is a milestone. This led to their formal recognition as “Malayalam
people”. This designation was officially adopted by the Sri Lankan government and
was reflected in the 2024 census, where they were identified as “Malayalam Tamils”.

The term “Malayalam women ™ is used to describe the women of this community.

The socio-political dynamics of early and mid-20th century Sri Lanka were
characterized by the interplay between colonial legacies, emerging nationalism, and the
struggles for social equity. While universal suffrage was a step toward democratization,
the Malayaga community’s exclusion highlights the limitations of formal democratic
reforms in addressing structural inequalities. Malayaga women’s efforts to overcome
these barriers through labour movements, community organizations, and advocacy
initiatives demonstrate their resilience and commitment to democratic ideals. This
study contextualizes the struggles and achievements of Malayaga women within the
broader evolution of Sri Lanka’s democratic framework. By examining their historical
exclusion and the strategies they employed for political inclusion, the research sheds

light on the challenges and opportunities for creating a more equitable democracy.
Literature Review

The struggle for women’s suffrage globally has been marked by unique challenges
and triumphs, often shaped by the intersection of gender, class, ethnicity, and colonial
histories. In the context of Sri Lanka, the fight for suffrage and subsequent democratic
participation by Malayaga women—those of Indian Tamil origin—offers a compelling
narrative that reflects both the universal and the particular in struggles for equality. The
roots of Malayaga women’s political disenfranchisement lie deeply embedded in the
socio-economic and political structures established during the colonial era. The British
colonial administration, prioritizing the plantation economy, facilitated the large-scale
migration of Indian Tamil laborers to Sri Lanka in the 19th century to work on Coftfee
,Rubber, Tea and plantations. These workers, brought under indentured Labore systems,
were subjected to exploitative working conditions, harsh living environments, and
systemic exclusion from broader societal participation. The majority of these labourers
were housed in isolated line rooms on estates, physically and socially segregated from

the local Sinhalese and Sri Lankan Tamil populations (Chinnathambi,2015).

The British colonial administration also reinforced ethnic and class hierarchies
that disadvantaged Indian Tamils, particularly women, who bore the brunt of dual
marginalization. Jayawardena (1986) and Bandarage (1998) have noted the compounded
nature of their oppression, where Malayaga women faced gender discrimination within
their community and ethnic exclusion within the broader socio-political framework

(Dayalini, 2015). Their economic contributions as a critical labor force in the tea industry

80



Neithal/Vol.15/Issue 02/(2024)/ Faculty of Arts and Culture/EUSL/March 2025

went unrecognized in terms of rights and representation. The introduction of universal
suffrage under the Donoughmore Constitution of 1931 marked a significant step toward
political inclusivity for Sri Lanka as a whole. However, Indian Tamil laborers were
systematically excluded due to restrictive citizenship and residency requirements.
These policies rendered them stateless and deprived them of voting rights, effectively
silencing a substantial portion of the population. Citizenship laws, such as the Ceylon
Citizenship Act of 1948, further institutionalized this exclusion in the post-colonial
period, as newly independent Sri Lanka sought to consolidate a Sinhalese-Buddhist
national identity(Devadas & Silva,2017).

Geethaponkalan,(2004) argue that these legal mechanisms were not incidental
but deliberate strategies aimed at disempowering the plantation labor force, which was
seen as politically and economically threatening to dominant national interests. This
exclusion had profound implications for Malayaga women, as they were left without a
political voice or representation, perpetuating cycles of marginalization in both public

and private spheres.

The socio-economic disenfranchisement of Malayaga women was further
entrenched by the lack of access to education, healthcare, and basic rights, which were
denied to plantation workers under colonial and post-colonial governance structures. The
plantation economy’s rigid class and ethnic hierarchies left Malayaga women trapped
in roles that denied them opportunities for upward mobility or active participation in
broader societal and political processes. This historical legacy continues to shape the
challenges faced by Malayaga women in asserting their rights and achieving political

representation today (Hettige, 2003).

The fight for Malayaga women’s suffrage and broader political rights was deeply
intertwined with the wider struggle for the enfranchisement and recognition of Indian
Tamil communities in Sri Lanka. This movement gained momentum through the efforts
of organizations such as the Ceylon Indian Congress (CIC), established in 1939, which
later evolved into the Ceylon Workers’ Congress (CWC). These organizations played
a critical role in advocating for labor rights, citizenship, and political representation
for the Indian Tamil population, including Malayaga women (Chinnathambi,2015).
Leaders such as S. Thondaman emerged as pivotal figures in this movement, tirelessly
lobbying for the rights of plantation workers, who formed the backbone of the country’s
lucrative tea economy. While much of the movement’s leadership was male-dominated,
Malayaga women were active participants in both grassroots and organizational efforts,
challenging patriarchal norms within their own communities and fighting systemic

political exclusion .

The role of Malayaga women in activism was significant, though often under-
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recognized. These women organized protests, participated in union activities, and
contributed to the development of a collective political consciousness among plantation
workers. They were instrumental in mobilizing their communities, particularly during
labour strikes and campaigns for citizenship rights. Sivasundaram (2017) highlights
how Malayaga women’s activism was a dual struggle: on one hand, they sought to
challenge entrenched patriarchal attitudes within the plantation worker community, and
on the other, they confronted institutionalized ethnic and class-based discrimination
imposed by the state. Grassroots movements, often led by women, also emphasized
the intersectionality of their struggles. Malayaga women activists addressed not
only political disenfranchisement but also the broader socio-economic issues faced
by plantation workers, such as inadequate housing, healthcare, and education. Their
activism was rooted in their lived experiences, as they were often the ones managing
households in substandard conditions while simultaneously working long hours in
the fields. This dual burden made their voices especially poignant in articulating the
community’s grievances (Jayasekara,2022). One notable instance of activism was the
Citizenship Act protests of the late 1940s and 1950s. Malayaga women were visibly
involved in these movements, defying societal norms and participating in public
demonstrations. Their presence underscored the importance of inclusive representation

in the larger struggle for equality.

In the post-colonial period, Malayaga women continued to play arole in activism,
though their contributions were often overshadowed by male leaders in formal political
spheres. However, their efforts laid the groundwork for later advancements in women’s
political participation within the Indian Tamil community. Recent scholarship has
begun to recover these narratives, emphasizing the transformative impact of Malayaga
women activists in challenging the intersecting oppressions of gender, ethnicity, and
class (Jayasekara,2022). The activism of Malayaga women remains a testament to their
resilience and agency in the face of systemic marginalization. Their efforts have not
only contributed to the enfranchisement of their community but also inspired broader

movements for gender and social justice in Sri Lanka.

The post-independence period in Sri Lanka brought significant challenges
for Indian Tamil communities, including Malayaga women, as legislative measures
institutionalized their exclusion. The Ceylon Citizenship Act of 1948 and the Indian
and Pakistani Residents (Citizenship) Act of 1949 rendered a vast majority of Indian
Tamils stateless, depriving them of the right to vote and access to many public services.
These laws were part of a broader nationalist project aimed at consolidating a Sinhalese-
Buddhist identity in the newly independent state, marginalizing minority groups that
were seen as outsiders. Scholars such as de Silva (2005) and Wickramasinghe (2006)

argue that these policies entrenched ethnic inequalities, disproportionately affecting
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women in the Malayaga Tamil community. For Malayaga women, this exclusion
compounded the systemic disadvantages they already faced. Statelessness meant not
only the loss of political rights but also restricted access to education, healthcare, and
economic opportunities. The dual burden of ethnic discrimination and entrenched
gender norms kept Malayaga women at the periphery of both their communities and the
broader national political framework. They remained invisible in the political landscape,
with their voices largely absent from decision-making processes that directly affected

their lives (Kurian& Jayawardena, 2014).

The Indo-Ceylon Agreements of 1964 and 1974 represented an attempt to
address the statelessness of Indian Tamils. These agreements, negotiated between Sri
Lankan and Indian governments, aimed to resolve the citizenship issue by repatriating
some Indian Tamils to India while granting citizenship to others in Sri Lanka. While
these measures provided a pathway to enfranchisement for a segment of the population,
they were limited in scope and implementation, leaving many still stateless (Nathan,
2011).

For Malayaga women, the slow pace of granting citizenship and the lack of
accompanying social reforms meant that their political participation remained severely
constrained. While they technically gained the right to vote, decades of exclusion
and marginalization had created structural barriers that hindered their engagement
with democratic processes. These included widespread poverty, limited access to
education, and cultural norms that discouraged women from participating in public life.
Dissanayake,(2019). highlights how the legacy of statelessness continued to cast a long
shadow, perpetuating socio-economic vulnerabilities that impeded Malayaga women’s

ability to exercise their political agency fully.

Research by Peiris (2019) and other scholars has documented the enduring
structural challenges faced by Malayaga women in the post-independence period.
Poverty remained a significant obstacle, as the plantation economy offered little
opportunity for upward mobility. Educational attainment among Malayaga women was
notably lower than that of other ethnic groups, limiting their ability to access leadership
roles or advocate for their rights effectively. Cultural norms within the plantation worker
community also played a role in restricting women’s participation. Patriarchal attitudes
often confined women to domestic and labor-intensive roles, leaving little space for
political engagement. This internal marginalization compounded their exclusion
from broader political structures, where ethnic and class biases further limited their
representation (Dissanayake,2019). Despite these challenges, there have been incremental
signs of progress. Over time, the enfranchisement of Indian Tamils has led to increased

political awareness and participation within the community. Grassroots organizations
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and unions, such as the Ceylon Workers’ Congress, have provided a platform for
Malayaga women to voice their concerns and advocate for their rights. Educational
initiatives and social reform programs have begun to address some of the structural

barriers, enabling more women to enter public life.

In recent years, there has been a growing recognition of the need for gender-
sensitive approaches to addressing the socio-economic and political challenges faced by
Malayaga women. Efforts by NGOs and women’s rights organizations have focused on
empowering Malayaga women through education, leadership training, and advocacy.
These initiatives, while still in their infancy, represent a shift toward greater inclusivity

and recognition of Malayaga women as active agents of change (Gunawardena,2010).

The post-independence period has been marked by significant challenges for
Malayaga women, rooted in the legacies of colonialism and the policies of exclusion
enacted by the Sri Lankan state. However, the gradual enfranchisement of the Indian
Tamil community and the emergence of grassroots activism offer hope for a more
inclusive future. Addressing the persistent structural barriers that hinder Malayaga
women’s political participation will require sustained efforts from both the state and
civil society to ensure their full integration into Sri Lanka’s democratic processes
(Ramesh,2012). In recent decades, there has been a gradual but significant increase in
the political engagement of Malayaga women, marking a shift from historical exclusion
to active participation. This growing involvement can be observed both in their roles as
voters and as leaders advocating for their communities. Gunawardena,(2010) underscores
the emergence of women leaders from the plantation sector who have successfully
navigated the complex intersections of caste, class, and ethnicity to assert their voices

within Sri Lanka’s national and local political frameworks.

Malayaga women leaders have become prominent advocates for labor rights,
education, healthcare, and gender equality. These women often leverage their lived
experiences to address systemic inequalities and champion reforms that benefit their
communities. Their leadership reflects a nuanced understanding of the challenges faced
by the plantation sector, from inadequate wages and housing conditions to the lack of
access to quality education and healthcare (Mookaiah, 1995). Women such as Senthil
Thondaman, a political leader from the plantation community, have played a critical role
in amplifying the voices of Malayaga women in political discourse. These leaders often
work within male-dominated political structures, balancing traditional expectations
with the demands of modern political leadership. By prioritizing issues like education
and gender-based violence, they highlight the need for policies that address the specific
challenges faced by Malayaga women.

Non-governmental organizations (NGOs) and grassroots movements have
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been instrumental in fostering political engagement among Malayaga women. These
organizations provide leadership training, education, and platforms for women to
advocate for their rights. Initiatives like the Women’s Development Federation and
plantation-based women’s cooperatives have empowered women to take on leadership
roles within their communities and beyond. These grassroots efforts often focus on
capacity building, equipping women with the skills and knowledge needed to engage
in political processes. Programs that address literacy, financial independence, and
awareness of legal rights have proven effective in enabling Malayaga women to
participate actively in local governance and decision-making. For instance, village-
level women’s committees are increasingly influencing policy discussions on issues

such as land rights, labor conditions, and public services (Nathan, 2011).

Despite these advancements, significant challenges remain. Structural barriers
such as poverty, limited education, and entrenched patriarchal norms continue to
restrict the full participation of Malayaga women in politics (Ramesh,2012). Many
women face opposition from within their own communities, where traditional gender
roles often discourage public engagement. Additionally, systemic biases in Sri Lanka’s
political institutions limit opportunities for minority women to ascend to higher levels of
leadership. The lack of representation in mainstream political parties also poses a hurdle.
While grassroots activism has empowered many Malayaga women at the community
level, translating this momentum into national political representation remains a
challenge. Tokenism and the underrepresentation of women from marginalized ethnic
groups in parliament highlight the need for systemic reforms to promote inclusivity
(Nathan,2015).

There is growing recognition of the importance of gender equity and the
inclusion of marginalized groups in Sri Lanka’s democratic processes. Recent years
have seen a rise in initiatives aimed at increasing women’s representation in political
institutions, including reserved seats for women in local government (Ramesh,2013).
While these measures are steps in the right direction, their implementation has faced
criticism for not adequately addressing the unique challenges faced by Malayaga
women. Contemporary scholarship and advocacy efforts emphasize the need for a more
intersectional approach to political participation. Policies and programs must consider
the compounded effects of gender, ethnicity, and socio-economic status to ensure that
Malayaga women can fully participate in and contribute to the democratic process.
Collaboration between the state, NGOs, and grassroots movements will be essential to

achieving these goals.

The increasing political engagement of Malayaga women is a testament to their

resilience and determination in overcoming historical and structural barriers. Their
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contributions as voters, activists, and leaders are reshaping the political landscape of
Sri Lanka, pushing for greater inclusivity and social justice. While challenges persist,
the progress made in recent decades lays a strong foundation for a future where
Malayaga women play an integral role in shaping the democratic fabric of the nation
(Ramesh,2012).

Gaps in Existing Research

While the existing literature provides a comprehensive overview of Malayaga women’s
struggles and achievements, several gaps remain: Underrepresentation of Grassroots
Voices: Much of the scholarship relies on the perspectives of political leaders and
activists, often overlooking the lived experiences of ordinary Malayaga women.
Ethnographic studies and oral histories could provide a richer understanding of their

daily struggles and aspirations.

Impact of Contemporary Policies: There is a lack of analysis on how recent
policy changes, such as labor reforms and citizenship amendments, have affected
Malayaga women’s political and economic status. Evaluating the effectiveness of these

policies could inform future advocacy efforts.

Comparative Analyses: Few studies compare the experiences of Malayaga
women with those of other marginalized groups in Sri Lanka or similar communities
in South Asia. Comparative research could highlight commonalities and differences,
offering broader insights into strategies for empowerment. Addressing these gaps
would not only enrich the academic discourse but, also contribute to more effective

policymaking and advocacy aimed at empowering Malayaga women.
Research Problem

The universal adult franchise introduced in Sri Lanka in 1931 did not extend democratic
participation to all communities equally. Malayaga women, due to their intersecting
marginalization by ethnicity, class, and gender, remained disenfranchised and
underrepresented in political processes. Despite their significant contributions to the
labor force and grassroots activism, their voices were largely absent in governance and
policy-making. This study addresses the gap in understanding the specific challenges
faced by Malayaga women in achieving civic and political inclusion and examines their

efforts to overcome these barriers within a discriminatory socio-political framework.
Objectives

1. To explore the historical and socio-political factors influencing the exclusion of
Malayaga women from democratic participation.

2. To analyze the role of Malayaga women in labour movements, grassroots
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activism, and their impact on democratic processes in Sri Lanka.

3. Toidentify structural and systemic barriers that continue to impede their political
inclusion.

4. To propose actionable strategies for fostering greater inclusivity and

representation of marginalized groups in Sri Lanka’s democratic framework.
Methodology

This study adopts a mixed-methods approach to comprehensively analyze the political
participation of Malayaga women in Sri Lanka. By combining qualitative and historical
methods, the research examines both the historical underpinnings and contemporary
realities of suffrage and democratic engagement. Archival research was conducted to
explore colonial records, legal documents, and newspaper archives, providing a historical
backdrop to the systemic disenfranchisement of Malayaga women. Semi-structured
interviews with activists, community leaders, and grassroots organizers offered
critical insights into their lived experiences and struggles. Ethnographic observations
within plantation communities facilitated an understanding of current socio-political
dynamics, while policy analysis of legislation such as the Ceylon Citizenship Act and
Indo-Ceylon Agreements assessed their impact on enfranchisement. Furthermore,
comparative case studies and a thorough literature review contextualized these findings
within broader patterns of marginalization in South Asia. This methodology ensures
a holistic perspective, addressing both historical contexts and ongoing challenges in

achieving political agency for Malayaga women.
Results & Discussion

The study examined the historical trajectory and contemporary implications of Malayaga
women’s suffrage in Sri Lanka, focusing on their journey toward political inclusion and

democratic participation. The results are categorized as follows:

Historical Analysis of Suffrage: Malayaga women formally gained suffrage
alongside other Sri Lankan women in 1931, a landmark outcome of the Donoughmore
reforms. However, their ability to exercise this newfound political right was significantly
constrained by systemic barriers rooted in social, economic, and educational inequities.
As a labor minority working primarily in plantation sectors under exploitative
conditions, Malayaga women faced compounded challenges that hindered their political

participation and agency.

Archival evidence and oral histories reveal that the broader suffrage movements
in Sri Lanka largely neglected the distinct struggles of Malayaga women. These
movements, often driven by urban and elite actors, failed to address the intersectional

nature of marginalization that Malayaga women experienced as both an ethnic minority
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and as women within a patriarchal society. This oversight underscores the need for
more inclusive approaches in historical analyses and advocacy efforts to ensure that the

rights of the most marginalized are not merely symbolic but transformative.

Barriers to Participation:

Malayaga women faced significant challenges in exercising their political
rights, stemming from the interplay of economic disparity, educational disadvantages,
and cultural constraints. As plantation workers, they earned meager wages that left
little room for engagement in civic activities, as daily survival took precedence over
political involvement. Compounding this were educational disadvantages; the systemic
lack of access to quality education deprived them of the awareness and skills necessary
for meaningful participation in political and leadership roles. Additionally, deeply
entrenched patriarchal norms within both the Malayaga community and broader Sri
Lankan society imposed rigid gender roles that restricted women’s presence in public
life. Together, these barriers created a cycle of exclusion, preventing Malayaga women

from fully leveraging their suffrage to achieve political agency and social empowerment.

Contemporary Engagement:

Malayaga women continue to face significant challenges in achieving political
representation, with only minimal presence in parliament and local government
bodies. However, recent decades have seen the emergence of grassroots movements
advocating for their rights, fostering incremental progress in areas such as literacy,
economic independence, and political participation. These organizations have played a
critical role in empowering Malayaga women at the community level, amplifying their
voices in decision-making processes. On a broader scale, government initiatives, such
as the introduction of quotas for women in local governance, have started to produce
positive outcomes, though their effectiveness remains uneven across regions. While
these developments mark progress, they also highlight the ongoing need for targeted
policies and sustained advocacy to ensure the full inclusion of Malayaga women in Sri

Lanka’s political landscape.

The results underscore the complex interplay of historical marginalization,
socio-economic inequities, and cultural norms in shaping the democratic participation

of Malayaga women. Several key themes emerge:

The Paradox of Universal Suffrage lies in the gap between granting formal
rights and achieving substantive political empowerment. Although universal suffrage
was officially established in 1931, it failed to translate into genuine political agency
for many marginalized groups, including Malayaga women. Structural barriers, such

as entrenched social hierarchies, economic inequities, and cultural norms, undermined
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the transformative potential of their voting rights. This reflects a broader global pattern
in which marginalized communities often face significant challenges in actualizing the
formal rights afforded to them. The case of Malayaga women underscores how universal
suffrage, while symbolically significant, often requires complementary measures to

dismantle systemic obstacles and enable meaningful participation in political processes.

The Intersectionality of Marginalization reveals how overlapping identities—
gender, ethnicity, and economic status—create unique layers of disadvantage for
Malayaga women. Their lived experiences underscore the compounded effects of
these intersecting factors, which cannot be understood or addressed in isolation. This
complexity highlights the critical importance of adopting intersectional frameworks in
both historical analyses and contemporary policy-making. By recognizing how these
dimensions interact to produce systemic inequities, such approaches can illuminate
the nuanced realities of marginalized groups and pave the way for more inclusive and
effective solutions. Malayaga women’s struggles exemplify why intersectionality is

essential for dismantling deeply rooted systems of oppression.

Role of Grassroots Activism: Grassroots initiatives have been pivotal in fostering
political awareness and advocacy among Malayaga women. These movements—Iled by
community organizations and women’s rights groups—serve as a counterbalance to

systemic neglect and offer models for inclusive policy development.

Institutional Challenges and Opportunities: Quotas and other affirmative
policies have proven effective in enhancing women’s representation but require
robust implementation and monitoring to address the specific needs of marginalized
communities. Greater investments in education, healthcare, and economic empowerment
programs are critical to ensuring the sustainable inclusion of Malayaga women in

democratic processes.

Future Trajectories: The growing political consciousness among Malayaga
women signals a shift toward more inclusive participation. However, sustained progress
will depend on addressing entrenched socio-economic disparities and fostering an

enabling environment for leadership development.
Recommendations

Enhance Educational Opportunities: Develop targeted educational programs for
Malayaga women, focusing on civic education, leadership skills, and vocational

training to empower them both socially and economically.

Strengthen Economic Empowerment: Implement policies to improve wages
and working conditions for Malayaga women in the plantation sector. Promote

entrepreneurship and access to microfinance to enhance their economic independence.
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Increase Political Representation: Enforce and expand quotas for women, particularly
those from marginalized communities, in local and national governance structures.
Support mentorship and training programs to prepare Malayaga women for leadership

roles.

Address Cultural Barriers: Conduct community awareness campaigns to
challenge patriarchal norms and encourage the active participation of women in public
and political life. Engage with community leaders to foster an inclusive environment

that supports women’s empowerment.

Strengthen Grassroots Movements: Provide resources and support to grassroots
organizations advocating for Malayaga women’s rights. Facilitate networking
opportunities between local groups and national or international organizations to

amplify their impact.

Leverage Technology for Advocacy: Use digital platforms to raise awareness
about the challenges faced by Malayaga women and promote their participation in
democratic processes. Develop online training modules to increase accessibility to

education and civic resources.

Policy Monitoring and Evaluation: Establish mechanisms to regularly monitor
and evaluate the effectiveness of policies aimed at promoting Malayaga women’s
participation. Incorporate feedback from Malayaga women to ensure policies address
their specific needs and challenges. These recommendations aim to create a supportive
ecosystem that enables Malayaga women to overcome systemic barriers and actively

contribute to Sri Lanka’s democratic and socio-economic development.
Conclusion

The journey of Malayaga women towards achieving meaningful suffrage and democratic
participation in Sri Lanka underscores the persistent challenges of translating formal
rights into substantive empowerment. While the Donoughmore reforms of 1931
marked a historical milestone by granting universal suffrage, systemic barriers such
as economic disparity, educational limitations, and cultural constraints have continued
to restrict Malayaga women’s full engagement in democratic processes. Despite
these obstacles, progress has been evident through the rise of grassroots movements
and policy interventions that have gradually increased awareness, representation, and
participation. Initiatives such as quotas for women in local governance and the activities
of advocacy organizations have catalyzed change, but their impact remains uneven and

requires sustained effort.

This study highlights the critical need for intersectional approaches in

addressing the layered marginalization experienced by Malayaga women. Their
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experiences reveal that political inclusion cannot be achieved in isolation but must be
part of a broader strategy that encompasses economic empowerment, education, and
cultural transformation. As Sri Lanka continues its democratic evolution, the inclusion
of Malayaga women in political and civic spheres is both a moral imperative and a
pragmatic necessity for fostering equitable and inclusive development. The insights
gained from their struggles and achievements offer valuable lessons for advancing
gender equality and social justice in similarly marginalized communities globally.
Future research should explore the long-term impacts of recent policy measures and
investigate innovative strategies, including the use of technology, to further amplify
Malayaga women’s voices in governance. By addressing these dimensions, Sri Lanka

can pave the way for a more inclusive and participatory democracy.
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Abstract

Eastern Sri Lanka holds a significant place among the regions that have contributed to the
development of modern Tamil poetry in Eelam. The trajectory of poetry from Eastern Sri Lanka
has continuously embraced and evolved with new ideas and theories over time. One such
influential Western philosophical approach is postmodernism. Emerging as a reaction against
modernism, postmodernism challenges the established ideologies constructed by modernism,
including linearity, centralized order, rationality, logic, and grand narratives. It has grown
into a critical movement rejecting these preconceived notions.Postmodernism, particularly
in poetry, emphasizes pluralism, fragmentation, intertextuality,decentralization, focus on
the margins, subversive poetics, linguistic play, and duality. Since the 2000s, postmodernist
approaches began to gain attention among creators in Eastern Sri Lanka. In this context,
a pertinent question arises: to what extent are the fundamental elements of postmodernism
integrated into the poetry of Eastern Sri Lankan poets? Although many writers identify
themselves as postmodernist authors, the actual presence and influence of postmodernism in
their works remain a critical area of inquiry. Taking this into account, this research aims to
identify and illustrate the key postmodern elements manifesting in modern Tamil poetry from
Eastern Sri Lanka and to highlight the unique contributions of Eastern Sri Lankan poets. This
study asserts that postmodern characteristics are evident in the poetry of Eastern Sri Lankan
writers. Particularly, poets such as Majeed, Riyaz Goorana, Malarchelvan, Lalitha Gopan,
Sarmila Seyyith, Anar, and Ko. Nathan showcase these traits in their works. Additionally,
the significant roles played by literary magazines from Eelam, including Peruveli, Marukaa,
Marupaathi, and Kalaimugam, along with the circulation of Tamil Nadu-based journals, have

significantly contributed to the growth of such poetry.

Keywords: Postmodern Philosophy, Postmodern Foundations, Eastern Sri Lanka, Modern Poetry
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GIRBsNeTIEET D) [ATsTaTiILGLSSID Senabatar, el Hapaasgel NFSungs WuhSseT
Hsad GepeansGa BaLoUbhneTera. AGHEUTETCY LUapaasgad GHss Wile) PUHASELLD

Dafes Gomnanaa L IHoUMMIETETET.

srfagsbl Faasgew - Udpadasgew IS 508§ fUeselGo seuad
CEISHINGESDNT. JASHES AbSSHMOUIE B.JIHSHIET, FUT QRWTET AAGWMGL SO L iy
Ywhilsaer GuHoETaT(heTenar]. RaifseT LaHalasgies ShHSEHILMmS SOW0E6E AN PSDOEFUILILD
YwhieefGadWw FhULLA]. Ghlums Sesswnisamen [NGwWTs FHuled Gpréssarieians.

Gan.Casadl, 5.8a6sa7W0, D.WPEH@OHWE!, 6Iar.CeaanCamumed SEW HTeOaUFSID &L (henJaa
ALBAW ‘Tapelasgeld rowsmens sLLaIPSs (2007) e@m HIQ LIabeiasgied
(PBST@WLLILGSSIEED ITHUIECT USTPESSETED, AHAWF Wwrad 2 6Tell L SiglIuL&E6T GG
allfgar GrNeaHe eIRSIUL(bETaTE. RHQID FHOSSIH SellangaaT AIMUILLENIEIE®ED. BETHSENE(PENMD
enibe Qanenjser eaim cauamsuied &.oGLweb, iigied Fevns Peeon@arm Kabeiansgie Greed
ueLULSEET (pai@masg §oo e wuwbhiaamer GLMHOETEDI(heTena@]. Gral@il &P amass
SADSHEET 2 _elenL&&WeIansuled WP(ENLDWIMET S WI6Y&6IT GumHosaTeTILL GNeOEE.

Bz ang UL UICEW Raiaiie) SEDE@ DS
o et
Oar pelaTsgious SHESSLUME AlglULWTSSESTaNh UGHIUMIG Wensseaow Reieumiiey

GumosererliLbéams). GOLUUTE. Napeiasgie SigliLaLé SaEmen WETENNSE HipsHemiaat
aellehEeMan GAldSHEEET HIMUISTE AIEIDSDGI.

SeobgIEOUMLGID SpUiaIIOLDIGLDISEBLD

Seir meflenrs . L6t

& pelansgleuld eTaTLIg) FelaTsgiausShaTar eiéjellaeanuns, Helasgiei &L L ass SdHSSILeIEM6Ts:
GaeTalb @ LIhs D SOTEDUIOSHTE JIMDHG BB C\FWeOUTL (Hh WaDWn@h. CHIGHT(he Sl
@wwd GHTeEW REIG, Si6e am&s Shsomal, UGssha), CLGRISMSWTL G PHeNE geda
&L L@WsEUIULL &hSesamer HInslesaan aamsuie) Sain RE0FWOaINSLD aeTIESIUHDNIGTETS.
‘GTEVEVT  DEHGHEHEGL CTEIENE HMEEIGALEGINE CUTGBHS aésalgw [bHd, 2 @b, UGSsiel,
D, SO GTATHAD DgSHFHENEIGET ETEIGND SEIHHEUML SAT@DW LONFET ST LITEHEmEhELIL

slglIGUNTHaIENG HDIGOmaS) igsseTmiaand aggiflad BsbaSNun Trsamepuawarm
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awpwdiphs warhaewar Bindora. Sacd Baubdu ssgiemEe IDASHIGD leiamars
anameanfieli (hal L Haeuled, iauam MLIG@SSET 6I6HENMD QUMUISHIIGUTET &IP66), DiGUET
GHJOGHTATGHD FH®D ADPODEEMNUD CTHJSHHs BHOHTETAID WUFTEEE 2 GU&BT(HEHET

veoauhleid Qe aiener BelaTsgieud aassosmeTeriLL.(h alLbSng (iomjeerb,1996:37).

Darpelaggeld 1980seNeldhs SONE speled SaEiiUUELDS OCSTLREWE. &6,
QasdWwd, &LLL&EEME, SHGQD WWOHND Fips Ad6cdwued JAdwabnded HoalulL &mHsET,
slL@WlseT WwHN cloTsshameT g FanIBEGLUbSSILGTETE. D&S5ETan GMSEET A6I6F
2 auasesll LUbHiw efleumar clerssmae sner sBb6sas86 Caudhaiu [aT Helassgieud, LnBae,
LGSSNa] LOHNILD 2 cosemeiw 2 aien A&waniar Ahoanel Qe Smsaen GlDJHGEDSI.

78 Ssner &Ll LaTentd HFSSLILMEL USTE HELDG6D, BL(henL LILIE Cl5IS6, RbHasraniowings
QUIMBHGET MEDGEY, 2 (HAEHMS6)] (PSENAT L@iTsET cleueMliLbL) auaaulled SipsHemianss &elehiHeT
sellassamen 61(W6s CgTmdan]. whs, Hluned Grmanm, wejEoseead, erar. s, Bbed, 2 @SS,
ge.ends Sambl, eelsdsTua weomamfiea seamseseisd Napaaggie Las Snniseaer
Qamisra(Plgb. eemhgdmIiGUTar wasiaa uhdu SsEnowmd, el umibsung re|se
GamanLUlleh AaeuHsET, R Laneoule e, eTelssMbhld ClFbeLIMEPLWaLD, aumpeler srear e
UL ebese eran WHHHET AsMELLseT saaillsGluaangb. sdmsioar 2 pasfasea Calg),
i@ AJGsLUT L LUaTsl LNSasGNUsTES sLhaLlus 0swasns R508MGLILG6T 2 6Terar.
Amed Gmar &L banL s, allg@IDMMHOL (PHENAT LIENLIGET O\ENarL &ellassaen el(DSIWGTET).
QUETTADTTSGIL YEEWNS UDHs sOS6EGIW e, g hHule) Smhg SpsGlussd TNEng @k
daver, Teded Ganwub oswdamar HHW FMGULSEND Be@mars smamed. mebilular ‘Spulp
ANMOBIGEETS ST (b, DEIFOFOESNAT ‘BT |y, FTASH@T HDDL &L GOHOSHET, 2 BHSSTnear
QarGanadl, @flar ‘sefled UDSEL aRTIEMSSIILES, eisGamuala ‘srermiGUTaee
Wweenar Gsneliusee Napaliasgie Lassnse ceefiul hRbumss sSmamend. Qemiass
glpeled apeaiarsgieuld eeisls GleueMiLbhSSILL (heTemTasaTUSHE RaIDHedD 6T(hSEISST LG
selly WHNIWYWsTs Sanenl Udbaasgel NFHeeT eam aayuadn e WPWs Haew
2 GITETOIGETGUMLD.
ueiEDIE IS SiigpiG
Vapelaggeuonas RevsHumsamen UmLUUTES &GS IfHuneGa sosEng. Isamed
VarpalasgasHe Grg (Text) eamm Gsmed WSSWDALNEDE!. ‘OGNS aBelassies
Baveveseiiar e, Naiear pelasgie ewssnena ssgeansuia Haeuled LmesHnTar. lieuar
2 BAMSGLD QUIGET, ergId U8 wardionaisslul L eabhs eHwansarsds, Gam umbaansGaT
o lulLgeder. @hseGey, W& HemisslulL  FULALLESEME  SIONE&sS565SI060e60.
BeudlauSSTETET clelelgs SLal LN GSWaDE@ETs CsTasihd 6EWELIhaISEE@6.
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@IS GO QEWILLILL g HE&sCaa (b eraTLans L (HEW0 Raid LeolLhsgaammar. Rearme
Qaar 2 GansG LI78 @0 HspelliaLIL SETESEEET WL (D ETamh GleT&@L GIaIT) SaqIedm
(@GuohosneT: .4 10508606aID,2014:112). Delai@mawled INH e@ug D6 Hepdd ST

Brgueiiliugne Sewaigid, LUy eaiug BISnsGa &GhSHHEGTETETILGRIGID Pe&EIWIDTHEDEI.

Grdaw 2 GansGHamCUgIBar AUATH eamffiucGsEEs CeMhSINATEISEIDID 6N(DE
Wgsalul L 9a TFgullar MW ojaomoeLbgiellhélaim erarmib Gpreonar Uijs GhUSIheaammi.
Grg Aefwey REbgdl L Uay SLTHow amfeeh Seatanpad 06 anHmmedure
AsBEIOENGTEGIDaN. MTHICT AMJSMSEMET ANFEISTET CUMBETLGLSS 6lemgsols e,
666 aungsrmed WL (G Sl UaTWes SETEnDL clleTmIE&0\&ET6Tem (g ULOIDETLISTG) HEFwa ]y
dLa angsdy ahwonael] aauamswy angsiméatu urd 2 uljcundamg eraruasgub

Dapeiasgield auedwnSaIEns.

®® UVapaasgicus SMEBE g CIWRSSTETE DB SogaanHula  Haeuled
2 arennal. Saud e(WgD 78, e 2 GaT&EEGL &M algald GaEUa Sg gL P&
Siuy eadiadped Sieudan AU WLWTE. URSsWNET leTaiCaTe&eT deld JlaiHen AaDIs
Bueongl. Abg clFamenid SeTe|CHETGMETUSTE AibHH SENEWNGESLD GHlqbelETanqheang
(1086,2012:101). @@ S anssdSGsHOUY  UfibgosnaTeTULGATOEUNEG MG UGTaLSSIas
a0 Oaellubag seljeaWigWnssTaamg. GOUUTE 6(RSSTeN] DLasssTar 6WSuIEGULIMT
aan s sSavbilgluams alhss @G ensaire e UfbgosrereriLbaanEst ig6a
(PHEWIDNATEFDD &hSSH HPSSWOLNHDTDEG. BSHETME HTEBIGTEONGES Bl L @EWD&HSILLL QITELIL
QUGS BEG@W LITSHs6N@TL e RHEITEO UMl WIME CUTH@IDSI. AFTeIG ELOWLICLTHENETE
&ahigsG anss SULSHNG SBLibeeng GUIR@DEg. RECATGAGL OeeGar 6lgwmer
ardlyd Uisene 6Tl LésalqW saraawl] iamelarsgieul 78 LeolLbsaidng!. Smaimenwu ey,
Si@IUaID, FAPBEF GO, &MVE GIP6 (PHeNaTahdar JlgliLiaL uled CILNGHET ClETEIE&CIGTETETSSHES

LaTpes saebesraiLsrsl Nfdawl yfibgiesneier Napeiasgied auflubssdng.

RO Igular s @6 WIHNUTETE 66 CBTLUANSWID JIS@TE LGN CleTGHHRIEET
wHOID Grevseiar AsMELEL @ U8 eauamswb Uapaas sealamsuled 2 6Ter LaPssSsEao
(Multiplicity) sl oéng. umbuiiws SESHES®EE FaMQIGE 2 LUUbSEH, ©EJ WIHRuNs
ASsmOsTTUMsS &beHng. e maasgas selamsl TrHulleeTer LG UMenaueseT
als SYUASHTT Hbsesaer WLOMID 2 @iabsame NJHUNGSD, UD(PESSBTEDL
aeiupsgdanar. Uapeas oseleas UG UumafseT LOOL seonems GHlsmer
2 GeTL &I ADFRIGEET lgUULIWNGS OCsrasih Bohsdng, D UT(PaEsSSET@aW GOGID
QQIUUGSHEDE. TaTbelaTSsasSELY aNEs]seT SheeMNa JI@LRISETUILD 6lemsamisamemLLD
anéiliy OFwepanuied Clanasith aubamniaer. @hs LRIGHMHL, aleiiar CHTeas5lmha aInssiar
LiBQES sa@s@®s LIHNIBDE), 88 HSE5DS DS (Puans HNeleBarDg.
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Gy Uaipelier scdasuled, HAMw eww wotiy (Decentering of the Author) eain s@ss
adwnarg, g &6l @WWULGSHL &hSHOMHE QMFEDM) eGaFoFWEDE. iGTag
QNeajseNal elasaasshe &aald FQSGIEDg. DeNSOnar JEDGWED, B® Hreldr TS5
uMIWURWIDTES Sellcpiia eratiamsENE Lk &LbULGLSSUILGE GNES &HSSHIGEEMET SaMaIHE
o LLupsedng. D6l USons, LUapedas sdlas ATSHD UESWESESTHOULTG C&TE &
BoUUmS FghHNIG0ETETEDE. BSET AP QINFEHISH6T SRIGEMNET SENLILLL UTJEGIGET IDOHMID &EOTET
G loHaea@mer AlglILEL WSS CGTas(h SRGEMEN 0FMhHe AleTHSMRGEMET 2 (HaUTSEEMD TaHng).
SENW S L 0SSO WSS ®BHS e GaeWnasaT dpeold, Naheias salas angsisanse
e QIPEGHDG. DEOMD, aNsajac AISEEMSS SAHEHHMLUIY &L NEDDEITE6TTES
np@@man. ASTag RECATGAGL RCANBHASNE ATSHHOGTETELD Rbh I@ILaIBLIDNSHES
aellang INEng. @g pdaw awwlLbsSw Uhs, SDbs (PeEamens: EMauL. 2 @I QIS
eagGellaang. AW @wwd Sogssiubasted Ifg udamn TS5580E faEGLUSTE
DA DIDG.

978 LT ATSSWPEL WSS Aemowd UM whs, Hiwned @pmer, 1eI&eserauaT, c0e0lsEETUET

P&eMGaTT] &6ellenSEE6T 6I(SILGTETET.
Spderiug GuTe / BG LDENEIEW CIETEITET JieU6T
snedseGlILg GUTE / @b GSES®S uen)GeudT [Har
Spanmed SeauselBliLg GUTE / @b &M aLESTE Qe
WPiyaglerae @@ GuNgID (celsGamuar, 2022:18)

Gopehss afacle Safworalcanasamn 6lbss gGs6sm  CFlWWWHEGEGLD
aTIuna@iaio@W  GIhsSI@IUILGIGUMD &dHg oeeliul LTI AiGaHSSHEGW  WwaTd
gopld snanng amsulsd 5558 OaciCan Hasaarsd WLrHmEam owmouler
ellaemuich sE sTEMIEDoNs Cleuellubaamss sramend. RgeUnaim ejFtlseeuanar

Sel@sOIWTETmI:

BreT UGG STLOLbE SL&ED | 6a HeosHaans QsnsssGma.
BLessioanefiuigy / Heela S@mamitieud / srerdeaLbs Heod
CrHNedBHE B1e6an / &WEHHCDMIS HL&SHDE.

RelO® ST WasQLa Benbd / wedtel g

sl HesHar Asasms /| HPssHe Qs Lie 6l Lg).
REACETEH AMGOD AIMGELMD /BIEUL LEEIET Wlg&E6T
LODHEHGSELW WL G&BRIE/Hadasss Saymawb /Garaiueiea
.. . .. GIET D@D L@S&G6! UGHSTET.
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Brar &1 Romd apbie /sne eaad /uteteeli@wls Ujsa e GDE.
QF L sphiiw uMbLE6T LmhgiIGuTdarmer (2022:36).

QuirduilaT 2niE afiseT Ud@bsga < @rdlyl  Ufisae  ghukSgih  a@auled
QUTGBSSLILL (bGTETENDE LIS STETENMLD. MIGIDL (DT Hleold &MeGaIN) &(PSSICAMTEES &M Sess6
Svunalsssa caefiumiall ULigsgs &Mliopw a@sul@d watoally &S Hessar
AL sE556 SINSGISCsTa(H Qs L6l 6lhged GurmEto Wneeou | RaliaULILied, BaTapyLILedeoaT
e@uaT  erFflaeurarahamud &l o aaaule) IaDbSIETENOa@IN CUMGET 6C&ETETEMD.
Qa@Med BE&&HMHSS Hanew Aefllanl g FaTannsGaihu HiFFW) CaniULlLGMeE aniowd. SEnowGaIEDT(hLD
F@TUGS apelansgiassar SigliLaLwngLd.

iz b 618 b B IeRILITEN SeEDIDLLD

salmsliar @wwlounmeT CHTaaW UMLUUTGS Famas S6J55 @wwloUN®ET LeUuLns
sa@wawl LHapdasgad @6 uaLldgQrne Haobnsgdns. @6 e geGe
sl Lawsslu’ L awlieunmEernr, GBIGaET.(H ardlBun, @UWEICET BEO@E GIDTLIENS
aelunSEEEDg. AsTag GhissaT@LwOn ensg@yueu  (Non-Linear Narratives)
Vapelaggelw waaiameouubssdng. sagluamiiied @6 Ui awlieUnbenens
SETILALAISHETET GNSEDLEET LUed &MU, SEDhSIauLIar UNGSgams wedD aINeseE6
&GN &hH@E bweld UFFHaw QUG WD 6aM) &HSE BEIG (PSS
QUOIBETDE). Beiarsgious Sellassament GUTEEIENE LTSS LEWas SaTa00sTan g
LMHNESHEG BWED UWETUGSSUUGEDE. HmeWwnar &l 2 amaas &aiLOlwb 6Iheoam®
WwOHR@WWD QST g EFE@elILGSNH RbE JanGPOD BSSasainar UMHOURIWS &bS8SaansE

FAINGGIIHAIHTEAID 2 GITETF).

DLWCATL L HDGE GEneusEL) RanLDMNILILISET Si6devs) GNISEDHEET sTarL sellansL IFgee
Ue dipsdeonamsaule taefabgemearar. ffamw anfisg babglelsedaameUns SsMa TSSO
GO ATCAN LEDMSGH HOESHF Glarans@ms Camdlaasg LnHOIBR@n SeHeg LT(DSILMTL LS
GanmielsHarn GNISS.bS SET@D STATULGSDG. Cal s §DESE eaiD Wejsesraaiar s
g

‘GIEbGIY’

S dever Bl iqene

BT CleL &L GIMhgIeNL GLar glaorL b 01

STQ THHEG?
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ogb H6TS CSTLEISIWS)
‘YaTear gGL
Uarear gGL glaoiLb 02
La@b LaT@)Ld

Berm@uwim?

BLG) O&NHS6NSSS!
SMSHET GI(WPIHG) glaorLb 03
L6TeTS8s@6T Wighsar (2022:9)

eI HELSHNGL AIFHG bsHSIeTen GIETLBSGSD — ChIgunar  OBM{JLG6H
Abs HaeoulGaBw RUTH J&sUULbeTeTg. eded Aldaer BLWsHE el siLbes)
QUITGHSSHWPOLWES. GO @S AbSSH SEAILSSHHG NS BEGEASOEUTE DETEG:SEEEOUIL
gOUGLSSILGR@Dg. OSTLIUdD glatiLmaeT Gume s S@arssluldeTeng. Sulad
WsHW Jedegl udED arfll@NNes anssamed Hifawl Ufbgelsrder alfl emucbld
amsuled @whHepsaamg. urgouiworar  CHIGHT (H amslamy  lgUUEL WTSSIETE0h
uIrdenws LAbglelemaTenplunogsaus @mig &LligssMlLUuGaamg. Sobsiabs sselamerd
eSSl (h SSHTISEE TA@ILE CUEGEOGTENYGSEDTE! @i IFHUIQID WSS5HTEEH C\&T(HEnd
CIbSBIBEMULLLTQID Si&sBSH GHigWns UfbgesmeTer QL0eMung GnISSL(bS ST jee6T
SieHevg GIEDTLBIGET S DEILHNIGTETAT. (P& LGHUI WSSEM05560 THio\sTanL SiaTLNISS608&6HD
Siaundieldhg LSS eleuelunbUlg BEISSILGL Helamsuled

SHIWENET &ET60 GTATE@TE &L 6L flebe

&HOS SmedGmar

BTEMUILIGLTETGIET

0558)5&L_semner

GTETEL 1g6060 (2022:20)
aaD UGS AHTEOUL b aiasuied RaLulbdng. aran aihlb sellas OST_bgl HEISSILLh

888MTesa@ 6lliulg. 6TaT &L 1q6060

Qis&gILGUNETTE?
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umelil) Uwed SEsWneug) CleTedells
OSTENEOSSHTETT?
SlgaiHaEnns He0&GE DS
DO GTETE)6iT
GuegmeMwmu..
BT L8658 GIETTUSOS LTSS
LHINCHIY C\EMaDI(hH
Y ilehemi) auenjeimg) (Gocog):21)

ey Wedamg. Urgulear F5sLUTG CaeCan SgluamLselgb ACHE@MET UdT(PSHS
saawlgId GleueliLpL aensiliGadW REsaMmaW GNISSHL e(hegeFLINLID CFTed GTgEsWLD

RETNEETBSLILIL(hETETET GTETEUMLD.

foo sellangaecd GHIL (UTHET GaM @GS BaL WD SEHAVEE SSTEWWD STETULGbSGTDE.
GHEECETEOQICL ASET CUTGHETTEWW 2 L a@lqwns, ChIgWns Wiahs Wiueled SImg eauamsL
T BeiaTsgeud el(hE8IeISS8I. BhHanm aumdliled RbSIseTer LomIsELD QEThaenHd QaThemL JeemnL,

QEMHEMILY CUNGHSSIESWLD, 01&T60 CNGIAGSELL STETUILIhEISTE RHEsand Hane gmLhéaImg!.
Csmss@mens savsnailiug / Lelsteramme / eihsamernu
anpelar dbsImensmenyd / GeTHssUL AReHEE GLulbesaamar
areameill QUL & / C5TeneosEM ALICILL &6l
FTOMGHEMLLD 2 L SGHEETENH / UTbE aubs SRsmse
apaen Geueiaaenud asiuhn / WPWaimUly oesaanar.
sarsefed®had / BreseNedebald / Ss8rmaefeldhaL
aunng Grrmseicr / sjfssulg UTbs /

SRBmIGE6T AHFeNISHEDDET.

Qenpheamens sussis GNILEUNE / Sea saLaniedohg
a8 QrsssgielacT / GaraLaw Hearsaaner

clang Qeeianw / URIGBUIL(h / SRERSD Lelaasd

uBifhgIcETaLar (108, 2020:39)
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QUITduled WessTes Goadled pF UL Waiph SURIGEIGELD 6IGIaND  (PEEIBIGEGT
OBHEHGESETETTED GIBLG 6I(hSGIGEEaDULLLTQILD G&E0HSs CHIGUTEaIEIN RbHETELDEESET
dpLiulLEmaEGa GeueMiubSSLILL (heTarannais srameond. BEsGunain evilen clenuiulssar
‘Valar ea@m rHuied avsefar Utelwe GCal@ssd MUl BLESHIO&ETETENTS CLES6T

0aNISOBTHIGE LGRS 6I(hEgIGEnN@D AINEHESGET Led dpl LIl L SHETTEID&6T 2 6Tanar.
SiaseT CLAGOETEDqGHSMI&EET
BT &BEETHEIGDIHS eTar 2 L6 Lh
cama daujser GalLgIeEne
THTET LIMEnDWINee &I LILged
IATEHELES 2 L @TLIMGGIE60 G660,
ra Healbd SeujearsEl GUNed
CITENET QILILILIbSSIGUSEOENE0.
G@NWUGSTIENE! DHETSSE0 Wb
Samelled i@l UL L elwnes
O HUHS GEOBHALEGSET
BT &L (@@ elle0anaOILE@T JICUTEEHEHE
era@rened @smuld (2014:17)

@uipdied ‘safwssmaiar wHHIGHH wwhd / Senelled AdLULL Aelwuns/ Q6T &PHS
EOEHMEGET / BT S (havaneleienaouar Jajsanse / edaied GamUL’ eain aubEEn
afseiar Gomiwneeaner Smatalnaill 2 @oith LETEnaiass STEmeD. HaMar sclamsaemayd
@wd GCEHMeEW hejma SaLoULs b Smatialownenar 6Iomd alae (a6t

STEOTEOMLD.
sflefibLsefNer BFNe seuend

gaps alfed @wuwld — elefidy eiaim PravTUlL HEe&6T 2 6TeTar. @lwl) AH&ST) SenloliL,
Guoenges Hneaassaan 2 @Lwg. elefiby @essiulL Haeule @@mUug (§.e.6L]mear,
Fnaniiey&esame, 2003:162). RF@IM6) BEDEIAT, SENOENGET, LF&samep, A6, FdpsLD, OT@)ILGNIhSEN60
@U@ GUIETD L6TeMNeEamaeT eWINGSE0GTas(h INEs 2 68 GBhTHEL &L lgoW(pULlUGbaIESL
Vapelaggield DNSISSS. SO g WD AN BT DRSS eSS
@wwWd s1ihs AH&M] AfGESMES LNISEISE @wWwh CHISHEW UTFmaImed alesslulL Hees)

sadlsang alluulL defbysar Ghsgh saald eleblblae WwalgisaeT GNSGID SeI@ND
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05VSZHIHTTOGI.

\DBEIGET (PAT@6CIHS BLGIGT — CauBmIGET, L IDEDIOE (PETaISS BTG QIETIFS, Clameed
Yamass SRUEISWLE aeTiss, Halasgad Waewribs Luesshda 28 elvgsamen, WLTj&e
Iwd WaTEMABE UM LTEN a&ESHEN dPENaT 2 606 EihEame (0l6LHbHagamapiss),1998:25-26).
Gurapar Leueyld QUGRISMSWTLE erarll LNapeaiasgaanaented JaLwmeriubhssliLbaaman.
REFOEW AHFEESS@ asUT6TTaEal6TanaaIHED HITafss MHSHMT aWRIGELSE c\auefGueTer —
QUEEBISEMSWTLCOSELESE THNTES IaThaaSsasEed SNEMBWT 6 WEHLSEaIILGSSILGEETDE.
GaumeWwhHMaII&E6T, JiGHEET, MBHHET, UGHUGHMIHET, HbLisar, luFaniiaer WeenGarmany
alefby MHlewed wNhgIEeTTES GHUNGba). Safse! l@@GBED ANHEMSSOTAIDWDHDCITEET.
DDWSHoE EMnsefeeT. e sMamonsGa Saisamen GUIATDaITS6T GNSS LIabelarsgieud
G CFQSSHETTOG. WIHNISSDENEN aa@m S besGha ea@m dwred Grramaa LIFguled
WEDDWELHES UG eeCmmaid e eaiCn IMPEEIULGHEEHTHAETEN (b
wnhnsHoameiular wwar Casamar 6IhsegiGsamILL(beTaTg. ACHEUNDY DH&HT] aIfHSHSHTE
R(b&&LILGBL Lnaasatisalul L 10&&6T GhSssTe Aawang Baaimhd LGS:

@&BH6MN claTar RSB erars Gl sGauanmd

goaam ESMLNg erer

SiaJse6T el 2 @@ aSSTE!

HBIGGT Fo.H) GoUaDI(hlD

Bzl & s5HETSDS

Ga) 6hs B lq6d @) ueleascond? (Hured @prar, 2022:11)
GWOPHe LENGIGEME - lgaaeTnes As&UIULL  easela Grons GuhHehss afiser
RaeflupSsUILL GeTartar. Udaimh sellasuiled 66lsEHETUET eHaeIDNgIbaemmebasiLlL  CLIET &6
umdies samuemmis:

GaibesGheEsIULL Heomseml / SaujseT RoHeer)

a6t B SisssAAWUN / aunLas aasiquied aubSomideare

gesglad /Bsmagedsw /Uplé / @his0sedend Hasiar

nevelILNesUIaT ijsrismiseT / alpuiar grmeiaeru

alphgsTarg®ss / NwnGeam eafea Ragaw / i HiLSng

aigluded BLbEICFOQID / Bpeuaiar I s

QuompauwsEeDar / sfidaes QUIGSSIULTS aiguliar
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RESTTEEEET alhE SLESng . GUTEILEUTE B Gluasarier
@&l UULL 2 6TemmaL. . .. (2022:23)

Lspos GAMSHET  AFET]  CLOTHEESSTH RHGHIULL  D&ES@O6ETE  STLSULGBSSID

UMRIGELWaTeTE ROUUGID BEIG GLiqEET L S56568).
ea® predwiun@ (Inter textuality)

ghs@ta UM 6IWSUULL  6I(SgISe@meTs sTIHEI AbsH UDIPW  CI(PSHSHETE
sTIHSHIMGAMOLD  E(PRGLUADTSHTE 6(PSFHTENS Ga@m &GS Gyneonar umyg GHUbE].
Qe Uy RO e(PSSTENE HsHdW L7 eiaugl LUed HIed&eMeil®hg CIUOUULL SbESIGSEMETUID
AigluaLs@end 2 eTammbEwsTen. AscCa REAOCM® umLOLw Gam UL LLssear
QFEOAINEGSG 2 UL GL elpsUILGR@DaT. GOHILUTE 1IN HIesNQIGTeT &BHhSSIE6T, LTTENHESMSSHET,
WSB! &AIEOSSHE!T, OWMAB@L  (WHoT@@a LS B iedeg UL lanl
2 HANGGEaMILES 0FaNGEGFFNSTHIHTTDAL. DalaIaaulcd 2 @, LTL6 Aieieg LmHommh
s@eLILEL U@ 2 6TET_S&HRIG@ET HODTH HIEIWSHE (@FRe) Daans@ld SEEnDGW  26mch HT
ewuune (Inter textuality) Sieveogy g Yaojss icdevg REUTWE QBTLIY GI@TD CEmheEeTTed
SiE@LWMeTULGLSSLIUGA@DE. 61(Wssner) 2 UGwnasgerer GHO&GTETSHE, SOHSSIGE6T LS
QUMBHENET 2_(HANSGHATDST VG (PATL DHEGD SBHSHH@ET MHNGET(HEDTDST TaTUg BEIG

(PHEWIDTATFTGLD.

DeojFolFeaEE ‘@OHWTES ClFTUULL anjsoms (GhHuy — 1) Upduled Aifssnhanar,
Goondlgngar, ghHTLG GHHH LITET SOFHWILG FO&HMEF &HIPENH OUMTGSSILL(HETETS.
SifiEsHETaEnar waareliawud waamanb ANbSbhs angs) SUrsuled Jifsehsiaiar e Gule
udOud SHwGaIETTgW AUSSLD GOHLIGE@TDGI. CSTEITENT HTESHRID SE@MESHELGLT(H LNEDHIGE6TE
snseh e ourg ssrgmy ufitetssgre (PHI) yséseasd GuiLmanwsésmes 10000gpUMU
SEOTLLILEDID 6\EQISSIOND LatNéaslLb) aicosas USIEISIonar Laaes Gamelns (Parbinisgid
aomsls d@mobs RUITE sosTs Fdpsll LFsmaaw WL bwam JfFensr ygnamd Ghss
Q8MaNns &L herLlamuuwd elglidng. JNFHHSTIHE Wa6T 2 @i n? Afsshiranar waaT GHss
Qascasuied CusssTar Gaiasihon? aaim Caaielaamer el FHuiar AFSSILM L ClauciCaim)
seTmHIsaLSE WNHBh Cswdan e GYULEED sarambub RUIIFSHUTed &L LassILL (HETETE).
UIrHular CIBTLIFSLNDT &SWIT_eNs ‘@OIHUTESosTEUULL anjims Gl — 2 HoIb
3 e@ua @whgleTenar. Guled AsEIMED HaDbHs aiqaUITsEl LEa@UUUL(h aINssIsasE
AFTEEW L (hauens BFled sravreond. Bauhanmll GUTETD) WETFEIFENET ‘GllaL WM&l WS LGSET
e LFHuld CBTETDILY LUSIGISIONSG 6I(h&STen L (haTengl. GDUunG ellenL WeMbeasplg Wmoai,
uffijeuneord  GgnhoLGUTar  HEeUIQID, 6TEMAMHEOUL WEDSGID Lmss5sId WEsTETGCa
gIEOIa@ &@M&ETEyD Haeoul@id sreolusbh Ussomar BUIrs wamhnisgdng. AHCsCauamer

‘BTNSeLES anfliss @re, ‘UAWNE WwatihsaT] &ugb..." aam Ujfeeiecd &meomyeed
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IDOIETSUILE QFWIWLIUL(HETETENDENLIE STEOTGONLD.

asGsTUANIET ‘LSS &Mo@IY saldmsuled LUSSET U, Sa@alunbse selasuled
Soauia U SHsTes6SM(Hh ESTLILUGLSS ehesTeriulhaienar. ACHCaumen ‘isdans
GehE SIS FO C(HAIDHES 2 AT’ GTaID LMFHWNICT &6lld ST eEaWwneriuL (h
SABUIT H(HSGI5E HPSHDO&T(HSHSILL I bLLaSWLD &rameond. Bae! 6l Lielardular yseaw
aojuad, AbsAuy peeonar g @UUasiaars &raomeonLo.

LD IDPILILLD 2 haIEHEDSLILID

sellas GNSEID selamsiar AHsD GNSEID RBHHUGESD LIUNTHS CUTSMS IaTHelaTSgIeUD
INISEISEH@DE. ACHEUTEN) SHEHIMSHETD 2 GAl) LS LDSSENGHEDg). ULIGSSTar
slagld BT 2 BHalWw DHEECAEIhD @U@ DNISEISSH 6L HEDWEND GIaI
sGhs®sL Ldpaasgelw aelunsgdang. GBIGsT . (, WLOHILL, SRS, GHESHSE,
UaTpeEsSsEeD  peenaanan Udpdasgel WwesausHaLbGSSasTe Ruweumsda fy
LOULD 2 Gassamsad Hepaamar.

dpsdonmas s0P6 selasl utlee Iy WLOUL, 2 GaESomsl, &bl aauUabeaDd
eeuis edwwner selerms B clemmEEDT]. Qansg ‘GeTelssnbld CFLOUNLI@IL TSI
Pa&HWIDNAFTGL). BGeI5MNEGLINIETET Galadgl LGNS Naralbonm Hennangi:

Brevet Qumpgiseied SiMelsasiuLend deeg Ufas guwied saibg &L &ssen.
UL LOpESlquled Hiped @l eraavant) Gumed, BT ehTUSMRIEEMED & LILL (héIL &aeoLd.

LA Hlos55Ha s@LE aifisented erar 2 ulis gig L HOSsIUL LS — BOWWSIGHSM. . ..
AL g SHEOWINEDT GAIENGIEEIT E(h@LD

Brs6T 261 (BeE& aupmeil Lmed

el ibgelbolarm) (2020:108)

Rss6asuia PaayeTer LGE Helar Sellens 6ulqeusSeldhg) TNILILL L cuansuleh 2 appenL LIummiged
SdDHSGULSES STaneond. CE5Ca@mET aUIPGHNES &ell ClFTeayd Utamulel®hg eleod sbLe

ellaufiliy Guiaim UMBided U6 &ellasae GIIOSLILIL(hGTETET. GIhSSIH L E:
CIFNHEHTES C\ETET@ET? gl QUGBTI
5HGEET dPlbELES / ameded UM LashsUly
8ll958I60EME0IBEGL BH LEWSESHS SETGL @
g 6ibHSBUNG &LTe AMmhss / asselsd sarsss!

@s6l UL (bl GUTEEMEILETN) Hanareameauled
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s0ONIS CsTaeeiier /LTS Uasssiul L S CLaTaans seau@Lar
JIEEGS GPed auaeTuicoaed / LOMJLG6T R
@BBMESHET DL (HIDGIG HEANG0TnL REOEN6V.
b5 BHWID 2 STQOLWST clae:GaGLar (Huned @prarT, 2022:22)

dlwred Gpnamm DHFOEHW L HEIESEET 6(WHWETENT). Jaurg ‘96060 ganww oFuiclaar
G CEHTGUIQIGTET GuGLUMI@@a WJL LOHILULL IFH&eTME@LD. DeIFCsRENET Hellagaanmd
unpuflwoner selag wFIEHS WINULLaansCea 2 6Tendl. o &alamsaemcd 2 GHassdmsad
haLeUhDieTanar. &l OHTGUI@T WsHITSWNEL @ anjsmsser elal@s Iy WLOILLGEGLD

2 (HSSdEIGSD SIDhs CThSBIGEN LTS 2 6Teng). Réaelamsular CIGTL e,
Brar / erdjunjéseiiedaned
X War / enjgansser
& / SlgHognesanuled
68665 0SMLRAILLar (2022:7)

eImaIND SDEDg. BEIG BROGAOIEF & GbaBhHE @ @D &lLUubagld igGa CSML{hID
@SWeTUUGaGID SaEN6E55665TEGW. elsCamuaiar daim UisaeT, UcGsie) alamsser —

MCQ Paper gdwaauuid Qelcl g6 EbSGISHET LESESULTELD.

pesr opHmib eflewemum’ @&seond (Irony and playfulness)

Wwreagib eleemuT (s aT Falasgieas selamssaed WEHI JDERSTESES SHSILGbEEDa.
Qaa ummbUfwe CaEMUMbEMETs Famaseg 2 L Ubss, geta &LL@WSESIULL &HSGHET
aneejseT CaaTelsaL NGl UTisss Sratibadamar. Dgame AeLwnend, AHsmio ooHoid
Gapes GoeTelsel GUIED Sbsenal &(HSGHIEMET 2 dass GHTUMbEALHE 2 L LhSSTOE)
sWUfGsTsS@ANLET dans Wiadnsg. Hapaas seasseied claemun hssaiamn Csmhaamens:
Q&Masih G@ETWN(hSE, GISTUMINGEISNET WETIUMMBIE WIHOE&SET WHMID  UTFOURWUSES
Wwhwigseh SamwllseT Adwabdar dpeowns oaellubang. s6lepise WMLl aHaamear
Wwhwigsg, 2 WiHe WOML BMPHS HETEMS SETELHET BHNENSFH A6OCFH MIETHTFEO
Qg AIEIEETE) HEIGET SHEIMSHEET AHDEHHEND, BHET APELD QINESHIEEMAT ETHIUMTLILGET Sdsss
UeGaun ITHHHIGEET AOMWE  CFUIHSTDEN]. EHEETUMT (bSSE@D 2 (BHANGGD HO&ESHEEG
Qaqib GalgsamessTe Db 66D, EIMI WHMID Fdpsd CETENhETET WIEDTUM(hGEETU|LD

QaefiLGSSIRE.

Ognaawwne  sGhdSSHucsomen, oguicianonssiulL  yaligisamer UHW — SensHed

WAEHNISS esUILLL saldmssamen Salaamsuled GHUTILeMD. R6iauqliuanl uled DeEJECIFeeIENET
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‘BobHEIELbS asalomas 16 (H FHSeMISEE QL@ CUESOIETaDIBHERDTEr, ‘DOHITES
GemedelILL L aunsas(@hly 1,2,3), ‘cllenLwelss Wiqwns LsseT, Beréng Brem peeonar [NySese

weSwnaraawngl. BHeréng Brer UrSuled aupld Naaum aufiseT e1hsgISsT  LEssaameal:
A sOETECEMMEL deie / SssTssa HLHEGUTBDIE.
SiBsmaE@ID T BLIhgIGUTEDTET.
‘SITBHIOOW elsBng s / eaimneT shsOSSaT
‘BUMGLD EUMEMIEW BTOHOD saMd / eaimnar HEsTaar.
BLOUGI BLESL(HD BLEE&ET / cramna S5STSSET.
‘aarar / ‘GrONBHs 26 Saiedane
gL cllpriseT saumd’ / ‘@ipey el iGLE
sbhGesnarenl / Hrar suled HeeHGnar (2022:95-96).

SUMLLO QUTSBIE BITNISE, S(h® 6T(hSgleu SIUTed [HEES6 TaTD ClETEOEML60&ET Gl ellanemuL L&D
gy sMihs ANGOHES WIEMsa) ACHEEET EIETETONSED CIHTENNs &L (haL UML)

Q@MU (b HiHLSE STaoreod.

BpLiniwed (Hyperreality)

Sar UM Awiiger Sbgaande 2 @eurer B ltwed (Hyperreality) erain smss Iabaasgiouds
sellanguled (aBwbragnaereng. g BLUOWM®S saM@BE 2 LUbSSIR@mg. BHLUSIWED
dlavereysaen JeTaysaHaL0Ns Nas Haeulsd LWELGbSSIWEUN RS WBHL UMW teuefliubaans).
Lela@sUTAT HlMSHEET MR 2 @@ OO &L (h&EMSH6T AHuabnsHauled 2 6ier
CTREESH@ET HFENGSGF@RILL@)D GIDJFASGHL@ID LoLUbss ansajaeiar polsaomaamw SHeelar

BEed®Ha IHnIBaTmaT.

Uapeians sellaguled LHLLINIWED (Hyperreality) GI@Lgl 2 @D  DHOILD
HShSssasSHHE@L I  CIOEMESEET HSUILILSSIAS, STag 2 GANSSILULL D660z
GLLOWSGSIULL AQUABEET 2 @b 6i 2 ai@wwrsd I Haoeaw GH&Hns.
BrELiGwedied 2 adranownar oo Gureliwnarane Adweaibiiar SigluuaLuled IHDEISEENS
selij&ELo LMIOURW SGHSSISE6T SaTQISE 2L LibS8IBns). Gayid, BHLUwed Neibeians sefllasuled
QUNEGHIHEET TS LMaasaen shesaaaa)d 2 aiianular Ruedenul) uhMiu CaeTalsamar
elULEADE. RbB& UM, ehdiueTen MapaseNar HIanss0nar SJLgEameT halG Lfibsiosraier
easGelsdng. @& SgluaLuied 2 efer sfigmeaen, HlAsaen WONI WOUNFOEEEEET
el mepssRsomen aeMLNSSIADg. Whhew, BHLiGwe tdpaar selamsuie §osmo 2 Led

amnpalar fascaaman’ UHOIW @b &SNS S&GHSSHEIUTE GlETHIGHDE. QITESIEEET 2 GOialLD,
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IpSBSSSIGUID WODID AIFSSLUNHSEET ATTLGYD SIavhéing). WHLITNE WIS ClsTasL
sellassel Hnsms aSjosmeasng 2 Hetsonsad beiar 2 OHa CnSpesamen AIMUD BG
SHENLNSGE|LD DTNIEGIDET.

dlwmued Gpmamellar ‘Unmésamens oBMLW g HLUGWE UMMEIED 6r(hsgIempsaliul(h g

Se@par BB LINueNs IHOOEILNIL euensuled SseILL (beTers):
@il Uprésaer / Bamness asfiun / eveeiil UL
R LW @sTasse / sranumsamer) GUMMISS
SMEe LoMened UMpmgl / eubgielhd
fnajser sheamen cisasuie / aunaied saabg ClFam)
Basihld Salg OGD / BT BemId HmoLd
Ceueanemul sebg / Gsnavs 6lfidg / Qeuuleled erang@wm
a8lijunisgl HHEn6s / Abs BHenaw / Bsead CHHSSONES CISMALLD
RO sMVsHD / AsaE glovamuns LmhHg / HIaT afgarms Wrhuieiar
RUBUMGID eradE / UDsss GSML / Csnehdld LUNBEISET eraim)
8oslasgIl LOBSIGUML / aneowESuled Harprear (2022:34)

BrLiiweors @UETSUIET QoM BEISSILL GGUILMSES STameoLd. Lnmems Qbhs @) waigarms
MNEGLD  walgans Qonsamsulcd UomGumam umliugilb wsniss wLoliussemmE@h. U8
BLLAWDGEGW 6IhSH@IUTLGD H&H UNLME 2 (HAMGGEaMSsS ST, DEFF0EGEET
BVBnFlunss cleneelIUlL anmjs@ms (GOUY — 1) araim HBFSuled ClanGrman e &MesHed MNEMHIESST6
Pa&sae0H ENUNSAISELESTHS SOl Uaons alfssiull UsSTUID «¢pul aaim eUmIS
SISMIEIONT  D&&EGE sl CUGL o&mbawwns Robs WISTMISSw  08TeeUILGAGDE.
SiIIMDIET FIDGME0F FapslilfESlaar tFmeelLl L GNss NnHuled SINFehHTCar Savi LILIESamee
Q&MHEHPIGUITS GENPWINGS &L UL (baTemmar. Absligsuled fssnaraiar a6t GNss sisame
GauasihelaCn Camhmiciaaiulh TGS GHSs unma LGN SeMmIGaLsE WIHOLILGA@DE.
owmd dlaeTwm’ (s dpeBo D TeHUNGEILL(b6TeNg. AHCFCamer IFllar SnSliLgSuled

BrLUGwednss Gsraimib eiansuled aTaibOND QUMGHSSIWESSILL (HeTETg):
2 L6 PWEID 2 abg / BTeVEET Gieuer. . .
&efygneun Siapuiayet / Brar saeEipnsll LaessGnar.

BraT Gleueuled / WaEELIqBUTe / @ GHLNET)
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8lu8s8l. / ‘ifsspEnaiar weGer /2 avienn Clgmed’
25 BOLWPaDE sTHSHWLHD HaMed WHans BHLLUTNWeGLIMGE &L L @lD&&EIULIqBULESE STEreLd.

dapigajemr

BLOWWE Glpeded LaBeiasgioud JANPENS PUILG QIBLEIGE6TES SLESHSHETOEUTHEID FOSSIE
glpeied L@paiaTsgUSMs WaETHNSSHW 6bjsars GewhunhseT GUTHWeTe RLDELMENedane.
Qshes smard Lapaassasams WERLWTS 2 6TaMmEsesTar. UamLULSeT FOS8E
&lpedled Gaellauyelicansy. SBHBauamer LETBHelaTSgOSHE MlGILDLE FaDIBaeT 2 GTeUTHIEL
UdLEsIU L UeLlyssamen Jdapdasgew &hss oselbs umjamewld Sianseledane.
Qg melar Gem unbae, GswWeaMsEEameT Lbgosmeradaemer iedes WatlabliLsaeTer
HararaLamaB s dang. Uapaasgad sMbs WeHu uaLlumeisela UL LiLsamer
Wwahnissw eljsar pan HaLUNE@TOEUTE FPS5IF 6ol Daadmsiusd Ghiss oleay
ueLUUNeN&arsE AlDJFaIsarsGd ghubd. eUGOaE, OIS, OUTE, SePsD 2 6iTeflL
sehfmsselQnLrs EaaGssiulh s5HBUTE  semjednsGUIaT) srerUUGbSaDH Helar —

UaTpelasgiel CFLCaNSHISET STSSFONS HOL LGS P&HUGCSEELILTLTELD.

FSESLI UNNISSeiEnT Soenioll abelersgieull el LueTiaerTal Ll g well (h&olsmeréaim
RO RWELSE Have sSrarubHang). Ndmaasgiasia Snde gl & saniseT UL LILjseMed
2 efaumslul peeta@a g6y LUapdasgasdar uawsiuns UibgosnereriuLeleane.
FPSEIL UL liuneniseT Uapeiaggel) UaLlunéss oswewapuied &abhge Seardolsaiss)
s Haeliubssscsnsiag Sobss. foof G paasgew eam igliuamiuled safvaiss
FHGHMO0 A6 FANODE ANGHHMOCW GaTElameUILIGbSHHDTD CUTESGL STEILbHDDEI.
8leoi] DHETTANDSSOTADWNET HIMSHEEEMEW Fa(hGEONE eH(PSIWeTaran). g uaian FSHD
CenaLosam SigluaLtlgd Boparen Hoeuled St HEiLtar  GnIsSbheamen
2 eTHEPUIUGET SarabulId 6(WsLIULL ScllagaseT & eeaamaulan TSSH0&ETETeT NS
Aihéarmar. ceumid Gwmbdés CamliLgenne — Pras Haed CIFTHSETTE CIUNGSSLILL(D FWHENES

SATEOWNGS STE0TLILIhE@TDET.

QsaL (hapuled aTbelars g6 sbhSSILeNE S SilgLILAL & SaNis6T SeIaTSHHSTETETILL(h
Aiga@rail HIpsHemIENEs BEIESSH6T ATMULILL (HETETET. L@T(PESSETELD, SIEDI(h SIGDTLMTET GleuaMiL(h,
Qumfellavemu, LIy LHUL, 2 Gadfagey, WBHLUGNWE, 28h EHAwlLTh LEaiawssaTalo
weenar UapdasmausHa igluamLs FaneeT oeeliupy aomseona sl TjHser
dipsdleomniamauie caiclabgiaiendr. FOS8 ghul L Ranprasiun (hé glpedled ey GoeonasialoL
BUNEGE AL &GPEDEEHD GUEMEIRUINGHS. DEEET AL EBEGPEDEET ! LOECAD 6llqaIkIGHeNed
gHJosnaL . &ShSHE &SHHIL LHESIU GGBHS REsTEEF &lpelsd Bl &GHSGISEMET
QaeNulpHETDaITEET ClBTEOEUILILLET. @)D S &EGPNEaS0ESNTEs: HeTiholsw 2 e
RaeflupssCaaigw Coama Rmhsg. @Ulaianaiuled eomf elaemwm’th, SHasalolILTkIE
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SETIGHGIETLIDT SO &MIHE aoaulona 2 SHamens: @EWTEN(h SEHMSHEET 6I(OSar].
LEFA@DWUNST HAIDMSHET Fa(bFEONS OlaleTlabgamneg Deomia@sular GUMIE &lp6d SMJADIDNES

SDDHECSETUS) SETD).

SeoGeLWw UL LiLsseMed RuieunsGea Wapelassiassar LanLseT Se @LIbaLhnieTerar.
SBsGauaer Heiar &ellag smeadundelLg cam Carssgilar Napaiasgious SdHSSLQILET
selles UamLsHanaisah Spsdonamsiied sramiulLmjser. JssamsLefserer s, Hiwred
GINaTT (PHTATaJEET (PeSWINaa&E6T. Qajser Camum(hs SHSSILESEHL @ SelaSWTHSS
QFwWoUMbEeNed FbUGHTDaIIGEETE 2 6ienar). Dajseldl SCIMSHET ol HIAHEDWTES
SieysEL UbSsILL6llsdaney. s BT (h ResdWE &ipedsd Uapaiasgad GusiULL SeTelnhE
mpsgled @hlums Spsdeomamsuied GuslULelciaewmiad Japeasgessa SigliuaLL
uaniyse GleueliiiLpl eiesulenar scdamsssr Oeelabgeiener. JGCsTH Uapeaasgeald GHss
QFWEAINEHRIGETL ClUMmOIaE, WLNsST 2 66l L sehilamaselan e BhaLOUDHNGTETETOII@LIGID
WEAWnasnEL. RelelssH e Slpssemamsula Laps sellasl BUTSEseneT Rainns NabeaiarsSar
SigliuanL & aNGEe6T 2 TN SENSgIaINa sellagl UGG &MauiUGbEDIDCSEUSID R
&Msg alfleunar uiaseT GMHosTETETILLGaas(hoIDETUL (PETENamelILIheSLILIGE@maET.
251155160600 SH6T

e P .
LDEVJEOIEGGIET, &., (2005), NS85 Sfig60, L L &&ETLIL|: DTIST
DEJEFOERET, ., (2022), &AL Ly, CIFESTEET: SIS eueuich.
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Gagaa,CGs., SlaiGsaid 8., (PH@sWET,R., CauanGsmned.elar., (2007). ﬂ]aﬁrmeﬁwrggjajm LOTENWSBEETE

sl Lalpsse, Ca8W s@mae Revsalwl GL@eL.
BLOMEET,E).8., (2003). HHDMMUIGYES HEE, CIFDTTEAN: Hl, ClFeha Lis amaeyer.

110



Neithal/Vol.15/Issue 02/(2024)/ Faculty of Arts and Culture/EUSL/March 2025
y 1056866IET,y., (2014). NdTaar Helarsgiaild, Hehemay]: Msmd cleiemuich.
LOMiE6r0,., (1996). Iar Lr,@ﬁasrggjasmb - @aadwd - ApSlwed, Canae: eliquied LUSLILGLD.
Bakhtin, M. (1981). The Dialogic Imagination: Four Essays. University of Texas Press.
Barthes, R. (1977). Image-Music-Text. Hill and Wang.

Hutcheon, L. (1988). 4 Poetics of Postmodernism: History, Theory, Fiction. Routledge.

Jameson, F. (1991). Postmodernism, or, the Cultural Logic of Late Capitalism. Duke University

Press.

Lyotard, J.-F. (1984). The Postmodern Condition: A Report on Knowledge. University of Min-
nesota Press.

Ashbery, J. (1975). Self-Portrait in a Convex Mirror. Viking Press.

Derrida, J. (1976). Of Grammatology. Johns Hopkins University Press.

111



Neithal/Vol.15/Issue 02/(2024)/ Faculty of Arts and Culture/EUSL/March 2025

Prof.V.Gunaretnam
Prof.T.Krishnamohan
Prof.S.Santhirasegaram
Prof. (Mrs).V.Pahirathan
Dr.R.Premkumar
Dr.S.Jeganathan
Dr.T.Selvamonoharan
Dr.M.M.Jayaseelan
Mr.M.Ravi
Mr.V.Alagaratnam
Mr.E.Cumaran

Mrs. T. Vijitha

Name of Reviewers

112

Eastern University, Sri Lanka
Eastern University, Sri Lanka
Eastern University, Sri Lanka
Eastern University, Sri Lanka
Eastern University, Sri Lanka
Eastern University, Sri Lanka
University of Jaffna, Sri Lanka
University of Peradeniya
Eastern University, Sri Lanka
Eastern University, Sri Lanka
University of Jaffna, Sri Lanka

Eastern University, Sri Lanka



